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THE MUSICAL TIMES 


AND SINGING-CLASS CIRCULAR. 


PUBLISHED ON 


No. 687. salle 4I. 
iaghioved for transmission abroad. 





MAY 


ROYAL CHORAL SOCIETY, 
ROYAL ALBERT HALL. 


Patron: Her Majesty THE QuEEN. 
President: H.R.H. THe Duxe or Saxe-CoBurRG AND GoTHA, 
Duke or EpinsurGu, K.G. 


Conductor: Sir FREDERICK BripGeE, Mus.D. 





THURSDAY EVENING, MAY 3, at 8. 


WAGNER CONCERT—“LOHENGRIN” 


Prelude and Act I. 


“THE FLYING DUTCHMAN” 
Overture. Spinning Chorus. 
Introduction to Act II. Ballad (Senta). 

The whole of Act III. 





Artists: 
Miss ESTHER PALLISER. 
Miss SARAH BERRY. Mr. W. LLEWELLYN. 
Mr. JOSEPH O'MARA. Mr. A. FOXTON FERGUSON. 
Mr. ANDREW BLACK. 





BAND AND CHoRuS, ONE THOUSAND. 


Prices: Stalls, 7s. 6d.; Arena, 6s.; Balcony (Reserved), 5s. ; 
(Unreserved), 4s.; Gallery (Promenade), 1s. 


ROYAL ACADEMY OF MUSIC, 


TENTERDEN STREET, W. 





Instituted 1822. Incorporated by Royal Charter, 1830. 


Patrons: Her Majesty THE QUEEN AND THE RoyAL FamILy, 
President: H.R.H. THe Duke oF Saxze-CoBurG AND GOTHA. 
Principal: Sir A.C. MackENnz1E, Mus. Doc. 





Midsummer Term begins Thursday, May 3. 
therefor, Monday, April 30, at 3. 

Licentiateship Examination Syllabus is now ready. 

Prospectus, Entry Forms, and all information may be obtained from 


the Secretary. 
F. W. RENAUT, Secretary. 


THE ROYAL COLLEGE OF MUSIC, 


Incorporated by Royal Charter, 1883, 
PRINCE CONSORT ROAD, SOUTH KENSINGTON, S.W. 


Entrance examination 





Telegraphic address—" Initiative, London.”’ 





President: H.R.H. THE PRINCE OF WALES, K.G. 
Director: Sir C. Hupert H. Parry, D.C.L., M.A., Mus. Doc. 
Hon. Sec.: CHARLES Mor.ey, Esq., M.P. 





The next Term commences on May 7. Entrance Examination, 
May 4, at 11 o’clock. 


Half-Term begins June 18. 
A JUNIOR DEPARTMENT is now open, at Reduced Fees, for 
Students up to the age of 16. 
Syllabus and official Entry Forms may be obtained at the College. 
FRANK POWNALL, Registrar. 


THE ROYAL COLLEGE OF ORGANISTS. 


The Midsummer F.R.C.O. Examination commences on July 16, rgoo. 
Paper Work on July 17. The Solo- playing tests are: Fantasia in 
minor, Mozart (‘Organ Compositions,” edited by Best, No. 24, 
Novello & Co.,and “Cecilia,” Augener & Co.); Concert Fantasia, 
Op. 1,A. Freyer (Novello & Co., Augener & Co., edited by Best) ; Air 
with variations and Finale Fugato, H. Smart (Novello & Co.). 
win A.R.C.O. Examination commences on July 23. Paper Work 
uly 24. 
The College Library is open daily from 10 to 5, and on Tuesdays 
wr huredays from 5to7, On Saturdays the College is open from 
I 
Members desiring practice on the College organ may obtain parti- 
alars on application. 


The large Hall,and sundry smaller rooms, can be hired for Concerts, 


Meetings, &c. 
E. H. TURPIN, Hon. Secretary. 





THE FIRST OF EVERY MONTH. 


Price ry ; Postage, hd. 


pment at Post free, 58. 
| QUEEN’S HALL, 
LANGHAM PLACE, W. 
LONDON MUSICAL FESTIVAL, 1goo. 


Under the management of Mr. Ropert NEwMAN. 


I, 1900. 


At Eacu Concert AN ORCHESTRA OF 200 INSTRUMENTALISTS, 
COMPOSED OF 
Tue LAMOUREUX ORCHESTRA (From Paris) AND 
THe QUEEN'S HALL ORCHESTRA (Lonpon). 
Conductors: MM. Henry J. Woop and CAMILLE CHEVILLARD. 
Monpbay EveENING, APRIL 30, at 8. aaaaetiats Mr. Wood.) 
Toccata in F (Orchestrated by Esser) a -- Bach. 
Song—“ Che fard” (“Orfeo”) . Gluck. 
Miss Clara Butt. 
Symphonic Prelude —“ Le Sang des Crépuscules ” 
(First time of performance. ) 
Scéne et Air d’Ophélie—‘ A vos jeux” (“ Hamlet,” Act IV.) 
Miss LILLIAN BLAUVELT. 
Symphony, No. 6, in B minor (“ Pathétique ”’) 
Song—‘‘ My heart is weary’ 
Miss CLARA Burt. 


. Percy Pitt. 
Thomas. 


Tschaikowsky. 
Goring Thomas. 


Aria—“ Trahir Vincent ” (‘‘ Mireille ’’) aa oe Gounod. 
Miss LILLIAN BLAUVELT. 
Prelude and Closing Scene (“ Parsifal’’) Wagner. 
TUESDAY AFTERNOON, May I, at 3. (Conductor, M. ° Chevillard.) 
Overture—‘ Egmont” .. Beethoven. 


Symphonic Poem—“ Sur la mer lointaine” 
(First performance in England. ) 
Song—"“ Non mi dir” (“Don Giovanni”) . 
Madame ALBANI. 
Symphony, No. 3, in E flat (‘‘ Eroica”) 
Recit. and Air—"' Sweet Bird” 


Léon Moreau. 
Mozart. 


. Beethoven. 


. ee Handel. 
Madame ALBAN. 

Prelude (‘‘ Lohengrin”) . ‘ es “< Wagner. 
Overture—“ Carnaval Romain” Berlioz, 
WEDNESDAY EVENING, May me at 8. (Conductor, M. Chevillard.) 
Overture—"Manfred” . ° ee «e -. Schumann, 
Rapsodie Sicilienne ° . Ch, Silver, 
(First performance i in England. y 
Violin Concerto in D minor, No. 2, Op. 44 .. .. Max Bruch, 

ons. YSAYE. 
Symphony, No.7,inA .. ° ee .. Beethoven. 
Violin Solo—‘‘ Chaconne in D minor” . ee o Bach, 

“7 oe Mons. YSAYE. 

(a) Trauermarsch (“ otterdammerung”’). ‘ 
{3} Overture—“ Die Meistersinger”’ “a “< - Wagner. 
THURSDAY AF TERNOON, May Y 3s at li ieee Mr. Wood.) 

Overture—“ Tragic” ee “a Brahms. 


Overture—"‘Hiawatha” .. 


(First performance i in London. ) 
Violin Concerto, No.4 .. 


: Coleridge- Taylor. 


Ae Vieuxtemps. 
Mons. Ysave. 
Symphony, No. 8, in 


. -. Beethoven. 
Ballade for Violin and Orchestra 


ee oe . Percy Pitt. 
oie osue gone YsayE. 
{ (a) relude an iebestod (“ Tristan O ee aa 
\(0) Prelude to Act III.,(“ Lohengrin”) ‘} Wagner. 
Fripay EvenineG, May 4, at 8. (Conductor, Mr. Wood.) 
Overture—" Der Freischiitz” * ee Weber. 
Scena—“ Ah! Perfido” .. . Beethoven. 


Madame BLANCHE ”Marcuesi. 
Orchestral Poem—“ Thalaba, the Destroyer” 
(First performance in London.) 
Suite—‘‘ Casse-Noisette ” 
Symphony, No. 5, in C minor 
Chanson de Scozzone (“Ascanio”) .. 
Madame BLANCHE MARCHESI, 
Overture—“ Tannhauser ” 

SATURDAY AFTERNOON, May 5 at 3. 


Granville Bantock. 
oe ee Tschaikowsky. 
. Beethoven. 
Saint-Saéns. 


Wagn 
(Conductor, M. -'Chevillard) 


Overture—" Leonora, No. 3 . Beethoven. 
Symphonic Poem—“ Le Chéne ‘et le Roseau” . Chevillard. 
(First performance i in England. y 
Song—" Der Hirt aufdem Felsen” .. es .. Schubert. 
Miss Lru1an BLAUvELT. 

Symphony in B minor (‘ Unfinished’ ’) eo Schubert. 


Song—" Voci di Primavera” 


. Johann Strauss. 
Miss LILLIAN Biavvett. 


Symphonic Poem—“ Le Rouet d’Omphale” ee Saint-Saéns. 
{(a) Forest Murmurs (“Siegfried”) . ee 
1 (0) Ride of the Valkyries (“ Die Walkiire my Wagner. 


Subscriptions for the Six Concerts :—£3 3s., £2 12s 6d., £2 2s. 
Subscriptions for Three Afternoons or Three Evenings —f1 11s. 6d., 
£1 7s. 6d., £1 1s. 

Single Tickets (Numbered and Reserved) :—158., 10s. 6d., 78. 6d. ; 
Unreserved :—5s., 2s. 6d. 


ROBERT NEWMAN’S BOX OFFICE, 





Hart Street, Bloomsbury, W.C. 


VIIM 


Queen’s Hall, Langham Place, W. 
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~ UNIVERSITY OF DURHAM. 


The Examinations for Degrees in Music are held in Durham in 
March and September. 

For particulars, with copies of former Examination Papers, apply 
to the Gomauey of Examinations, or to Dr. Armes, Durham. 


HE GUILDHALL SCHOOL OF MUSIC.— 
Established by the Corporation of London, 1880. Principal : 
WicuiiaM H. CumminGs, Esq., Lessons daily, from 8.30 a.m. 
to 8.30 p.m., in every branch of Vocal and Instrumental Music. 
Students trained for Opera and Drama in the newtheatre. Prospectus 
and further particulars on application. By order of the Committee, 
Victoria Embankment, Blackfriars,E.C. HILTON CARTER, Sec. 


MUSICAL INTERNATIONAL COLLEGE, 


LimITED. 
Principal: Epwin M. Lott, Mus. Doc. 
Founded 1878. Incorporated 1893. 
Central Office: 113, Great Portland Street, W. 
Local Theoretical Examination, May 22, 1900. 
Practical Examinations throughout the kingdom. 
W. A. PHILPOTT, Mus. Doc., Secretary. 


MUSICAL ASSOCIATION. 











This Association, established 1874, President, Sir John Stainer, 
gives eight Lectures a year with discussions, and prints the whole 
tn extenso in yearly Proceedings. Members have also opportunities 
for social intercourse. Subscription, on election, One Guinea, 
November 1 to October 31. 

The Association has lately arranged to act as London Branch to the 
‘‘ Internationale Musikgesellschaft,” a Learned Society which is sup- 
ported by some of the most eminent living musical savants of different 
countries, and which publishes twelve Monthly Journals and four 
Quarterly Magazines, circulating in all countries, the matter indiffe- 
rently in German, French, or English. The special terms for joining 
the Association and Musikgesellschaft combined at the present date 
are at a very favourable rate, and can be ascertained on application 


to the undersigned. 
J. PERCY BAKER, Secretary 


(By order of the Council). 
Willersley House, Wellington Road, Old Charlton. 


VICTORIA COLLEGE OF MUSIC. 


(Under the direction of The Victoria College Corporation, Ltd.) 
INCORPORATED 181. 








Hon. Patron: The Rt. Hon. THE Marquis oF Lorne, K.T. 


BOARD OF EXAMINATION. 
J. H. Lewis, Mus. Doc.,D.C.L.(Principal). 
GeorGE Prior, Mus. Doc., Oxon., F.R.C.O. (Registrar). 
J. M. Bentvey, Mus. Doc., Cantab., Hon. F.R.A.M. 
(Chairman of the Board). 





EDUCATIONAL DEPARTMENT. 

Director of Studies: CHURCHILL S1BLEy, Mus.D. 
West-End Premises: 42, Berners Street, Oxford Street, W. 
First-class instruction in all musical subjects. Moderate terms. 

oe Examination in all subjects, including the Diplomas 
of A.V.C.M., L.V.C.M., and F.V.C.M., commencing July 5, 1900. 
Local Theoretical Examinations, July, 1900. 

Practical Examinations are now being held at the various centres. 

Gold, Silver, and Bronze Medals are offered for competition. 

Local Secretaries required for towns not already represented. 

All communications to be addressed as usual to the Central Office, 
11, Burleigh Street, Strand, W.C. 

GEO. A. STANTON, F.G.C.M., Secretary. 


BAKER STREET CHURCH OF ENGLAND 
HIGH SCHOOL FOR GIRLS, Ltp., 


6, UPPER BAKER STREET, N.W. 
(One Minute from the Metropolitan Station). 
The Rev. Canon Francis Hoan, Chairman. 

PIANO (under the direction of Mr. Oscar Beringer): Miss Ethel 
Boyce, A.R.A.M., Miss Jessie Davies, A.R.A.M., Miss Kate 
Robinson, &c.; Miss H. Bryant, certificated Frankfort Hoch 
Conservatoire (Pupil of and Sub-Professor under M. Siloti). 

VIOLIN (under the direction of Herr Josef Ludwig): Herr J. Ludwig, 
Miss Louisa Nunn. 

VIOLONCELLO: Miss A. F. Vernet, L.R.A.M. 

ORGAN (under the direction of Mr. F. A. W. Docker, A.R.A.M., 
Organist of St. Andrew's, Wells Street ; Professor of the Organ 
at the Guildhall School of Music and the London Organ School 


oO usic). 

SINGING (under the direction of Mrs. Hutchinson) : Mrs. Hutchinson, 
Miss Margaret Barter. 

SIGHT READING AND ENSEMBLE PLAYING (under the 
direction of Miss Harrison and Miss Holland): Piano and Strings. 

ELOCUTION: Miss Chute. 

HARMONY CLASSES: Orchestral Practices, during Lent and 
Christmas Terms. 

_For Prospectus, &c., apply to the Headmistress, Miss Lilla B. 

Strong, 6, Upper Baker Street, N.W. 





GUILD OF CHURCH MUSICIANS, 


42, BERNERS STREET, OxFoRD STREET, Lonpon, W. 





Patron: His Grace the ARCHBISHOP OF CANTERBURY, 
President: The Very Rev. Francis Picou, D.D., Dean of Bristol, 


A.G.C.M. and F.G.C.M. Diploma Examination, commencing 
July 5, 1900. ’ sath F 

Annual Membership Subscription, ros. 6d. Life, £5 5s. 

The new Calendar is sent (Post-free) for six stamps. 

Free register for Organists requiring appointments. 


For further particulars, — 
Dr. LEWIS, Silvermead, Twickenham, S.W. 


T. STEPHEN’S, WALBROOK (near Mansion 

House).—ORGAN RECITALS will be given by Mr. FRED, 

GOSTELOW, F.R.C.O., A.R.A.M., A.R.C.M., on the first four 
Wednesdays in May, at 5 p.m. 


201TH MUSICAL PRIZE COMPETITION.— 
JAMES BROADBENT, 13, Brunswick Place, Leeds, offers 

FOUR PRIZES of Three Guineas each. Conditions, Hymns, and 

copy of previously successful Tunes sent for three halfpenny stamps, 


NATIONAL COLLEGE OF MUSIC, Lrtp. 
Warden: Professor TINDALL, A.T.C.L. 
Local Exams. (Junior, Intermediate, and Senior). 
Diplomas (F.N.C.M., L.N.C.M., A.N.C.M.). 
Teachers’ Certificates. Frequent Exams. 
MEMBERS WANTED, TAKING HALF FEES. 
New Teaching Scheme. College co-operates with Members. Write, 
W. J. MOSS, Sec., 192, Sutherland Avenue, W 


MORECAMBE MUSICAL FESTIVAL 
AND COMPETITIONS, 


May 9, 10, II, AND 12, 1900, 
WINTER GARDENS, MORECAMBE. 


Adjudicators: Sir JoHN STatneR, Mus. Doc. (Oxon.), and 
W. G. McNaveut, Esq., Mus. Doc. (Cantuar). 


£230 IN PRIZES & THE ONE HUNDRED GUINEA CHORAL 
CHALLENGE SHIELD. 
180 Entries. Over 2,500 Competitors. Open Competitions for 
Male, Female, and Mixed- Voice Choirs, Orchestraland Chamber Music, 
Vocal Recital by Mr. Plunket Greene. 
Mr. H. POWELL, Secretary, 
Festival Offices, Morecambe. 

















~ A NEW AND ENLARGED EDITION | 
A HANDBOOK 
EXAMINATIONS IN MUSIC 


CONTAINING 


600 QUESTIONS WITH ANSWERS 
ERNEST A. DICKS, 


Fellow of the Royal College of Organists, Member of the 
Incorporated Society of Musicians, &c. 


The scope of this book covers the whole ground of theoretical 
examinationsin music. It supplies an invaluable equipment to candi- 
dates entering for the various Local Examinations in Musical Know- 
ledge held periodically throughout the country, and it will be found 
extremely useful to those who are preparing for the higher grades 
of Diploma and Degree Examinations. 

The book is therefore very comprehensive. Its range includes 
questions and answers in Theory, Harmony, Counterpoint, Form, 
Fugue, Acoustics, Musical History, Organ Construction, and Choir 
Training. } 

By no means the least valuable part of the volume is that section, 
consisting of upwards of one hundred pages, which contains reprints 
of past examination papers set by the Associated Board, Trinity 
College, and the Incorporated Society of Musicians; the Universities 
of Oxford, Cambridge, Dublin, and Durham; The Royal Academy of 
Music, The Royal College of Music, and The Royal College of 
Organists. The advantage of having so many specimens of these 
actual examination papers within one cover is too obvious to need 
further comment or commendation. 


PREFACE TO REVISED EDITION. 3 

With this issue of the new edition of the Handbook of Examina- 
tions in Music it is desired to direct attention to the additional papers 
which are printed for the first time in this form. 

These are, the University of Edinburgh Mus. Bac. Papers, the 
Literary and Theoretical Paper required of all candidates in practical 
subjects for the Professional Grade Examinations of the Incorporated 
Society of Musicians, and the Optional Music Paper set for the 
Diploma Examinations of the College of Preceptors. 

These papers will be found most valuable and useful, and for the 
kind permission to make use of them the author desires to express his 
most sincere obligations to Sir L.J. Grant, Bart., B.A.; Professor 


Niecks, Mus. Doc.; Edward J. Chadfield, Esq.; and C. a) a 


Esq., B.A. 
November, 1898. 


Price, cloth, Three Shillings and Sixpence. 





London: NoveLio AND Company, Limited. 
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PROFESSIONAL NOTICES. 
MISS ETHEL BARNARD (Soprano) 


(R.A.M. Cert. and Prize-winner). Oratorios, Concerts, At Homes, &c. 
German Songs a specialty. Lessons given. 
25, Upper Richmond Road, East Putney, S.W. 


MISS MARJORIE EATON (Soprano) 


Concerts, Oratorios, &c., 237, Katherine St., Ashton-under-Lyne. 





MISS EMILY. DAVIES 


(SOPRANO 
Oratorios, Operatic and Ballad Concerts, Banquets, At Homes. 
ddress, Severn House, Finsbury Park, N. 


MISS 


WINIFRED MARWOOD 


(SOPRANO). 
Address, usual Agents; or, Halford House, Richmond, Surrey. 








MADAME GOODALL (Soprano) 
Oratorios and Concerts. 
Burley Road, Leeds. 


MADAME ANNIE HAYMAN (Soprano) 
Oratorios, Concerts, &c. 
Thorncliffe, Lowfield Road, Stockport. 


MISS KATHERINE NASH, G.S.M. (Soprano) 
Oratorios, Concerts, At Homes, &c. 
Address, 9, Ruskin Road, Tottenham, N. 


MISS MARGARET PEARSON (Soprano) 


Concerts, Oratorios, &c. For terms, &c., late Norwood Road, 
Stockport; now 48, Crosby Street, Stockport. 


MISS WINIFRED WARNE (Soprano) 


Oratorios, Concerts, At Homes, &c. 36, Salisbury Rd., Harringay, N. 


MISS ANNA BURGESS (Contralto) 


Oratorios, Concerts, Lessons, &c. Will sing for expenses. 
Address, 15, Jennings Street, Edgeley, Stockport. 


MADAME ANNIE GREW (Contralto) 
Medalist. Arcadia Street, Bradford. 


MR. CHARLES RAY (Solo Alto) 
(Principal Alto, Holy Trinity Church, Sloane Street, S.W.) 
For Oratorios, Church Services, Concerts, Quartet Parties, &c. 
Address, 21, Oakley Road, Canonbury, N.; or, the Church. 


MR. WRIGHT BEAUMONT (Tenor). 

“Mr. Beaumont is a tenor of decided promise.” —Daily Telegraph. 

“Mr. Beaumont is a most artistic singer.”—Morning Leader. 

“Mr. Beaumont is a tenor of great promise.”—Musical Courier. 

“Mr. B t is the p of a fine voice.”—Musical News. 

“Mr. Wright Beaumont’s splendid tenor voice was heard to the 
best possible advantage in the choicest of ballads.”—The Era. 

Address, 1, Dorothy Road, Lavender Hill, S.W. 


MR. OTTO DENE (Tenor) 
“The Prize Song from ‘Die Meistersinger' was magnificently 
tendered by Mr. Dene.”’—Daily Independent. 
For Oratorios, Ballad Concerts, &c. 
Address, Ullswater Lodge, West Norwood, S.E. 


MR. WILLIAM FELL (Tenor) 
(Westminster Abbey). 
Address, 36, Lorn Road, Brixton, S.W. 


MR. GWILYM RICHARDS (Tenor) 
(Of the Queen’s Hall Choral Society Concerts). 
Winner of Joseph Maas Memorial Prize, Goldberg Prize, Evill Prize, 
and Rutson Prize, at the Royal Academy ot Music. 
Of the Crystal Palace and St. James’s Hall Concerts. 
For Oratorios, Ballad Concerts. 
24, Lavender Gardens, Clapham Common, S.W. 


MR. GORDON HELLER (Baritone) 
(A.R.C.M., Solo Singing and ee 
__ For Concerts, &c. Address, 20, Blenheim Terrace, Leeds. 
MR. and MRS. WALLIS A. WALLIS 
(Baritone and Soprano). 

Duets, Cantillations, &c. Address, Sharon, Acton, W. 

MR. BERNARD FOUNTAIN (Bass) 
(Pupil of Mr. Egbert Roberts). 


Oratorios, Cantatas, Ballads, &c. For terms and dates, apply, 
Mentmore, Southwold Road, Upper Clapton, N. 
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MR. ARTHUR BASSON (Violinist) 
For Concerts, &c., Solo or Orchestral; also Lessons, 
Address, 35, Swaffield Road, Wandsworth, S.W. 


MISS MARIAN JAY (Solo Violinist) 
(Sauret Prize-winner, Bronze and Silver Medals, Certificate, R.A.M.). 
i Concerts, At Homes, Lessons. 
26, Wigmore Street, W., and 5, Hollywood Road, South Kensington. 


BEATRICE E. KENT (Lyric Authoress) 
Apply, 155, Rye Lane, Peckham, S.E. 


M R. EGBERT ROBERTS (Bass). 
A Concerts. Can provide Quartet. 
ville Road, London, N. 


MISS LOUISE BURNS 


(SOPRANO) (Silver Medal and Certificate, R.A.M.) 
For Oratorios, Concerts, Operas, &c. 
Erin, Riffel Road, Willesden Green, N.W. 











Oratorios, 
Lessons given. 45, Penton- 














MISS AMY SARGENT 


A.R.A.M. (SOPRANO), 
140, Marylebone Road, N.W. 


Mk. SADLEUR BROWNE 


(PRINCIPAL TENOR) 
St. Saviour’s Collegiate Church, Southwark. 


ON- EMERGENCY, WORKS TAKEN AT SIGHT. 


MR, W. TREVOR EVANS 


TENOR). Oratorios, Ballad Concerts, &c. 
“T am delighted with his voice, which I consider charming.”— 
Baroness Patti-Cederstrom (Madame Adelina Patti). 
Address, 19, Lady Somerset Road, Kentish Town, London, N.W.; 
or, Morriston, R.S.O., Glam. 


MR. 
BEN JOHNSON 
(TENOR). 
Oratorios, Concerts, &c. 64, Clovelly Road, Ealing, W. 


MR. BRIGHT JONES 


(TENOR). 
For terms, Glenhurst, Bath; or, N. Vert, Esq.,6, Cork St., London, W. 


MR. JOS. REED 


(PRINCIPAL TENOR, Trinity College, Cambridge). 
London and Provincial Oratorio and Ballad Concerts. 


CuMBERLAND FESTIVAL, 1897.—" Mr. Joseph Reed, principal tenor, 
Trinity College, Cambridge, was in good form on each occasion that 
his services were called into request. Mr. Reed possesses a very fine 
voice, over which he appears to have perfect control; hence he did 
not suffer by contrast with his popular rival of Saturday night (Mr. 
Ben Davies). Mr. Reed’s recits. and arias were all given with true 
artistic feeling, and the results were eminently successful."—Work- 
ington Times. 

Terms: 31, Chesterton Road, Cambridge. 


“‘ The safe man.”—Vide Sir Joseph Barnby. 


MR. MONTAGUE BORWELL 


(BARITONE). 
Address, 8, Clifford's Inn, E.C.; or, usual Agents. 




















MR. JOHN BROWNING 
(BARITONE), 
SOLOIST, LEEDS MUSICAL FESTIVAL, 1898 
(Principal Bass, Leeds Parish Church, &c.) 

SEASON 1899-1900.—Mr. Browning has sung solos in the following : 
‘“* Messiah ” (13), “‘ Creation ”’ (8), «fadas al =) ig Walpurgis Night’ (4), 
“Elijah” (2), “Last Judgment” (2), “Stabat Mater,” Rossini (3), 
“St. Paul” (2), Brahms’s ‘“ Requiem," ‘“ Caractacus,” Gounod’s 
“Faust” (Mephisto), ‘Acis,” “Building of the Ship” (Barnett), 
“Bride of Dunkerron,” ‘“ Erl-King’s Daughter,” “Connla,” “ Rose 
Maiden,” “ Seasons,” “ Redemption,” ‘Joan of Arc,” &c., for the 
leading English and Scotch Choral Societies; also at numerous 
classical and ballad concerts. 

Gounop’s “ Faust.”—‘“ Mr. John Browning’s Mephistopheles was 
marked by all the robust brilliance and graceful melodiousness which 
distinguish all this singer’s work.” —A rbvoath Herald, March 22, 1900. 

“Mr. John Browning made a most dramatic Mephisto. His part 
suffered, perhaps, more than any other from the enforced want of 
action and stage effects, and this made his success all the more 
gratifying. He was at his best in ‘The calf of gold’ song, which 
was given with all the necessary sardonic humour.”—Dundee Courier, 
March 22, 1900. 

Address, Marlboro’ Grove, Leeds. 


MR. WILLIAM DYOTT 


(BARITONE). 1, Myrtle Crescent, Acton, W. 


MR. CECIL GEORGE 


(BARITONE). 
Address, usual Agents ; or, 30, Palace Street, S.W. 


MR. CHARLES TREE | 


¢ (BARITONE). 
Oratorio, Concerts, &c. Address, 23, Clifton Road, Maida Vale. 


MR. ARTHUR WALENN 


(BARITONE). 
Monday Popular Concerts, St. James’s Hall, Royal Albert Hall, 
p snomea Hall, London Symphony Concerts, Saturday Concerts, 
rystal Palace, Walenn Chamber Concerts, &c. 
ddress, 20, Ashworth Mansions, Elgin Avenue, W. 
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MR. CHARLES KNOWLES 


(BARITONE) 
Of the Leeds Musical Festival. 
London Musical Festival. 
Sheffield Musical Festival. 
p sone Hall Promenade and Symphony Concerts. 
rystal Palace and principal Provincial Concerts. 





Queen's Hai SymMpHony Concert.—“ The singer of the afternoon 
was Mr. Charles Knowles, a baritone of fine timbre and excellent as to 
intonation.” —Ladies’ Field, March 10, 1900. 

“THe Seasons” (HAYDN).—NEWCASTLE AND GATESHEAD CHORAL 
Union.—‘In the bass solos Mr. Charles Knowles was uniformly 
excellent, the recit. and air descriptive of the Sportsman in Autumn 
being given by him with great power, and he was recalled three times 
for it.”"—Newcastle Daily Journal, March 28, 1900. 

“Mr. Charles Knowles sang the solos in splendid style, and was 
particularly successful in ‘ With joy the impatient husbandman’ and 
‘Behold, along the dewy grass,’ which latter was one of the finest 
items of the evening.”—Musical Standard, April 7, 1900. 

“CREATION.” — SUNDERLAND PHILHARMONIC Society, — “ Mr. 
Charles Knowles was found to be in good voice. His return to Sun- 
derland was welcome, as it was two years ago since he had been here 
previously, and attracted admiration at a police concert. Hehasa 
rich and powerful voice, and last night sang with delightful force and 
expression, being particularly successful in the duets with Miss Maggie 
Davis; and the airs, ‘ Rolling in foaming billows,’ ‘ Now heaven in 
fullest glory shone,’ his rendering of the last-named being rapturously 
applauded.”’— Sunderland Herald, March 15, 1900. 

“GoLtpgN LEGEND.”—CHELTENHAM FeEsTivAL Socrety.—“ Mr. 
Charles Knowles was very fine as Lucifer, his vigorous style telling 
in all his work, while at times he rose to the magnificent.”—The 
Citizen, February 21, 1900. 

“Eviyau,” Dumrries.— Mr. Charles Knowles, to whom, as Elijait, 
the bulk of the singing fell, was conspicuous in the succeeding 
passages in which the Prophet taunts the priests of Baal, a feature of 
his singing being the distinct and dramatic enunciation. ‘ Lord God 
of Abraham 'was rendered in a touching manner and was another 
example of Mr. Knowles’s dramatic powers, and he was even more 
successful in‘Is not his word.’ One of Mr. Knowles’ conspicuous 
successes was the aria ‘It is enough,’ into which he infused the deep 
grief of the Prophet, while the recit. which follows, ‘O Lord, I have 
laboured in vain,’ was similarly treated and with equal success.”— 
Dumfries Standard, February 24, 1900. 

For terms, &c., 24, Acacia Road, St. John’s Wood, London, N.W. 


MR. EDGAR ARCHER 


(PRINCIPAL BASS of the City Temple, of the Crystal Palace and 
St. James’s Hall Concerts). 

For Oratorios, Concerts, &c. Apply, Langdale, Rutland Park, 
Willesden Green, N.W. 


MR. ARTHUR BARLOW 


For Oratorios, Concerts, &c. 
6, Beech Mansions, West Hampstead, N.W. 


MR. LORNE WALLET 


(BASS-BARITONE) 
For Oratorios, Concerts, At Homes, &c. 
Address, Craigmonie, Finchley, N. 











MR. F. G. H. MOORE (4.R.4.M,) 


(Walter Macfarren Gold Medalist, R.A.M.). 
Solo Pianist and Accompanist, Concerts, At Homes, Lessons. 
27, Lady Somerset Road, Highgate, N.W. 


CHANGE OF ADDRESS. 


MADAME MARIE HOOTON 


AND MR, 


EDWARD BRANSCOMBE 


Beg to announce their Change of Address to— 
The Elms, Acton Hill, W. 











MR. LLEWELLYN 


(BASS) 





ORATORIO, CLASSICAL AND BALLAD 
CONCERTS, AND WAGNER RECITALS. 





Mr. Llewellyn desires that communications respecting engagements 
for Winter Season, 1900-1901, be addressed to 9, ST. STEPHEN'S 
ROAD, BAYSWATER, LONDON, W.; or, Principal Agents. 


MISS ALICE MARY SMITH 


(Mrs. Alfred Dymes) 
Associate of the Royal College of Music, 


AR - 
Care of Messrs. C. Holdernesse and Co., 105, New Oxford Street, W.C., 


SOLO BOYS. 


LONDON TRAINING SCHOOL FOR CHORISTERS, 
POLYTECHNIC, REGENT ST., W. 


PRESIDENT, MR. ALBERTO RANDEGGER, 
PrincipaL, MR. JAMES BATES. 


Thoroughly trained, experienced Solo Boys, holding positions as 
Solo Boys at twenty-four of the principal London Churches, can 
be strongly recommended for Church Festivals, Oratorios, Concerts, 
Organ Recitals, &c. 

Over 100 excellent Chorus Boys also available for all kinds of 
concerted music. 

A special branch for the preparation of scholars (resident or day) 
for Cathedral or other Choristerships has now been opened. Full 
particulars of Mr. Bates, as above; or, 7, Blomfield Crescent, Upper 
Westbourne Terr., Hyde Pk., W. Telegrams—‘‘ Musicomane, London,” 


MR. DUTTON’S SOLO BOYS. 


R. DUTTON (St. Paul’s Cathedral) supplies Boys, 
personally trained and thoroughly reliable, for Church Festivals, 
Concerts, At Homes, &c. For terms, vacant dates, and further par- 
ticulars, address, Mr. Henry J. Dutton, 17, Alpha Road, New Cross, S.E, 


SOLO BOYS. 


Thoroughly trained and strongly recommended. 


Master MONTAGUE PHILLIPS, 
Solo Boy, Parish Church, Leyton, 
Master JOHN CAREY, 
Solo Boy, St. Augustine’s, Highbury, 
Master JOHN NICHOLSON, 
Solo Boy, West Hackney Parish Church, 
may be engaged. A number of excellent Chorus Boys also available 
for Church Festivals, Oratorios, Organ Recitals, Concerts, &c. 
Mr. Tann has vacancies for one or two gentlemanly Boys possessing 
good voices. For terms and further particulars, address, W. R. B. 
Tann, 7, Park Place Villas, Paddington, W. A 


QUARTET. 


MONTAGUE BORWELL’S 


ORATORIO QUARTET are now booking Engagements for next 
Season :— 

Miss WINIFRED Marwoop, Sop. | MissGERTRUDE MACAULAY, Con. 

Mr. Henry TuRNPENNEY, Tenor. | Mr. MonTAGUE BorwELt, Bar. 

For terms and vacant dates, 8, Clifford’s Inn, E.C.; or, usual Agents. 


THE LONDON ORATORIO QUARTET 
Miss LOUISE BURNS. | Mr. D’ARCY CLAYTON, 
Miss FLORENCE CROFT. Mr. SAMUEL HEATH, 

A thoroughly reliable Quartet for Choral Societies. 

Address, Arch. E. Swanson (Manager), 5, East India Avenue, E.C, 


ROYAL WINDSOR 


























GLEE SINGERS. 


| ___ Address, D. Humphreys, 19, The Cloisters, Windsor Castle. 
i; LONDON CONCERT & CHOIR AGENCY. 


| SOLOISTS and CHORUS VOICES for Festivals, Oratorios, 
Concerts, Glee and Madrigal Societies, At Homes, Banquets, &c, 
Mr. James Bates, Polytechnic, Regent Street, W. 


R. W. C. AINLEY, Mus. Bac., Cantab. (1884), 
teaches HARMONY, COUNTERPOINT, &c., by Corres- 
pondence. Terms moderate. Eastfield House, Mirfield, Yorkshire. 


[L*: ALLISON instructed by Post Candidates who 
OBTAINED DEGREES OF MUS.D. AND MUS.B. at 
Oxford, Cambridge, Dublin, London, and Durham Universities, 
Diplomas of L.R.A.M., A.Mus. L.C.M., L.Mus. L.C.M., F.R.C.0, 
and A.R.C.O.; Appointments at College and School of Music, and 
as English Cathedral and Parish Church Organists; Gold Medals, 
Prizes, ‘‘Honours’’ and Pass Certificates (of the Colleges of Music) 
to the number of six hundred. Harmony, Counterpoint, Orchestra- 
tion, and Revision of Compositions, by Post, to correspondents 
anywhere. Personal instruction in Theory, Singing, Organ, and 
Pianoforte. Cambridge House, 68, Nelson Street, Manchester. 


EVISION OF MUSICAL COMPOSITIONS. 


Dr. Horton Allison, Mus.D., 68, Nelson Street, Manchester. 


M R. J. PERCY BAKER, A.R.A.M., Mus. Bac, 

Dunelm, teaches HARMONY, COUNTERPOINT, &c., by 
Post. Personal Lessons in Pianoforte or Theory at own or pupils 
residence; or at 60, Berners Street, W. Schools attended. Address, 
Willersley House, Old Charlton. 
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| bar F. J. KARN, Mus. Bac., Cantab.; Mus. Doc., 


Trinit cone Toronto; gives LESSONS, Personally or by 
Post, in HARMONY, COUNTERPOINT, FUGUE, FORM and 
ANALYSIS, ORCHESTRATION, ACOUSTICS, &c., and prepares 
for Musical Examinations. Latest successes: FINAL MUS. BAC., 
DURHAM, March, 1900; A.R.C.M. (Theory of Music and Piano- 
forte Teaching), 1897, 1898, and 1899; L.R.A.M. (Composition 
and Pianoforte), 1900, 1899, and previous years; F.R.C.O. an 
A.R.C.O., 1990; OXFORD, CAMBRIDGE, LONDON, DURHAM, 
and DUBLIN, MUS. BAC. degrees in recent years; L.Mus, and 
A.Mus., L.C.M.; L.T.C.L. and A.T.C.L., and Special Certificates, 
1899 and 1900; Senior Associated Board; Special and individual atten- 
tion given to Correspondents. Upwards of 500 Diplomas and Degrees 
and several Gold and Silver Medals gained by pupils. MSS. 
corrected for publication ; Analysis of classical works for Examinations. 
Terms moderate. Address, 70, Parkhill Road, London, N.W. 


R. T. HEMMINGS, Mus. Bac., Oxon., F.R.C.O., 

L.Mus.T.C.L., gives LESSONS in HARMONY, COUNTER- 
POINT, &c., and prepares CANDIDATES for ARTS and 
MUSICAL EXAMINATIONS by Post. Latestsuccesses, Mus. Bac., 
Oxford and Durham, L.R.A.M., A.R.C.M., F.R.C.O., A.R.C.O., &c. 
Sheppard Street, Stoke-on-Trent. 


R. A. MANGELSDORFF, L.R.A.M., A.R.C.M., 
Pianist, Coaches for DIPLOMAS in PIANOFORTE PLAY- 
ING and TEACHING. Paper work, postal. Address, Atherstone. 


R. E. MASON, Mus.B. (Dunelm), L.T.C.L. 
(Composer of ‘‘ The Holy Morn,” “ The Man of Sorrows,” &c.), 
prepares CANDIDATES for EXAMS. 17, Hill Place, Arbroath. 


R. MARCHANT, Mus.D., Oxon., F.R.C.O. 

(Author of ‘500 Fugue Subjects and Answers,”’ Novello’s 

Primers, No. 35), &. PREPARES CANDIDATES for all Musical 
Examinations by Post. 29, Castle Street, Dumfries, N.B. 


R. H. H. L. MIDDLETON, Mus.B., desires to 
state that he coached ELEVEN of the THIRTY-ONE 
successful Candidates at the A.R.C.M. (Piano Teachers) Exam., 1899. 


PECIAL COACHING for DIPLOMAS 
by Post. A.R.C.M., 1895-99, THIRTY-EIGHT passes; 
L.R.A.M., 1897-99, FIFTEEN passes. Many successes in other 
Degrees. Lessons in all branches of Theory, Piano, Organ, and 
Singing. Address, Mr. H. H. L. MIDDLETON, MUS. BAC., 
F.R.C.0., Hazelwood, Dollis Road, Finchley, N. 
HUBERT G. OKE, A.R.A.M., L.R.A.M. (recom- 
mended by Sir Alexander Mackenzie), receives PUPILS in 


Singing and Voice-production, Harmony, advanced Pianoforte. 
Coaches for Examinations. Address, 7, Mandeville Place, W. 


R. ARTHUR POLLITT, Mus.B., Durh., 

L.R.A.M., A.R.C.M., prepares CANDIDATES for University, 
and other Examinations BY CORRESPONDENCE. _ Thorough 
individual attention. Recent successes. Address, Shaw, Lancs. 


























VOIcEs TRAINED (A Tos included) and Sight- 
Singing and the PIANOFORTE TAUGHT by Mr. W. A. 
FROST (Vicar-Choral of St. Paul’s Cathedral), at 16, Amwell Street, 
Myddelton Square, E.C. Many Pupils of Mr. Frost have obtained 
Cathedral and other Choir Appointments in open competitions. 


R. ALLEN GILL, A.R.A.M., attends 

60, Berners Street, for LESSONS in VOICE PRODUC- 

TION, SINGING, and for REPERTOIRE. For terms, apply to 
21, Cathcart Hill, N. 


M R. A. F. JONES (Frankfort Conservatorium. 

and Royal College of Music) gives VIOLIN LESSONS and 
PIANO LESSONS combined with Ear-Training. Address, 64, Upper 
Gloucester Place, N.W. 


D*® W.E. THOMAS, Org. and C.M., St. Clement’s, 
Bournemouth, has VACANCY for a PROFESSIONAL 
PUPIL. Preparation for all examinations. For terms, apply, 
Carlyle, Hawkwood Road, Boscombe, Bournemouth. 


ME: J. H. MAUNDER begs to announce 
CHANGE OF ADDRESS to Hilltop, Belmont Park, 
Blackheath. 


EW COLLEGE, Oxford. — CHORISTER- 

SHIPS.—The TRIAL of VOICES to fill vacancies in the 

Choir School will be held on Tuesday, July 24. Candidates must 

have a good ear and good voice, and should be between nine and 

twelve years of age. For particulars, apply to the Precentor. Names 
must be sent in not later than Thursday, Fuly 19. 


 e- TREBLES REQUIRED at St. Columba’s 
College, Rathfarnham, Co. Dublin (Church Public School, 
founded 1843). Two Choral Exhibitions, £15 and £10 a year, offered, 
and a thorough musical education, free. The school fees being 
very moderate, a good opportunity is now open to parents. Apply to 
the Warden. 


OPRANO (Lady) WANTED, for Church in South 

London. Two Sunday Services and one weekly practice. 

Salary, £20. Apply, by letter, to Mr. S. Porter, 5, Bures House, 
Offord Road, N. 


T. ANNE’S, Soho.—VACANCY for an ALTO 
and a BASS. Apply, Precentor, 28, Soho Square, W. 


EW COLLEGE, Oxford.—There is a VACANCY 
in this Choir for a LAY CLERK with a TENOR VOICE. 
Salary, £120 yearly. There will be a trial of selected Candidates at 
New College on Tuespay, June 19. Applications, stating the Candi- 
date’s age (which must not be less than twenty-one or more than 
thirty years) and experience, with references and testimonials (not 
exceeding TWO as to musical ability and Two as to personal character), 
should reach the Precentor, New College, Oxford, NoT LATER THAN 
Monpay, JUNE II. 





at 





























R. HAMILTON ROBINSON, Mus. Doc., 
Dunelm, A.R.A.M., F.R.C.O., Lecturer on Harmony in King’s 
College, Lond., Organist and Choirmaster, St. Stephen’s, South 
Kensington. PIANOFORTE and ORGAN LESSONS, HAR- 
MONY, COUNTERPOINT, COMPOSITION, &c., Personally or 
by Correspondence. Preparation for University, R.C.O., and all other 
Examinations. Classes. 25, Palliser Road, West Kensington, W. 


M®& JOSEPH SPAWFORTH, A.R.A.M., gives 
LESSONS (privately or by Post) in ELEMENTARY 
THEORY, HARMONY, and COUNTERPOINT. Pupils prepared 
for the theoretical portions of ALL Examinations. Apply, by letter, 
for terms, &c., to Mr. Joseph Spawforth, 67, Parliament Hill, N.W. 


Me. BRUCE STEANE (Composer of ‘ The 
Ascension,” contributor to Novello’s Octavo Anthems, &c.) 
prepares rapidly and systematically for MUSICAL EXAMS. in all 
subjects, Personally or by Post. MSS. corrected and revised for 
publication. Address, ‘‘Melrose,” Eardley Road, Sevenoaks. 


R. R. STOKOE, Mus. Bac., Cantab., F.R.C.O., 

; mies ORGAN LESSONS at Christ Church, Down Street, 

Piccadilly. Harmony, Counterpoint, &c., taught personally or by Post. 
86, Rossiter Road, Balham, S.W. 


R. TAYLOR, Mus.D., Oxon., F.R.C.O., L.T.C.L. 

(Author of ‘ Vocal Score Reading Exercises” and “ Figured 

Bass and Melody Exercises,” for R.C.O. Students), prepares CANDI- 

DATES for MUSICAL EXAMINATIONS by Post. Address, 
Wolverhampton Road, Stafford. 


D®: J. WARRINER can receive professional, and, 
if desired, resident PUPILS for TRAINING and INTRO- 
DUCTION. Voice Culture, Keyboard or Theory. Postal or personal 
courses for all Exams. Favourable terms for real promise. De 
Crespigny Lodge, Denmark Hill, S.E. 


R. HENRY W. WESTON, Mus.B., Dunelm, 
A.R.C.M., F.R.C.O. LESSONS, personally or by correspon- 
dence, in HARMONY, COUNTERPOINT, &c. Thorough pre- 
_ for University and other Exams. Several recent successes, 
ianoforte and Organ. 59, West Hill, Wandsworth, S.W. 




















ENOR WANTED, for St. Clement’s Church, 


King William Street, E.C. Cathedral Service. fro. Apply 
at Church, on Friday evenings, at 7, to Dr. C. W. Pearce, Organist. 


KINGS COLLEGE, Cambridge.—There will be a 

COMPETITION for two CHORAL SCHOLARSHIPS (one 
Tenor and one Bass), on Thursday, May 17. Stipend, £80 each for 
three years, with certain allowances of the value of about £25 a year. 
The successful candidates will be required to enter the College as 
Members of the University, not later than July 5, 1900. For further 
information apply to the Dean. 


ASS or BARITONE WANTED, for Christ 
Church, Victoria Road, Kensington. Stipend, £16. Apply to 
Choirmaster, 25, Upper Phillimore Place, Kensington, W. 


BAss WANTED (not Baritone), for Choir of Holy 

Trinity Church, Wandsworth. Must read well. Sunday duty 
only. Stipend, £15. Apply, by letter, Mr. Henry W. Weston, Mus.B., 
59, West Hill, Wandsworth. 


RGANIST and CHOIRMASTER WANTED, for 

St. Mary’s. Brecon. Must be a thoroughly competent choir- 

trainer. Salary, £50. Address, stating qualifications, Rev. E. L. Bevan, 
Vicarage, Brecon. 


ESIDENT ORGAN PUPIL REQUIRED by 
Organist of St. David's Cathedral. Present pupil appointed to 
Conway Parish Church. Late pupils have passed A.R.C.O., F.R.C.O., 
and L.R.A.M. exams. Two daily Services. Free use of three-manual 
Willis Organ. Apply, for terms, to Mr. Herbert C. Morris, F.R.C.O., 
L.R.A.M., A.R.C.M., Organist and Choirmaster, St. David's Cathe- 
dral, Pembrokeshire. 


RGANIST and CHOIRMASTER of Church in 
South London desires a similar POST in country or seaside. 
J. B., Novello & Co., Ltd., 1, Berners Street, W. 


(fae (experienced) desires POST as OR- 
GANIST or ASSISTANT; or would take temporary duty. 
Address, W. Victor Byford, 47, Raleigh Road, Hornsey, London, N. 


























HE TRAINING of ALTOS.—TUITION by 

MUNRO DAVISON, L.R.A.M. (Singing), F.R.C.9., L.T.C.L., 

Professor of Alto Singing, G.S.M. Solo Alto, Temple Church. 
142, Stroud Green Road, N. 





HOIRMASTER WANTED, for Church in 

Central London. Voluntary choir. Experienced Choirtrainer 

essential. Salary, £20. Apply, by letter, with testimonials and two 
references, to E., 75, Great Russell Street, W.C. 
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| tng ENCED TUNER requires RE-ENGAGE- 
MENT. Knowledge ofrepairs and American Organs. Excellent 
references. J. P., care of Mr. Woods, 28, Radford, Coventry. 


U NER.—Good, steady, reliable Man seeks 
ENGAGEMENT, permanent. Am. Organs, ordinary repairs, 
&c. Tuner, F., Novello & Co., Ltd., 1, Berners Street, W. 


XAMINATIONS for PIANOFORTE TUNERS.— 
The next Examination will be held in London, May 19, under 

the auspices of the Music Trades Association of Great Britain. Send 
stamped addressed envelope for particulars to T. G. Dyson, Windsor. 


ANTED, YOUNG LADY, for Music Ware- 
house. Must be a good Pianist and have a knowledge of the 
business. Apply, with photo, to J. Claypole and Son, Peterborough. 


YOUNG MAN (21) requires SITUATION in 
Pianoforte Warehouse. Excellent musician. No previous 
experience. T.D., 317, Norwood Road, S.E. 


PICCOLOMINI, the well-known Composer, late 

e of Brighton and 4, High Street, Putney. Will anyone knowing 

the present address of the above kindly forward the same to Norman 
and Stacey, Ltd., 118, Queen Victoria Street, London. 


RGAN STUDIO.—3 manuals, C.O. pedals, 1s. 
hour, Willis, ‘‘ Tower Organ Works,” 2, Church Row, Aldgate, 
London, E.C. (Estd. 1827). Musical Instruments and Fittings. 


EW ORGAN STUDIO, with Three-manual 
PIPE ORGAN, blown by water. Terms for Practice, “ae 
hour. At Smyth’s Music Depét, 54, London Road, Forest Hill, S.E. 


(pesan PRACTICE. Three manuals and pedals. 


One shilling per hour. The South London Organ Studio, 
343, Coldharbour Lane, close to Brixton Station. 


WANTED, a good Second-hand Two-Manual 


ORGAN, for a Nonconformist place of worship. Must be in 
first-class condition. Letters to F. Barlow, Rothwell, Kettering. 


ORGANS (New and Second-hand) for SALE, trom 
£20, with pedals. Instruments for Church, Chapel, and College, 
built on the most modern principles, at Bedwelland Sons’, Cam- 
bridge Organ Works, Cambridge. 


Pigertee re or CHAPEL ORGANS, new and 

second-hand, with 3 manuals, 24 stops, pneumatic pedals; would 
be constructed to suit building. Three Organs, 2 manuals, 12 stops; 
pedals, full compass, straight and concave. W. E. Richardson and 
Sons, Central Organ Works, Hulme, Manchester. 


ODERN-BUILT ORGANS for SALE. Three- 
manual, full compass, 10 great, 9 swell, 5 choir, 2 pedal, and 
couplers. A bargain. Also Two-manualand pedals. Particulars from 
Eustace InGram, Organ Builder, 361, Liverpool Road, London, N. 
(only address). 


WO-MANUAL ORGAN, in solid oak case, with 
; spotted metal pipes. Complete Bourdon. Beautiful toned 
instrument. Price £150. Organist, 24, Endsleigh Gardens, Gordon 
Square, London. 


GUINEAS.— AMERICAN ORGAN (list price, 
20 guineas), 11 stops, including two knee-stops and the beautiful 
solo stops, voix celeste and vox humana; two octave couplers, hand- 
some high case; in use about four months; ten years’ warranty; easy 
terms arranged. Packing and carriage free. Approval. Full price 
aid will be allowed within three years if exchanged for a higher-class 
instrument. D’Almaine and Co. (established 115 years), 91, Finsbury 
Pavement, E.C. Opentill7. Saturdays, 3. 


B ROADWOOD 200-Guinea Drawing - Room 
GRAND PIANO, of the most costly construction, nearly new, 


offered at about a third. Owner would take upright piano in part. 
View at Mr. Fieldwick’s, Organist of St. John’s, Cromer House, Putney. 





















































IANO.—Kaps, Boudoir. Handsome walnut case. 
Good condition ; very moderate use. 96 guineas on list; will take 
£45. Apply, by letter first, to R. B., 2, Thurlow Road, Hampstead. 


15 GUINEAS.—PIANO (‘Empress ” Model), solid 

iron frame upright grand (list price, 35 guineas); full com- 
pass, full trichord, French check action, &c.; in handsomely carved 
walnut wood case, four feet two inches in height; in use only six 
months; sent on approval, carriage free, to any part of the United 
Kingdom; ten years’ warranty; easy terms arranged; full price paid 
will be allowed if exchanged for a higher class instrument within 
three years. D’Almaine and Co. (established 115 years), 91, Finsbury 
Pavement, City. Opentill7. Saturdays, 3. 


HARPSICHORD, by Jacopus and ABRAHAM 
KIRKMAN, 1790. Inlaid case; in splendid playing order. 3 stops. 
£45, or offer. Apply to F. Pickett, 16, Meadow Hill Road, Tun. Wells. 


Vion, by VosaiEn, 1839; Violoncello, by Hitt, 
1728; Semi-Grand, by KirKMAN. K., 90, Hatton Garden, E.C. 














RGAN PEDALS to PIANOS.—New method of 
Attachment by TUBULAR PNEUMATIC. This action 
surpasses all mechanical actions for prompt and Organ-like Touch. 
It is less expensive, easier to attach, and does not injure the most 
delicate Pianoforte. Prospectus and price list free. Apply to Norman 
and Beard, Ltd., 24, Queen Victoria Street, E.C. 





ORGANISTS, &c. 


RUMMENS’ 


Organ Pedal Attachment to Pianofortes 


FOR HOME PRACTICE OF ORGAN MUSIC. 


STRAIGHT AND CONCAVE, RADIATING AND CONCAVE 
Or any other form of Pedal Board. 


UNRIVALLED FOR TOUCH, APPEARANCE, DURABILITY 
AND PRICE, 


Sir Jonn Starner: “I can confidently recommend it . . . nothing 
more valuable.” ; Ree 

Sir Frep. Bripce: ‘I have tested it . . . successful . . . will give 
satisfaction.” 3 ‘ 

Sir Geo, Martin: “I think very highly of it . . . clever.” 

Dr. HarpinG: “Iam delighted with it... in every way a success.,, 
the best.” —_ s 

Similar Testimonials from the most distinguished Organists and 

Musicians. 





Particulars free. Write or call. 
1, WYNNE ROAD, BRIXTON, LONDON, S.W. 


RGAN PEDALSto PIANOS.—AINSWORTH'S 
Unique and Unparalleled Inventions. Highest awards. Thrice 
patented. List free. Cresdimo Works, Brinscall, Chorley, England, 


ANTED, ORGAN PEDALS for PIANO- 

Pleyel’s Pedalier by preference. Exchange first-class semi. 

racer, Abingdon fittings; splendid condition. Perry, 9, Church Road, 
St. Leonard’s-on-Sea. 


THE OLD FIRM. 


P. CONACHER & CO. 
Organ Builders, 


SPRINGWOOD WORKS, 
HUDDERSFIELD. 


TWO GOLD MEDALS. 


NICHOLSON AND CO., 
ORGAN BUILDERS, 


PALACE YARD, WORCESTER. 
(ESTABLISHED 1841.) 


Specifications and Estimates sent free. 


MOST MAGNIFICENT COUNTRY RESORT, 

Immense, beautiful grounds, park, woods, lake, good fishing, 
boating, shooting (2,000 acres), riding, carriages (single and pair), 
golf, croquet, tennis, ball-room, smoke-room, billiards, library (3,000 
vols.), bath-room, magnificent historic furniture and pictures. Perfect 
sanitation. Mile, station. Telegraph. Fifty rooms. Splendid 
cycling country. From 25s. Illustrated prospectus. Robinson 
(Mus.B., Oxon.), Lawton Hall, Cheshire. 


EMOVAL.—MUSICAL OPINION and MUSIC 
TRADE REVIEW Office is now REMOVED (from Holborn 
Bars) to 35, Shoe Lane, Holborn, E.C. 


ANTED, SHEET MUSIC—Piano, Song, or 
Dance. Any quantity. Price per 1,00@ or £1, &c., to 
Hedley and Co., 13, Dean Street, Newcastle-on-Tyne. 


Auction Rooms specially for the Sale of Musical Property. 


ESSRS. PUTTICK and SIMPSON, Auctioneers, 

7, Leicester Square, London, W.C., hold SPECIAL SALES 

of MUSICAL INSTRUMENTS on or about the 2oth of every 

month. Sales of Musical Libraries, Music Plates, and Copyrights, 

Trade Stocks, Manufacturers’ Plant, &c., are held as occasion may 

require. Valuations for Probate or Legacy Duty, or for Public or 
Private Sale. Terms on application. 


Price 38. 6d., cloth, rededges. 
Ts TUNE BOOK, with the additional Tunes 
as used at ST. ALBAN’S, HOLBORN, containing nearly 270 
Tunes, for Long, Common, Short,and Peculiar Metres; together with 
several Gregorian Hymns and Antiphons; the Eight Gregorian Tones; 
the Music of the Reproaches; the Seven Last Words; and Litany 
Tunes, &c. London: NovELLo AND Company, Limited. 


ILL’S EASY VOLUNTARIES. — “ Messiah,” 
Judas,” Elijah,” “St. Paul,” ‘‘Creation.” 18. each book. 
London: NoveLto AND Company, Limited. 
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AN INVALUABLE BOOK 
FOR THE CLERGY 


AND VILLAGE CHURCH ORGANISTS. 


The BRISTOL PSALTER, SERVICE 
AND ANTHEM BOOK. 


The Psalter and Services edited by Dr. C. W. PEARcE, of the Guildhall 
School of Music, &c., and the Anthem section by Jos1an Bootn, Esq. 
ADVANTAGES. 
1. Great Saving of Expense for New Music. 
2. EVERY Office of the Church in ONE BOOK. 


3. Office for Hoty Communion in Plain-song, Unison, 
and Full Harmony, and for Early Celebrations 
in absence of Choir. 


4. All Music of Graded Difficulty. 


PERSONAL EXAMINATION. A single copy (only) forwarded 
to the Clergy and Organists at special prices on application 
to the Bristol Publisher and Proprietor, W. Crorton HEMMONS. 


LONDON: NOVELLO & CO., Lim1rep, Berners Street. 
BRISTOL: W. CROFTON HEMMONS, St. Stephen Street. 





Special Terms to the Clergy. for Quantities. 
INGING CARDS for CHOIR BOYS :— 


No. 1. Rudiments and Exercises (2nd Edition) .. ‘i = 
» 2 Exercises to teach boys to sing a second part .. ad. 
Compiled by C. Sypngy VINNING. 
London: NovELLo AND Company, Limited. 


CHURCH MUSIC 
EDWARD BUNNETT, Mus.D., Canras. 














SERVICES, 
Te Deum in A. Four Voices .. “a ee “s as ee 86. 
BenedictusinA ,, o “ oe a ee “ << ae 
— in A os pe ee ae ee - ae oe 9 
agnificatand NuncdimittisinD .. ee ee ee ee 3d. 
Cantate and Deus in oe ‘ ze «a ee oo 90 


Magnificat and Nunc dimittis ie ~ Pe eo Se 
Communion Service in E fe ae as ne ee ‘aa 
Preces and Responses. Arranged for Four Voices.. oe oo 4& 





Amen (on Card) 1d. 
ANTHEMS, 

Iwill magnify Thee. Four Voices .. ee ee ee ee 30. 

Oclap your hands. ” ” ee a we ae eo 40. 

I was glad. oe Pe ee ee es ee oe 36. 

Ohow amiable. Treble Soloand Chorus .. eo ee ee 4d. 


onic Sol-fa. 
I will magnify Thee “ ee ee a ae wa oo Tae 
Oclap your hands.. ee ee si ae ee «a «- 2 





Iwas glad .. ee ee ws ae ie ee ee oo 20. 
SECULAR. 

Part-Song—“ Spring.” Four Voices .. sa “a xe «« 36 
» 9» “Rhine Maiden.” Four Voices ae aa co 
» » “Overhill, overdale” .. aa we aa « 

“Beware” .. ee wa oe ee ee «~ 1 


Chorus—"* May, sweet May” .. we <e ée « ee 30. 
Specimen Copies on application to the Composer, Norwich. 


London: NovetLo AnD Company, Limited. 


CHURCH MUSIC 


Y 
H. T. WELCH. 


The Preces and Responses for Morning and Evening Prayer. Also 
the Litany, with Organ Accompaniment for the Priest’s Part, 4d.; 
2s. 6d. per doz. 

The Litany, set to Music for Congregational use, 2d.; 1s. 6d. per doz. 

Three-fold Amen, 1d. Four-fold Amen, 1d. 
yer (to be sung, kneeling, at the conclusion of Divine Service, and 
also at the conclusion of a Funeral! or Memorial Service), 1d. 

Te Deum laudamus, set to Original Chants, 2d.; 1s. per doz. 

Three Settings of the Kyrie Eleison, 2d. ; 1s. 6d. per doz. 


London: NoveLLo anp Company, Limited. 


TERNAL SPRING. Sacred Song. For Con- 


tralto or Baritone. By Vincent Moraan. Price 2s. 
i d By the same Composer :— 
: To the dewy wind-flower.” Song. For Contralto or Baritone. Price 1s. 
10 my fair one.” Song. For Baritone, Mezzo-Soprano, or Contralto. 
“Dear Betty.” Song. For Bass. Price 2s. 
‘The Morn of May.” Part-Song (s.s.a.). Price 3d. 

London: NoveLLo anp Company, Limited; and 
NovELLO, Ewer AND Co., New York. 











WIiIAA 





“ Such settings as these cannot do otherwise than tend to popularise 


the Church Service.” —Musical Standard, June 6, 1891. 


“‘ Good, effective, easy, and dignified.”—Musical Times, April 1, 1891. 

“Admirably adapted to meet the requirements of the majority of 
choirs and congregations.” ‘ Deserve extensive recognition and 
use.”—Musical News, September 4 and 25, 189t. 

Also recommended by the Guardian, Church Times, &c., &c. 


POPULAR CHURCH MUSIC 


J. H. MAUNDER. 


Staff Tonic 
ANTHEMS. Notation. Sol-fa. 
Sing to the Lord of Harvest aa rs oe & 2d. 
While the earth remaineth (Harvest and General).. 3d. 2d. 
Blessed be the Name of the Lord (Harvest and 
General) .. és a aa ia pe ae 2d, 
SERVICES. 
Magnificat and Nunc dimittis in C (partlyin Unison) 3d. 14d. 
Magnificat and Nunc dimittis in D .. ee << 3d. 2d. 
Magnificat and Nunc dimittis inG .. ee ee §6=. 90’ 2d. 
Te Deum in Free Chant Form ‘aa aa « 2d. 
Te Deum in B flat ne “a a “a «a 3d. 2d. 
Communion ServiceinG  .. = ‘aa i 
Amen in G e ‘sa aa “a “a ee 1d. 1d. 
ORGAN. 
Voix Seraphique (for Recitals) ae ad «ae 
CHURCH CANTATA. 
Penitence, Pardon, and Peace (for General Use) 1/6 1/- 


London: NovetLo AND Company, Limited. 





Specimens copies free on application to J. H. MAUNDER, Hilltop, 
Belmont Park, London, S.E. 


CHURCH MUSIC 


BY 
ARTHUR CARNALL, 
Mus.B., Cantab. 





No.1. Chant Te Deum in A. 3rd 1,000 re “a wa oe 
» 2. Magnificat and Nunc dimittis in F. 2nd 1,000 ae eo Gh 
» 3» Benedicite inG ee aa ee eo ee +e 2d. 
» 4 Vesper Hymn ee ee ee ee ce 16 
» 5- Magnificat and Nunc dimittis in C 3d. 


London: NovELLo AND Company, Limited. 
N.B.—Sample copies, free, from A. CARNALL, Penge, S.E. 


Sixth Thousand. 


AGNIFICAT and NUNC DIMITTIS in E fiat. 
By Wixuray S. Vinnina, Mus. Bac., Cantab. Price 3d. 
London: NoveLLo AND Company, Limited. 


Fourth Thousand. 


T® DEUM LAUDAMUS in G. By ALFRrep J. 


Dy. Price 4d. 
London: NovELLo AND Company, Limited. 


UR SOLDIERS’ WIDOWS anp ORPHANS.— 
The popular setting of the EVENING HYMN, “Abide with 

me,” by EpwarD LAwRANCE, has just been re-published. Profit for 
the benefit of the above fund. 6d. net. To be had of the Composer, 
Merthyr Tydfil, and of NoveLto anp Co., Ltd., 1, Berners Street, W. 


ZAMORA’S SPELL 


Cantata for Treble Voices 


BY 
EDWARD OXENFORD anp P. TOTTENHAM LUCAS. 
C. Vincent, 9, Berners Street, W. Price 1s. 6d. 

“ A very interesting Cantata. . . . A well-conceived recitative. .. . 
A charming little song and chorus of Naiads tells of the giving of the 
ring. ... In an excellently written little solo Florian defies the hag. 
. . . Would form a pleasing item for school concerts, while within the 
powers of a well-trained class.” —Music Student, Jan., 1900. 

“A bright introduction is followed by solos and choruses of great 
merit. Thelatter, which are in two parts, are melodious and effective 
throughout.”—The Minim, Dec., 1899. 

Specimen, for six stamps, from the Composer, Yarlet Hall, Stafford. 
HUNTING CHORUS, from above, published separately, 
price 2d. 

‘‘ A gay and spirited hunting chorus.”—Musical Times, Jan., 1900. 

Specimen from the Composer gratis. 


D YE KEN JOHN PEEL. Part-Song. Arranged 


from the original hunting song by the Composer. Price 6d. 
W. METCALF, 33, Chiswick Street, Carlisle. 























FY] OMOROUS PART-SONGS. By A. B. ALLEN. 
“Tom, the Piper's son.” s.a.7.B. Price 3d. 
"* Dickory, dickory, dock.” s.a.t.B. Price 4d. 
London: NovELLo AND Company, Limited. 
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TRINITY COLLEGE LONDON. 


INSTITUTED 1872. 





President: 
The Right Hon. LORD COLERIDGE, M.A., Q.C. 
Warden: 
EDMUND H. TURPIN, Mus.D. 
Director of Examinations: 
JAMES HIGGS, Mus.B. 


une 1 is the LAST DAY of ENTRY for the following OPEN 
SCHOLARSHIPS tenable for Three Years, and EXHIBITIONS 
tenable for One Year :— 
Henry Smart Organ Scholarship. 
Queen Victoria Composition Scholarship. 
One Pianoforte Scholarship. 
One Vocal Scholarship. 
One Violin Scholarship. 
One Orchestral Instrument Scholarship (other than Violin). 
Benedict Pianoforte Exhibition. 
Sims Reeves Vocal Exhibition. 
College Violin Exhibition. 
College Viola Exhibition. 
College Violoncello Exhibition. 
College Double-Bass Exhibition. 
College Organ Exhibition. 
LAST DAY of ENTRY for the 54th Half-yearly HIGHER 
EXAMINATIONS, commencing at the College on July 16, is June 16. 
LAST DAY of ENTRY is May 23 for the MUSICAL KNOW- 
LEDG& (Theory) EXAMINATION, which takes place on June 23. 
The forthcoming Local Examinations in INSTRUMENTAL and 
VOCAL MUSIC take place up to and including July, at the various 
centres (a list of which may be had on application) throughout the 
United Kingdom, and include Pianoforte and Organ Playing, Solo 
Singing, and Violin Playing. 
The New Preparatory Examination in Pianoforte and Violin 
Playing will be included. 
Particulars and Entry Forms on application. 
By order, 


. SHELLEY FISHER, Secretary. 
Mandeville Place, Manchester Square, W. 





Will be Published immediately. 


29, 


a aly 


BOOKS 23, & 24 


THE VILLAGE ORGANIST 


A SERIES OF PIECES FOR 
CHURCH AND GENERAL USE 


J. STAINER 


AND 


F. CUNNINGHAM WOODS. 


CONTENTS. 
Book 22. | 


. Old French Melody 
Tschaikowsky 
Th. Dubois 
G. F. Blatch 


Book 23. 

. Sortie-Marche 

2. Bourrée 

3. Solemn March 

Edmondstoune Duncan 

4. Andantino ..F. E. Gladstone 

Theme from “ The Little 
Minister’’ .. A. C, Mackenzie 

Minuet and Trio 

F. Cunningham Woods 


i 
cal 


Marcietta 
Pastorale 
. Andante con moto 
Henry Smart 
. Pax Vobiscum H. Elliot Button | 5. 
. Andante grazioso 
E. T. Sweeting 6 
. Andante -. E.H. Thorne| ~’ 
. Chorus, ‘‘ Make a joyful noise” 
A. C. Mackenzie | 7. Prelude 


Book 24. 


aw Few 


oN 





. Te decet Hymnus .. ny 1 re 
Introduction to “ Judith,” Act I., Scene ii. 
. Gloria in Excelsis, from the r2th Mass 
Andante . oe oe oe 

. Andante Religioso 

. Interlude é i 


.. John E. West 
C. H. H. Parry 
.. Mozart 

.. E. H. Thorne 
.. J. W. Elliott 
.. G.F. Blatch 


AVE wNh 


Price One Shilling each Book. 





London: Novetto anp Company, Limited. 


W. John Reynolds | 





| 
| 
' 
| 
| 
| 
| 
| 
} 


Th. Dubois | 
Handel | 


John Broadwood & Sons’ 


NEW SHORT OVERSTRUNG GRAND 


105 GUINEAS. 





‘“MULTUM IN PARVO.” 





33, GREAT PULTENEY STREET, LONDON, W. 
. ‘THE = 
LONDON ORGAN SCHOOL AND 
INTERNATIONAL COLLEGE OF MUSIC, 


22, PRINCES STREET, CAVENDISH SQUARE, W. 
Established 1865. 
Principal: T, H. YorKE Trotter, M.A., Mus. Doc., Oxon. 








The London Organ School provides a thorough Musical Education 
in all its branches, either for amateur or professional students, 
Lessons may be commenced on any date, and students may take a 
single subject if desired. The School is open till 9 p.m. for those 
students who cannot attend during the day. 

Private Lessons are given in the following subjects :—Harmony, 
Counterpoint, Orchestration and Composition; Pianoforte, Organ, 
Singing, Violin, Viola, Violoncello, Double Bass, Flute, Oboe, 
Clarinet, Bassoon, Horn, Trumpet and Cornet, Trombone, Harp, 
Mandoline and Guitar, Zither, Choir Training, Klocution and Stage 
Deportment, Modern Languages, &c. 

The following are some of the Classes :— 
HARMONY, COUNTERPOINT, COMPOSITION, ORCHESTRA- 
TION, and MUSICAL DICTATION (Dr. Yorke Trotter). 
QUARTET and ENSEMBLE PLAYING (Mr. Edward O’Brien 
and Mr. J. Edward Hambleton). 
ELOCUTION and DRAMATIC ART (Mr. Charles Fry and Mr. 
Arthur Fayne). 
CHORAL (Mr. Henry Beauchamp). 
LADIES' CHORAL (Mr. J. Mewburn Levien). 

The Full Orchestra, conducted by Dr. Yorke Trotter, and the String 
Orchestra, conducted by Mr. Edward O’Brien, meet weekly. There 
are three 3-manual Practice Organs. 


For Prospectus apply to the Secretary. 





JUST PUBLISHED. 





SUNG WITH THE GREATEST SUCCESS AT THE PALACE 
THEATRE, THE EMPIRE THEATRE, ST. JAMES'S 
HALL, AND ROYAL ALBERT HALL, 


BY ORDER OF 
THE QUEEN 


SONG 
THE WORDS WRITTEN BY 
ISABEL SULIVAN 


SET TO THE TUNE 





“THE WEARIN’ OF THE GREEN” 
(1757) 


ARRANGED BY 


ALICIA ADELAIDE NEEDHAM. 


PRICE TWO SHILLINGS NET. 


London: NovetLo anp Company, Limited. 
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Two Extra Supplements are presented gratis 
with this number. A Portrait of the late Dr. 
Samuel Sebastian Wesley, taken about 1872, 
four years before his death ; and an Anthem for 
Whit-Sunday, entitled ‘Our Blest Redeemer,” 
by the Rev. E. Vine Hall. 








SAMUEL SEBASTIAN WESLEY. 


Tue name of Wesley is honoured wherever 
the English language is spoken. In the realm 
of English Church Music it shines with a 
peculiar brightness undimmed by the ravages 
of time, and, in the words of Carlyle, ‘‘ not as a 
kindled lamp only, but rather as a natural 
luminary shining by the gift of heaven.” The 
man who could conceive a masterpiece such as 
“The Wilderness,” and was able to enrich the 
Church song of the common people with a 
hymn-tune like ‘‘Aurelia,” is no ordinary 
mortal. Thus it has come to pass that not 
only in the stately cathedrals of this fair land 
of ours, but in innumerable churches and 
chapels of Great Britain, Greater Britain, and 
the United States of America, the strains of 
Samuel Sebastian Wesley have touched the 
hearts and uplifted the souls of countless 
worshippers of all sections of the Christian 
Church. 


FORBEARS. 


Biographers of the musician-Wesleys have 
hitherto dwelt upon the illustrious members of 
collateral branches of the family. But it 
suficeth us to break off one branch of the 
Wesley genealogical tree, and set it—relieved 
ofits twigs—before our readers. Here it is: 


Rev. Samuel Wesley, 
Rector of Epworth, Lincolnshire 
(1662—1735). 
| 





| 
Rev. Charles Wesley 
(1707—1788). 


| 
Rev. John Wesley 
(1703—1791). 
Samuel Wesley 
(1766—1837). 
| 


Samuel Sebastian Wesley 
(1810—1876). 

The first of the above Wesleys was the 
ther of two very eminent sons: (r) ac 
Wesley, the founder of ‘The Society of the 
People called Methodists’”—better known as 
}‘ Wesleyans ”—whose religious zeal has spread 
‘ven unto the uttermost parts of the earth, and 
2) Charles Wesley, the hymn writer—he is 








said to have written 6,500 hymns—whose 
name will long be preserved from the shades 
of oblivion by such well-beloved lyrics as 
“ Jesus, Lover of my soul,” and ‘‘ Hark! the 
herald angels sing.”’ The second son of Charles, 
named Samuel after his grandfather, was not 
only a really great musician, but, as the Scotch 
folk would say, “a man o’ pairts.”” Moreover, 
was he not the great propagandist of the music 
of John Sebastian Bach in this country ? Those 
who have any doubt upon that subject may be 
invited to peruse a series of articles on ‘* Bach’s 
music in England,” which appeared in this 
|journal from September to December, 1896. 
The son of ‘ Old Sam” Wesley, as he came to 
be called, forms the subject of this biographical 
sketch. Truly a goodly company of forbears, 
and any believer in the saying that ‘“ genius 
skips a generation,” may derive what satisfac- 
tion he can from the above pedigreeic fact. 

Samuel Sebastian Wesley, son of Samuel 
Wesley, was born in London, August 14, 1810. 
He was named Sebastian after his father’s 
revered idol, John Sebastian Bach. Letters 
from ‘“‘ Old Sam” containing such expressions 
as ‘little boy blue,” ‘‘Sammy _sixpence,” 
furnish proof that the boy was a great favourite 
with his father. 


A CHAPEL ROYAL CHORISTER. 


Young Sam was reared in an atmosphere of 
music. He received his earliest instruction 
from his father, though he was undoubtedly 
more or less self-taught. ‘I had been brought 
up by my father with great views,’ he wrote in 
his sixtieth year, “ and little doings disgust me. 
I mean by little doings, /ittle musical composi- 
tions.” The statement that he was educated 
at Christ’s Hospital (the Blue-coat School) is 
not confirmed by the records of that charity. 
Moreover, an “old Blue,” in the person of the 
late Mr. Frederick Cox, C.C. (born in 1809), 
had no recollection of a schoolfellow named 
Wesley, and his (Mr. Cox’s) father was a 
personal friend of the Rev. Charles Wesley. 
Master Sam is stated to have become one of 
the Children of the Chapel Royal in 1819. 
There are records of the admittance of the 
Gentlemen of the Chapel at that time, but not 
of the Children, therefore this date cannot be 
verified. Wesley, as one of the Children, would 
come under the tender mercies of Mr. William 
Hawes, the Almoner, with whom, at his 
residence, 7, Adelphi Terrace, Strand, he 
probably lived. Like Dr. Hopkins in later 
years, young Wesley was undoubtedly made 
to do extra duty at St. Paul’s Cathedral, Mr. 
Hawes being also Almoner of the St. Paul’s 
choristers. 


BRIGHTON AND ROSSINI. 


Wesley being a good solo boy, was one of 
the chosen few who went to Brighton week by 





week to sing in the private chapel of the 
Pavilion on Sundays during the sojourn of His 
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Majesty King George IV. at his marine abode. 
One of the earliest appearances of Wesley’s 
name in print is to be found in the Morning 
Post of March 11 and 17, 1823, under the Court 
News from Brighton. Wesley was then twelve 
years of age. 

Master Wesley, from His Majesty’s Choir at the Royal 
Chapel, St. James’s, took the soprano and leading parts in 
the anthem, &c., with sweet and divine effect. 

Master Wesley was included in the new choir. 


But a still more interesting reference is 
contained in the same journal of December 30, 
1823 :— 


The soprano of Master Wesley was remarkably clear ; 


his shake was open, his every intonation distinct and | 


correct. The King's Band, with Mr. Attwood at the 
organ, were on duty. 


The anthem was ‘“O Lord, our Governor,” 
but the name of its composer is not stated. 
On that occasion Rossini was on a visit to the 
First Gentleman in Europe, and at a concert 
on the following (Monday) evening, young 
Wesley was a fellow performer with the com- 
poser of “I] Barbiere.” The King was so 
pleased with the boy’s singing at the chapel 
services that he presented him with a gold 
watch. In a typically boyish letter to his 
mother Master Sam thus refers to his habili- 
ments :— 

Dear Mother, 

I write to let you know that I am going to Brighton 
next Saturday week, so I hope you will let me have a new 
coat, as this is to (!) small. Let me know if you will let 
me have it by Michelmore. Don’t forget to send my box 
and those wooden things. . . . I hope you will send me 
word about the coat, as I should not like to go in the same 
one as I did last year. Mind you send those bits of wood 
out of the Catherine wheels. 

I remain, your affectionate son, 
S. S. WESLEY. 

Mrs. Wesley, Euston Street, Euston Square (near the 
plumbers and glaziers), New Road. 


In a letter to his father, in addressing which 
he imitates the characteristic flourish of ‘‘ Old 
Sam’s” signature, he says: ‘“‘I have not seen 
the Bandit yet. I should be very glad if I 
should never see him again.’’ There is no 
clue as to the identity of this ‘‘ Bandit.’ 


FIRST ORGAN APPOINTMENT AT THE AGE OF 
FIFTEEN. 


In 1826 (not 1827, as is always stated) Wesley, 
aged fifteen, obtained his first organ appoint- 
ment. A little note, bearing the post-mark 
date ‘‘ March 25, 1826,’ written to Mr. Emett, 
a friend of the family, thus records the fact :— 

Dear Sir, 

I write to let you know I have been appointed 
organist of St. James’s Chapel, Hampstead Road. My 
father goes to Cambridge on Monday. I hope Mrs. Emett 


and your daughters are well. Pray come and see us soon. 
S. WESLEY. 


On January 12, 1829, Wesley was elected, by 
open vestry, organist of the Parish Church of 





St. Giles’s, Camberwell. There were twelve 
candidates, and although so very young— 
eighteen years of age—he was “ decidedly 
superior to the others.” He hada distinguished 
brother-organist close by in the person of 
Thomas Adams (the W. T. Best of his day), 
who was organist of the neighbouring church 
of St. George’s, Camberwell. In the same 
year, probably upon the death of Benjamin 
Jacob, Wesley became organist of St. John’s 
Church, Waterloo Road. Unfortunately there 
are no records in existence which would throw 
light upon Wesley’s appointment to, or con- 
nection with this church. The same tale has 
to be told in regard to Hampton Church, to 
the organistship of which Wesley is said to 
have been appointed in ‘ 1830.” But as the 
church was then being rebuilt, and was not 
re-opened till September 1, 1831, the latter 
date is probably more correct. The tradition 
is that Wesley was attracted to Hampton 
(where he was probably Sunday evening 
organist only) because of the fishing prospects 
which the quiet Thames-side village afforded. 
Writing to Mr. W. H. Blanch, author of 
“Ye Parish of Camerwell” (1875), on November 
25, 1874, Wesley gives the following piece of 
autobiographical information :— 


‘IT made a mistake when I said I held the 
organ posts at Camberwell, St. John’s, 
Waterloo Road, and Hampton simul- 
taneously. Hampstead Road Chapel was 
my first post after leaving the Chapel 
Royal choir as a boy; but I held Camber- 
well and Hampton together for some time, 
having resigned St. John’s, Waterloo Road, 
and the Hampstead Road Chapel, there 
being a fuss about my holding three posts 
together.” 


THEATRICAL EXPERIENCES. 


Thus we have traced Wesley’s organ appoint- 
ments up to his Hereford period. One or two 
incidents of his last years in London—1829- 
1832—must now be recorded. First, the 
curious and generally unknown fact that at 
one time Samuel Sebastian Wesley conducted 
a theatre band! One of several playbills 
(kindly placed at our disposal by Mr. Burnham 
Horner) furnishes the necessary information :— 


THEATRE ROYAL, ENGLISH OPERA HOUSE, STRAND 
[now the Lyceum Theatre]. 


This Evening, Monday, June 29, 1829, will be presented 
a Comick Opera, the music from the masterly compositions 
of Mozart, called Tit ror TAT, or the tables turned ! 
altered and adapted from the Cost Fan TuTTE. 

The whole of the musick arranged and produced under 
the superintendence of Mr. Hawes. The choruses 
conducted by Mr. S. WESLEY, JUN. 


Wesley not only conducted the choruses, 
but his name appears in a list of the band, 
thus: ‘ Pianoforte, Mr. S. Wesley, Jun.” 
therefore he practically conducted the comick 
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opera.” Three years later—on July 30, 1832, 
and three weeks after Wesley was elected 
organist of Hereford Cathedral—this “‘ English 
Opera Company,” then at the Royal Olympic 
Theatre, Newcastle Street, Strand, produced 
«a new Melo-drama, called the Dilosk Gatherer, 
or Eagle’s Nest [written by Fitzball]. The 
vocal music selected by Mr. Hawes. The Melo- 
dramatick music by Mr. S. S. Wesley!” 
The Theatrical Observer, in a notice of the play, 
said: ‘‘ Messrs. Hawes and S. S. Wesley claim 
the honour of composing the music ; but, to 
our thinking, it is scarcely to the reputation of 
either of those gentlemen.” Notwithstanding 
this adverse criticism, it would be extremely 
interesting to see a specimen of Wesley’s 
“Melo-dramatick music.”’ In later years he 
told a favourite pupil that it was the great 
ambition of his life to write a comic opera! 

For three successive seasons, 1830-1832, 


Wesley was organist at the Lenten oratorios 
(so-called) given at Drury Lane Theatre under 
Sir Henry Bishop’s conductorship. On one of 
these occasions—March 30, 1832—a ‘new 
quartette, Benedictus,” composed by S. S. 
Wesley, was performed. 


“GOD SAVE THE QUEEN” VARIATIONS. 


In regard to other incidents of his ante- 
Cathedral career, we find that Samuel 
Sebastian accompanied his father to Bristol 
in October, 1829, for the re-opening of the 
organ in St. Mary Redcliffe church, after its 
rebuilding by Mr. Vowles. The elder Wesley 
was announced as “ The celebrated extempore 
Fuguist and Editor of the works of the 
Immortal Sebastian Bach.”” Young Sam not 
only played a duet on the organ with his 
father, but wrote his masterly variations on 
**God save the Queen” for that organ re- 
opening. The Bristol Gazette of October 8, 
1829, thus eulogistically records the event :— 

The great praise of Mr. W. and his able and interesting 
Son, who occasionally accompanied him in a Duet, and gave 
also God save the King, with variations of his own com- 
position, is, that to that powerful instrument, the Organ, 
they have far beyond their compeers, 


“Enlarged the former narrow bounds 

And added length to solemn sounds.” 
In September, 1830, the Harmonicon, the 
only musical journal of the day, contained a 
short waltz, of which the following is the 





opening strain :— 


WALTZ 


Composed and presented to the Harmonicon 


By S. Ses’. WESLEY. 
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FISHING IN THE COMMERCIAL DOCKS. 


9 (0 the piscatorial privileges of the Commercial 


@ vith variations, in E,” for the pianoforte. 


]tiations, by no means easy to play, are 
q‘xceedingly ingenious and highly interesting. 


avthom Wesley, who was an excellent pianoforte 


player, may have been a pianoforte pupil. 
An anthem, “O God, whose nature and 
property,” ‘‘sung at St. Paul’s Cathedral and 
Westminster,” and reviewed in the Har- 
monicon of September, 1831, was the presage 
of those alpine-like compositions with which 
the name of Wesley is so worthily associated. 


A fishing ticket, admitting “‘ Mr. S. S. Wesley” 


Docks, from June 9 to December 31, 1830, is 
extant, which shows that Wesley pursued his 
tod-and-line hobby even in London. But the 
fishes have doubtless long ago taken their 
departure from the Commercial Docks! At this 
time he composed a somewhat remarkable “ Air 
The 
theme is the quintessence of melody, and the 


ORGANIST OF HEREFORD CATHEDRAL, 


Thus far we have endeavoured to gather up 
the threads of Wesley’s early career—the first 
twenty-two years of his life—which was spent 
in his native London. With the year 1832 he 
entered upon that Cathedral life which came to 


The piece is dedicated to J. B. Cramer, of 
be a period of storm and stress to him for 
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nearly forty years. He had almost attained 
the age of twenty-two when he became organist 
of Hereford Cathedral. The Chapter books 
thus record his appointment :— 


1832. July 10. Mr. WESLEY, the organist of Hampton 
Church, near London, was elected to succeed Dr. 
WHITFELD as organist of this cathedral at a salary of 
fifty-two pounds (and eight pounds paid by the custos and 
vicars) and the addition of forty pounds to take place after 
the decease of Dr. Whitfeld. 


At the time of his appointment the Cathedral 
organ was undergoing important alterations at 
the hands of Messrs. Bishop and Son. Through 
the kindness of that Firm we are enabled to 
give from their books particulars of these 
alterations, &c. :— 


1832. September rr and October 12. Key pedals from 
CC, two octaves. New Swell from 4-ft. C to F, with Open, 
Stopd., Principal, Trumpet, and Hautboy. Choir action 
altered to form a bass. Steadying wind. Coupler Sw. to 
G.O. 12th, Tierce, rank six. GG added to Bass, and 
D E F to Treble in Choir and Great. Re-voicing. New 
pedal action. Clarabella, Cremona, from F. New keys, 
three sets. 14 pedal pipes from CCC to meet GG and F 
at top. 


Wesley seems to have arrived at Hereford 
in October, 1832. From a letter to his mother 
in London we get some glimpses of his solitary 
life in the Cathedral city :— 


I have taken comfortable lodgings near the Cathedral for 
the present. I think it probable that soon I shall be allowed 
rooms in the College here. I should then have to get 
furniture. I find that much teaching may be had within 
fifteen miles of Hereford. I should of course have been 
better pleased to have lived quietly, without this tiresome 
and degrading occupation. The salary at the Cathedral 
is, however, insufficient. I must hire or keep a 
horse when I commence, as the pupils live many miles 
away and apart. I shall not do any duty at the 
Cathedral until the sixth of November. The organ is 
being enlarged considerably. My payment will however 
be the same; I am therefore glad of the liberty. If I can 
afford it I think of going a short distance into Wales. . . 

Hawes, Atkins, etc., have been down here giving a 
concert at which I played a pianoforte and violin duet with 
Loder of Bath. We got on tolerably well, but I hate 
playing the mountebank on these occasions. Nothing is 
to me so pleasant as to join in the performance of good 
music; but when a certain quantity of twaddle is to be 
played that some imposter may beg money, I’d rather 
be far off than mix in the mess. The “concert” was for a 
resident singer of Hereford. I got nothing for my 
share. 5 

I have not been able to go and buy poultry yet; tell me 
when you want it most. Fine geese cost about three and 
sixpence, fowls two and threepence a couple, ducks in 
proportion. . . 


‘©? WISH I WAS A DEAN!” 


Subsequent home letters state that he was 
“getting very melancholy ” at Hereford, which 
he found to be “very dull.” They contain 
references to the crippled state of his finances, 
to domestic affairs at home, and advice on 
business matters, &c., such as would come 
from an experienced man of the world. ‘Our 
Dean is made a Canon of Windsor,” he says, 
‘‘which adds about 14 hundred a year to his 
income!! I wish I was a Dean!”’ 

In due time—on November 6, 1832, and the 
date is important—the organ in the Cathedral 





was re-opened. The Hereford $ournal, in 
recording the event, said :— 


Yesterday, being the first day of the Audit, the organ in 
our Cathedral, which has been for the last six months 
repairing and tuning by Mr. Bishop, of London, was 
opened under the conduct of Mr. S. Sebastian Wesley, 
the organist. The Audit was never more fully attended 
on any former occasion, and never were the full powers of 
tne beautiful instrument more successfully and skilfully 
developed, very much to the admiration and gratification 
of all present. 


‘THE WILDERNESS’: ITS HISTORY. 


We now come to an unusually interesting 
episode in the life of Samuel Sebastian Wesley 
—the history of his famous anthem “ The 
Wilderness.” Although most of the available 
evidence is of a circumstantial nature, we 
venture to think it is conclusive. The present 
folio edition of the anthem states that it was 
‘‘composed for the re-opening of a cathedral 
organ, 1831.” But this must be a misprint for 
‘“* 1832,” the reference undoubtedly being to 
Hereford. Moreover, it should be borne in 
mind that this information does not appear on 
the earlier editions of 1840 and 1853, for a reason 
which will presently be given. 

In the year anterior to Wesley's appointment 
to Hereford, Miss Maria Hackett, “the choris- 
ters’ friend,’’ had instituted an annual prize ofa 
gold medal, value five guineas, ‘for the best 
original composition in sacred vocal music.” 
This reward she named “The Gresham Prize 
Medal,” aftet the Gresham Professor of Music, 
For the competition of 1832, about a month 
after the re-opening of the organ at Hereford, 
Wesley sent in his ‘ Wilderness.” Writing to 
his mother in London, on December 15, 1832, 
he says :— 

Call on Monday morning at the coach office for a parcel 
It is an anthem I have written for a prize in London, and 
must be delivered Monday, or it is too late... . Pray 
don’t fail to meet the coach and open the parcel when you 
get it, and then do as I will tell you in the letter. You 
must keep father at home, as he will have to write some- 
thing in a letter, it is only just to write a motto in Latin. 
You had better mention it at once. Tell him I wish it to 
be ‘Let justice be done,’ or “ Weigh and consider,” of 
anything he chooses—only in Latin it must be. . 

Yours, S. S. WESLEY. 


If this music is not sent on Monday I am too late. 


The young competitor’s letter is duly en- 
dorsed, in his father’s inimitable “ pothooks 
and hangers,” with the words, ‘‘ Fiat justitia. 

A fortnight later he wrote as follows :— 

. .. At present I don’t give a lesson. I am writing some 
voluntaries that I must sell. . . . If you like, you may 
treat me with a copy of this month’s Harmonicon, it willbe 
published the day you receive this. I suppose an account 
of the Gresham Prize will be in that. If any body else gets 
it, you must go and fetch my manuscript back. 


That the anthem arrived too late for that 
year’s competition (1832) is proved by the 
following letter (now in the possession of 
Mr. John S. Bumpus) written by Mr. Alfred 
Novello, with whom the compositions had to 
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be deposited, to Miss Hackett, the donor of the 


prize :— 
London, 67, Frith Street, Soho, 


Madam, Nov. 12, 1833. 


One of the compositions sent in last year, ‘“‘ The 
Wilderness and the solitary place,” was too late to be 
received; but the author understands that it is still in the 
umpires’ hands, and he is anxious to let it be a candidate 
this year. If you would be so kind as to make the 
necessary enquiries it would add to the many already 
conferred on, Madam, 

Your obliged and obedient servt., 
J. ALFRED NOVELLO. 


“¢THE WILDERNESS ’"—NOT CATHEDRAL MUSIC!”’ 


Another letter, dated ‘‘ November 30, 1833,” 
to Miss Hackett, from R. J. S. Stevens, one of 
the adjudicators, thus records his opinion of 
the composition: ‘One copy is written so 
close, that I have had much trouble in under- 
standing it. It is a clever thing, but not 
cathedral music (‘The Wilderness’).’’ You 
were right, Mr. Stevens. ’Tis a ‘‘clever thing”’; 
but posterity has decided that it is ‘‘ cathedral 
music.” Wesley failed, however, to get the 
prize, which, assuming that it competed for the 
1833 medal, was awarded to John Goss for his 
anthem ‘‘ Have mercy upon me, O God.” There 
isa tradition that Dr. Crotch, Professor of Music 
in the University of Oxford, one of the judges, 
drew on the margin of Wesley’s manuscript a 
caricature of a boy trying to sing the high A in 
“and sorrow and sighing shall flee away.” 

It may be convenient if we complete the 
history of ‘‘ The Wilderness ” before proceeding 
further with biographical matters. Shortly 
after his defeat Wesley seems to have sent his 
anthem to an unnamed music publisher, as 
there is extant a draft of a letter in his hand- 
writing couched in the following terms :— 

Hereford, March 9, 1833. 

Dear Sir, 

I send you the anthem I spoke of. Will you 
print it ? 

The Dean offers to have it performed at Windsor 
before the Queen, and to take me to accompany it, if I 
choose to go, which would be expensive. I should dedicate 
it to the Dean—he offered to permit me to present it to Her 
Majesty, but I prefer hisname—if you think it worth printing. 
Iwill send you the title-page. Let me have a letter if you 
print. If you do not, oblige me by sending the thing to 
No. 8, King’s Row, Pentonville, directed to me. 

Believe me, truly yours, 
Chapter Garden, S. S. WESLEY. 

Cathedral, Hereford. 


GAUNTLETT AND WESLEY ON 
‘¢ THE WILDERNESS.” 


“The thing,” otherwise ‘‘ The Wilderness,” 
temained unpublished for seven years. It, 
however, received honourable mention in an 
article contributed to the Musical World of 
August 5, 1836, by Dr. Gauntlett, on “ Eccle- 
siastical composers of the present age.” 
Gauntlett said :— 

We beg to refer our readers to example A [the last seven- 
teen bars of the chorus “ And the ransomed of the Lord,” 
om Wesley’s “ Wilderness ’’—not quite correctly quoted, 

the way]. It is taken from a five-part chorus in an 


most poetical portions of Isaiah, by the younger Wesley. 
The chorus is in E, with 4 sharps, and is formed on a 
fugue, the subject of which affords a fine opportunity for 
the florid sequence. There is a glorious pedal point upon 
the dominant of the key, in which the five parts are 
interwoven with consummate skill; and immediately after- 
wards the passage we have quoted follows, with which the 
point concludes, and a slow movement succeeds in the tonic. 
It speaks for itself, and needs no commendation of ours. 
‘* But,” continued Gauntlett, ‘‘we would have 
given a dozen Gresham medals to have written 
the point on the E, in the 8th bar” [i.e., the 
10th bar from the end of the movement]. 
In a foot-note Gauntlett rather satirically 
says: “As a hint to the competitors of the 
Gresham Prize, we beg to quote the words of 
this composition, ‘ The Wilderness,’ &c.” 
Wesley’s own opinion of the adjudicators 
for the Gresham Prize is thus expressed in the 
trenchant preface to his Service in E, published 
in 1845. He says :— 


“But Musical Art, notwithstanding: its 
various claims on the gratitude of society, 
especially as regards its connection with the 
worship of the Church, this Art, with reference 
to the higher branches of composition, has 
not a single instance of liberal encouragement 
to point to, NoT oNE of any kind whatever! A 
consideration of this circumstance should, 
perhaps, deter the veriest Tyro from again 
entering into competition for the ‘ Gresham 
Prize.’ The few who have already done so, 
especially those who have gained the ‘ Prize,’ 
are sufficiently punished by the fact of one of 
the two umpires employed to select the 
best Candidate having declared that the 
awards hitherto made have ever been in 
opposition to his judgment; for that his 
colleague would always have his own way, 
and so, he would have nothing more to do 
with the matter.”’ 


Poor Wesley! He was very sore, and 
justly so, at his defeat with ‘“ The Wilderness.” 


THE VARIOUS EDITIONS OF ‘‘ THE WILDERNESS.” 


In the year 1840 Wesley, then at Exeter, 
evidently intended to publish, by subscription, 
“ Six anthems.” An advertisement (Musical 
World, October 15, 1840) stated that ‘‘ The 
Work is prefaced by some remarks on the pre- 
sent state of Musical Art as connected with 
Divine Worship, and the sentiments of the 
Musical Profession and the Public on the 
subject.” Only two anthems and a part of a 
third seem to have been issued, but not the 
preface. One of these anthems was “ The 
Wilderness,” the Leeds copy of which, con- 
taining additions in Wesley’s own hand, we 
have examined. Its title-page is— 

THE WILDERNESS, AND THE SOLITARY PLACE. 
The 35th chapter of Isaiah | adapted to music | by | 
SAMUEL S. WESLEY. | Price (blank). 

No publisher’s name is given, and the music, 
with a few trifling exceptions, is the same as 
that in the current version. Two differences, 





anthem which forms one of six composed to some of the 


however, are worthy of notice. That exquisitely 
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poetical passage, “ But the redeemed shall 
walk there,” is, in the earliest edition, written 
in notes of half their present value, and with- 
out a ritard :— 
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But the re-deem - ed shall . . walk there. 


In the accompaniment to the last seventeen 
bars of the chorus, ‘‘ But the ransomed of the 
Lord,” the chords are much fuller, and the 
pedal part, written on a separate stave, is in 
octaves. 

What may be considered as the second 
edition of ‘‘The Wilderness ’’ appeared in the 
volume of twelve anthems published by sub- 
scription in 1853 and dedicated to Dean 
Garnier, of Winchester. This was probably an 
amplification of the “ Six anthems ”’ abortively 
issued in 1840. A proof copy of the third 
edition (1871), in the possession of the present 
writer, contains some characteristic marginal 
comments in Wesley’s handwriting. In reply 
to the proof reader’s remark, “1st and 2nd in 
unison ?”’ (twenty-six bars from the end), Wesley 
writes: ‘I don’t know what this refers to, 
S. W. Oh, it means treble and alto. All 
right.” 

A MYSTERY SOLVED. 

The question may be asked: ‘Why did 
Wesley add that foot-note ‘composed for the 
re-opening of a cathedral organ, 1831,” to the 
third and not to the previous editions of his 
‘*Wilderness”? The answer is that he probably 
wished to remove from the public mind the 
reproach of its having failed to obtain the 
Gresham Prize. That “1831” is a lapsus 
calami for ‘‘ 1832” is largely confirmed by a 
letter in the Musical World of October g, 
1852, from the late Dr. William Spark, 
Wesley’s pupil, whosaid that ‘‘ The Wilderness” 
was ‘‘composed . . . for the re-opening of 
Hereford Cathedral organ, which had been 
rebuilt by Bishop.”’ 

Thus it has practically been proved that 
Wesley, at the age of twenty-two, and while 
waiting for the re-building of the Hereford 
Cathedral organ, composed his ‘ Wilderness,” 
and that it was first performed there on 
November 6, 1832. Moreover, may we not 
surmise that he actually made that journey 
into Wales, and that while sojourning amongst 
the ‘solitary places’”’ of that picturesque 
country, where “waters break out’ in 
mountain torrents, his genius was stimu- 
lated to conceive one of the most wonderful 


and beautiful anthems ever written—whether | 


regarded from the point of view of its technical 
construction, its originality, its melodic 
beauty, its masterly organ accompaniment, 
its depth of expression, and, above all, its ideal 
poetic imagination—all of which combine to 
stamp ‘‘The Wilderness” as a masterpiece of 
the highest rank! 


(To be continued.) 


—_—————__., 


THE CHOIR SCHOOL 
OF ST. PAUL’S CATHEDRAL. 
AN incident of the choristership days of Sir 


John Goss, organist of St. Paul’s, 1838-1872, may 
be retold as an introduction to this article, and 


#\to furnish a contrast between the old and the 


new treatment of cathedral choristers. Goss 
(born in 1800) was one of the Children of the 
Chapel Royal. Small of stature as a man, he 
was doubtless ‘‘a tiny mite” of a boy. Out of 
his non-superabundant pocket-money he had 
purchased a copy of Handel’s organ concertos, 
One day, while walking across the schoolroom 
with his precious possession under his arm, 
his master accosted him with the enquiry, 
“‘ What is that you have there?” “ Please, 
sir,” replied little Goss in trembling tones, “ it’s 
only Handel’s concertos, and I thought I should 
like to play them.” ‘Oh! only Handel's 
concertos,” replied the master; “and pray, sir, 
did you come here to learn to play, or to sing?” 
“To sing, sir,” answered little Johnnie Goss, 
utterly discomfitted. The master (if so honoured 
a term can be applied in such a case) then 
seized the book, which Goss never beheld again, 
and literally crowned his argument by hitting 
the little fellow on the head with the pocket- 
money purchased volume. ‘ Brutal,” is the 
natural exclamation of all human-hearted men 
andwomen. Aye, gentle reader, and this is not 
an isolated case. But how very different the 
present-day methods of treating the choristers 
in our cathedral choir schools. Are they not 
cared for and nurtured with an affection closely 
akin to parental love? Some such reflections 
were vividly impressed upon us during a visit 
we had the privilege and pleasure of paying 
last month to the Choir School of St. Paul’s 
Cathedral. This substantial building, erected 
during the beneficent reign of Sir John Stainer, 
is located in Carter Lane, and thus reposes 
under the shadow of Sir Christopher Wren’s 
noble masterpiece. 

First, a few words in regard to the history, 
by no means unbroken, of this Choir School. 
It is the most ancient choral grammar school 
in the country, as it dates from the time of 
Edward the Confessor, and it is mentioned by 
Ingulphus. ‘‘ Founded anew in 1108 by 
Belmeis, Bishop of London, its revenues were 
considerably augmented by Richard I., Henry 
III., and Edward II. The school property 
seems to have escaped unscathed through all 
'the troubles of the early Anglican Church, and 
was spared at the time of the Reformation.” 
As is the case with many similar foundations 
of an ecclesiastical nature, the school funds 
were misappropriated, with the result that the 
school, per se, ceased to exist. The choristers 
were boarded at different houses, one of them 
‘being ‘“‘The Golden Cup,” situated in St. 
'Paul’s Churchyard, with “Jerry” Clark (circa 
|1700). It was not until Miss Maria Hackett, 








| * “The Organists and Composers of St. Paul’s Cathedral.” By 
‘John S.Bumpus. 1891. 
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«the choristers’ friend,’ began, in 1811, to 
wage war with the Dean and Chapter of St. 
Paul’s that attention was called to the shame- 
fully neglected condition of the eight Cathedral 
choristers and the misappropriation of the 
school funds. With unwearying patience and 
dauntless energy Miss Hackett not only 
unceasingly ‘‘ pegged away” at all Cathedral 
authorities, but made known her views with 
commendable pertinacity in several publica- 
tions. Although more than sixty years elapsed 








And now to describe—or attempt to describe 
—a practice of the St. Paul’s choristers. This 
important feature in their “ daily round” takes 
place in the afternoon, from 2.15 to about 3.30, 
of every week-day, except Thursday, which is 
a well-earned half-holiday. 

The boys are trained by Mr. Charles 
Macpherson, the sub-organist of the Cathedral 
and an old chorister of St. Paul’s. Sir George 
Martin, as on the occasion of our visit, now 
and then looks in, and, of course, he conducts 


MISS MARIA HACKETT (1783-1874), ‘‘ THE CHORISTERS’ FRIEND.” 


(From a photograph taken in 1857, belonging to Mr. Fohn S. Bumpus, who also possesses all 
Miss Hackett's letters and papers relating to the St. Paul’s Choir School.) 


before the seed she had sown began to bear 
fruit, yet this good soul had the supreme 
satisfaction, in her ninetieth year, of going 
over the present school building when it was 
nearing completion. How her warm, child- 
loving heart, so soon to be stilled in death, 
must have leapt for joy at the prospect of 
seeing the dream of her long life fulfilled at 
St. Paul’s. 





YUM 


the fuil rehearsal of boys and men at the 
Cathedral. 
is forty—are seated at their desks in the lofty 
and airy schoolroom. 
with scales, sung in various keys, to the open 
vowel 
variety of treatment. 
the duration of four slow beats, then to three 
beats, and so on. 


The boys—their full complement 
The practice begins 


scales receive much 
Each degree is sung to 


‘‘ah.” These 


A scale covering a compass 
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of two octaves (A to A) is sung in one breath 
without the least semblance of a break in the 
voice. An upward scale is begun ff and 
finishes pp on the high B flat, and vice versd. 
One cannot help being struck with these tone 
contrasts, which become, in fact, part of the 
boys’ very natures. The same remark is 
applicable to the strong feeling for rhythm 
which permeates their very life blood, so to 
speak. Like beings rhythmically possessed, 
they not only beat time with their hands, but 
almost with their bodies to everything they 
sing. How wonderfully do these boys demon- 
strate the remark made to the present writer 
by Dr. Hans Richter, that ‘* Melody is the flesh, 
but rhythm is the bones of music.” Go on, 
good boys, in your rhythmic pathway, now and 
in all your future music-makings. The world 
of music needs you. 

The magnificent tone produced by the boys 
is a marked characteristic of their excellent 
training. The vast area of the Cathedral 
demands that the tone should be “ full”; but 


1. With varied phrasing and expression, singing two 
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in attaining this indispensability, it would be 
quite possible to force the voices. Not so at 
St. Paul’s. It is, indeed, a striking feature of 
the boys’ singing that their tone is even 
throughout the compass of two octaves, and, 
moreover, that it is so completely under control, 
And then above and beyond mere technicalities, 
how thoroughly they enjoy their work. To 
them it is no dreaded wearisome task, but 
a real pleasure — even their practice hour 
becomes a feast of soul and song. When they 
are singing a specially “nice” exercise, the 
room and its furniture seem almost to shake 
with the vibratory enthusiasm of these energetic 
and music-loving little men. The “ bread and 
butter ” of the exercises used are those contained 
in Sir George Martin’s ‘ Choir boy training” 
primer. These exercises are interspersed from 
time to time with many varieties as occasion 
may require, or to correct any faults which may 
begin to show themselves. Specimens of these 
“extra” studies we are enabled to give through 
the kindness of Mr. Macpherson :— 


bars with one breath. 
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The music for the service is then rehearsed, 
Mr. Macpherson leaving the old Broadwood 
grand upon which he has accompanied the 
exercises, and taking his place at the desk in 
the middle of the room. Gibbons in F is sung 
without accompaniment, while Mr. Macpherson 
sings the bass part, or takes up an alto or tenor 
lead, the boys beating time with their hands 
while they sing. Mr. Macpherson, in pointing 
out the imitative features of the old service, 
says it is like a puzzle—“ one of Cruickshank’s 
puzzles ’’—whereupon there is much laughter, 
and all eyes are turned towards that young 
gentleman (who, by the way, is a sonof Mr. W. 
A. C. Cruickshank), while he modestly smiles 
at this mark of puzzle attention. Sir George 
Martin has in the meantime come in. He passes 
from desk to desk, bending over the boys as they 
sing. The difficult eight-part motet, “O Thou 
most merciful Jesu,” by Dr. F. H. Champneys, 





to be sung at the approaching Evensong, is next 
sung. This is followed by the solo and chorus, 
“QO look not down,” from Spohr’s ‘“ Calvary.” 
The solo is taken by Cyril Winn, a grandson 
of the late Mr. William Winn, the well-known 
former vicar-choral of St. Paul's. ‘ Curiously 
enough,” observes Sir George Martin, ‘‘ young 
Winn has exactly the same kind of voice 
and production as his grandfather had.” Then 
follows the chorus ** Hosanna to the Son,” from 
Sullivan’s “ Light of the World.” ‘ What is 
that like?” asks Sir George Martin, referring 
to the counter-subject of the fugue. ‘Gibbons’s 
‘Hosanna,’ sir,” promptly replies a boy. 
“That’s right. Sir Arthur Sullivan was a 
chorister at the Chapel Royal, St. James's, 
and consequently was very familiar with 
Gibbons’s ‘ Hosanna.’ It was therefore nice of 
him in later years to take the Gibbons subject 
that he knew so well and so cleverly entwine 














“ATONIAOUddY NO SHOOT NILYVW ADYOAD UIS « AAO-HDIN ,, V 


“IOOHDS WIOHD IVYCAHLVO S,1NVd “LS AO AOOU AHL NO GNNOUDAVId AHL 


3 
° 
= 
ei 
= 
| 
vw 
a) 
= 
oad 
4 
< 
3 
n 
> 
= 
a 
am 
e 














nner een te ARC 





306 THE MUSICAL TIMES.—May 1, 1900. 





it with his own ‘ Hosanna.’”” The rehearsal is 
concluded by a very beautiful rendering of the 
alto solo, ‘* Have mercy upon me, O Lord,” 
from Bach’s ‘‘ St. Matthew” Passion, which is 
sung by all the boys in unison. This proves 
to be a veritable triumph of time and tune 
over abnormal difficulties. But there is not 
the slightest indication of any indecision or 
false intonation. Every entry is unfalteringly 
attacked, and every interval is sung absolutely 
in tune without the slightest hesitation. Sir 
George Martin beats time with his hand, but 
there is really no necessity for him so to do, as 
every boy is most carefully beating his “ twelve 
in a bar’’ as if to the manner born. It is no 
wonder to learn that these boys /ove the Passion 
Music of old Bach. 

After the rehearsal we make an inspection 
of the school premises with Sir George 
Martin as a cicerone. He says that the total 
cost of the building was about £20,000. It 
is interesting to learn that it is erected almost 
on the site of the original school of Anglo- 
Saxon foundation. It was opened January 26, 
1874, and has accommodation for forty boys. 
On the ground floor is the spacious dining 
hall, which adjoins the equally well-propor- 
tioned schoolroom wherein the practices are 
held. The music-room contains a duplicate 
set of the music used at the services. Thus 
the necessity is avoided of having to 
carry the copies to and from the Cathedral. 
The head boy is the librarian, and the music 
is most carefully arranged. In this room 
are three cells, technically known as “ studies,” 
where individual boys can practise. On the 
second and third floors, in addition to the 
under-masters’ rooms, are two large dormitories 
such as are seldom seen in schools. They are 
unusually wide, and, besides having plenty of 
cubic space, they present a very bright and 
comfortable appearance. Sir George Martin 
was one of the earliest inhabitants of the 
building, even before the boys came into 
residence. A class-room has for him some 
pleasant associations, as in that apartment— 
the sitting-room of his bachelor days—he wrote 
most of the Church music which is so favourably 
associated with his name. 

Not the least interesting feature of this sub- 
stantial and admirably appointed building is 
the playground upon its roof, as shown in our 
illustration (taken by the Photochrom Co., Ltd.), 
where the boys, like ‘sparrows upon the house- 
tops,” play their games with all the zest of 
public-school boys. This unique playground 
is caged in with wire-work to prevent a cricket 
or football from making the acquaintance of a 
pedestrian’s head in the street below. This 
wire-work cagination was due, in the first 
instance, to Sir George Martin, who, on looking 
down upon the school roof from the top of the 
Cathedral one day, saw a boy walking along 
the parapet. He knew that a fall from such 








thereupon the present safe arrangement for 
boy, ball, and pedestrian was adopted. “ Many 
a game of cricket have I played with the boys 
up here,” observes Sir George as we stand on 
chimney-pot common. 

The school is under the able head master- 
ship of the Rev. N. M. Morgan-Brown, who is 
assisted by three under-masters for general 
subjects. Each boy costs the Dean and 
Chapter about £70 per annum. Their educa- 
tion is free of all charges, parents having only 
to provide clothes, travelling and _pocket- 
money, and we are quite sure that the latter 
may be expended in Handel's organ concertos 
without their being forfeited or used for the 
administration of a knock on the head! The 
curriculum includes Religious Knowledge, 
Classics, Elementary Mathematics, and the 
ordinary English subjects. Besides the regular 
instruction given to all the boys in singing 
and the theory of music, an arrangement is 
made by which (upon payment of a small fee) 
a limited number of boys can have private 
lessons on the pianoforte or violin. Four of 
the City Companies provide scholarships to 
enable deserving choristers to continue their 
education elsewhere after leaving St. Paul’s, 
and in addition to these splendid advantages 
the Dean and Chapter have a Fund in hand 
which will be available for assisting former 
choristers, later on, to the Universities. 

Examinations for admission into the school 
are held twice or thrice a year, according to 
the number of vacancies. The boys not only 
receive an excellent education, but they are 
well cared for both physically and morally. 
They have a private field in the suburbs for 
their out-door games on the weekly half-holiday. 
Another recreative feature is a ‘Choristers’ 
Magazine,” issued quarterly, and bearing the 
appropriate title of “Excelsior.” Its pages 
record the usual sports so dear to all boys, 
including reports of ‘ tugs-of-war” between 
Decani and Cantoris, and cricket matches with 
the Westminster Abbey boys, &c. No wonder 
that the St. Paul’s boys seem to be supremely 
happy in their chorister life. It may be truly 
said that ‘the lines have fallen unto them in 
pleasant places,” notwithstanding the fact that 
their lot is cast in the heart of the City of 
London. 

In conclusion, we may, in congratulating the 
Headmaster, Sir George Martin, and Mr. 
Charles Macpherson upon so _ admirably 
equipped a choristers’ school as St. Paul’s, 
recall, by way of contrast, the Goss incident 
related at the beginning of this article. In this 
connection we venture to propound a profound 
riddle—intended only for the benefit (?) of the 
choristers themselves. 

‘What is the difference between the 
organist of St. Paul’s and the head-hitting 
master of Sir John Goss?” 

A. ‘One is a Martin, the other was a 


a height must almost certainly prove fatal ; | martinet.” 
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HINTS ON CONDUCTING. 
By Freperic H. Cowen. 


THERE is no branch of music which exacts 
from its disciples so great a combination o 
qualities as the art of conducting an orchestra. 
[cannot help fancying that, up to comparatively 
recent times, the performance of orchestral 
works must have been of a more or less per- 
functory nature, the conductor being satisfied 
if the notes were correctly played and the 
pianos and fortes properly observed; any 
favourable impression the audience may 
have formed must have been due more to 
the intrinsic merit of the works than to any 
real artistic interpretation of them. 

Probably Beethoven himself never heard 
any of his immortal symphonies performed 
with anything like the perfection of detail or 
realisation of their grandeur which is revealed 
to us now-a-days through the medium of our 
greatest conductors. All, indeed, is changed 
now, and the conductor, to excel in his art, 
must not only possess the necessary technical 
requirements, but also the artistic gifts of the 
virtuoso, combined with those innate personal 
qualities which go to make leaders of men. 

In a paper which I recently read at a 
Conference of musicians, and which was 
reprinted in this journal, I stated that, although 
real excellence could not be hoped for without 
the possession of all those qualities I have just 
mentioned, yet I thought a great deal might be 
taught and learnt. To this end I gave out a 
few hints as to the way in which the would-be 
conductor might acquire the rudiments—the 
grammar, so to speak, of his art—and thus 
avoid the many pitfalls that lie in the path of 
the inexperienced. 

I propose in this article to further enlarge 
upon these hints—in as far as the space allotted 
to me will allow—and to state what I consider 
to be the first principles of conducting and the 
equipment necessary or desirable for those who 
may wish to follow the art. Naturally the first 
essential is 





THE BEAT. 


This should invariably be clear, so that the 
divisions of each bar can be easily understood 
and followed. It should be short and decisive 
in the forte passages, from the elbow down- 
wards, not with the whole arm. (Much greater 
verve and accent are obtainable in this way.) 
In the pianos it should be quiet and rather 
more swaying, allowing the wrist free play. 
The baton is incontestably the chief medium 
through which the conductor conveys his inter- 
pretation of the work to the performers; light 
and shade, phrasing, poetry of conception can 
and ought all to be indicated by it. I would, 
therefore, advise the student to devote himself 
i the first place to what, for want of a better 
tame, I will call the “study of the stick.” 
Let him obtain complete control over its 


as a pianist thinks no longer of what his 
fingers are doing, he may be able to forget, 
as it were, that he is beating time, and give 
naturally the right indication at the right 
moment, thus imparting, almost unconsciously, 
his ideas to the forces under him. 


TEMPO, 


Although most of the more modern scores are 

marked with the metronome, it is often a 
| mistake to slavishly follow these indications. 
|The metronome marks are but a guide to the 
general feeling and character of the piece and 
|may prevent any serious errors, but the con- 
ductor should learn, with experience, the best 
tempo to adopt. A shade too slow may result 
in tameness ; a shade too quick, in confusion ; 
and he should be able, with a little judgment, 
to choose just that tempo which is likely to 
produce the best effect. Of course this is 
supposing that he has not the advantage of the 
composer’s own ideas on the subject, or does 
not in any way outrage old and long-established 
traditions. 

In the case of unfamiliar music, where there 
are no metronome marks, he should look care- 
fully through the score and be guided by the 
signs contained therein, and such other indica- 
tions as the prevalence or absence of semi- 
/quavers or demi-semiquavers, &c., which will 
show him whether the composer wants a fast 


‘or slow Andante, or a moderate or fiery Allegro. 


|It is essential for a conductor to know exactly 
the. right number of beats to give in a bar. 
Sometimes it may be desirable, during a bar or 
|so, for him to give four beats instead of two, 
or eight instead of four; but generally speaking, 
throughout a movement, he should never beat 
four in a bar when two would suffice, or three 
when one would suffice. 








LIGHT AND SHADE, AND PHRASING. 


As I have mentioned above, the baton is 
undoubtedly the chief factor in the rendering of 
a work. Every point, every nuance should 
have its corresponding sign in the movement 
of the stick, or I should rather say that every 
movement of the latter should have its corres- 
ponding effect in the orchestra. Light and 
shade should be indicated by a decisive or 
quiet beat, as the case may be; accents, by 
strong beats on whatever part of the bar they 
occur ; a broad phrase by a more or less broad 
sweep of the baton, and so on. Even the tip 
of the baton may sometimes be effective in 
suggesting a quaver or semiquaver which 
requires indicating, but for which a regular 
beat might be of too much importance. The 
baton should never for a moment be meaning- 
less, but every beat throughout a piece should 
have its proper significance, intended by the 
conductor, and understood by the orchestra. 
The left hand may often be used with effect to 
subdue certain passages or parts, but at other 
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KNOWLEDGE OF INSTRUMENTS. 


A conductor should have a thorough know- 
ledge of the compass and capabilities of every 
instrument in the orchestra, even though he be 
unable to play any of them. He should also 
know all the various effects they are capable of 
producing, so that he may be able at any time, 
if necessary, to suggest to the performer the 
particular way in which he wishes a note or 
phrase played. This applies with special force 
to the different methods of bowing and phrasing 
in the stringed instruments. 


STUDY OF SCORES. 


Every score should be studied thoroughly at 
home. To come to a rehearsal or performance 
with an imperfect knowledge of the music not 
only places the conductor at a disadvantage, 
but is an insult to the performers. I would not 
advocate conducting without book (although 
I cannot help thinking that the performance 
often gains considerably thereby) unless one 
possesses a first rate memory and a cool head; 
but at least the conductor should know his 
score beforehand so perfectly that he can 
devote all his attention to his orchestra and 
the effects he wishes to get out of it, instead of 
having to follow the music with his eye, note 
after note, and bar after bar, as if he were 
waiting to hear each sound as it occurs on paper. 
It is not the barometer which influences the 
weather, but vice versd: an orchestra is a 
huge musical barometer, susceptible (or it 
should be) to all degrees of heat and cold, 
storm and sunshine, at the will of the conductor. 

A good plan in studying scores, and one 
which I myself often adopt, is to conduct them 
through in imagination, see where and what 
effects are desirable, and the best way to 
obtain them, so that one may be prepared at 
the outset with a thorough grasp of every 
detail, and especially of the various necessary 
methods of beating in order to obtain the best 
results. 

REHEARSING. 


The whole secret of a performance lies in 
the rehearsals. Sometimes a good rehearsal 
may, from unaccountable causes, result in 
an indifferent performance, but there never 
was a good performance after an indifferent 
rehearsal. 

A great deal is in the manner of rehearsing. 
A conductor should never allow a faulty point 
or passage to pass with the proverbial saying 
‘it will be all right at night ” ; he should go over 
it again and again until he is satisfied with it, but 
having once obtained what he wants he should 
leave it alone. Nothing gives an orchestra 
more confidence and self respect than the 
knowledge that they are perfecting what they 
feel to have been imperfect, but nothing fidgets 
them so much as unnecessary rehearsing. For 
the same reason it is wearying to them to have 
to constantly repeat a passage in which the 





fault is due only to one instrument or group of 
instruments: these should be taken by them- 
selves until perfect, and then, and only then, 
the passage repeated by the whole orchestra, 
A conductor should endeavour to earn the 
respect of his forces by showing them that he 
knows more than they do, and their goodwill 
by the way in which he imparts this knowledge 
tothem. He should be a strict disciplinarian, 
never permitting unpunctuality or insubordina- 
tion of any sort; but he should be just to all 
alike, genial and polite in manner, and should 
remember that his players are human beings 
with feelings like himself. In other words, he 
should show them that he is master, but a kind, 
if firm one. The members of an orchestra are 
like a number of school boys—apt to play 
tricks with their chief if they once recognise 
that they can do so with impunity. 


CONDUCTING OF CHORAL WORKS. 


This is distinct in some respects from orches- 
tral conducting. There are many good chefs- 
d’orchestre (so far as the orchestra alone is 
concerned) who do not seem at their ease when 
directing a choir, just as there are excellent 
choral conductors who are out of their element 
so soon as they have the control of an orchestra. 
The addition of a mass of voices to the orchestra 
naturally gives the conductor a double respon- 
sibility, and the two forces have to be thought 
of and controlled both separately and in combi- 
nation. He has to exercise greater command 
of resource and grasp of effect; to paint his 
colours, as it were, with a larger brush. He 
should be able to judge when to devote his 
attention to his chorus and when to his 
orchestra, but, generally speaking, it is the 
former which should claim the larger share. 
He should rehearse each force separately until 
it has reached the desired perfection, and then, 
bringing the two together, leave the details 
more or less to take care of themselves and 
seek to obtain a big general effect. 

Of course what I have said with regard to 
orchestral conducting alone is equally appli- 
cable to the rehearsing and conducting of choral 
works. The same knowledge of how to use the 
baton; of tempi; the same study of scores; 
the same discipline—all are requisite. I may 
say that some of these qualifications, especially 
the use of the baton and the study of scores, 
are even more necessary, if possible, in choral 
conducting than in purely orchestral. A choir 
is usually a less practised body, in respect of 
musicianship, than an orchestra; therefore 
choristers require every point to be clearly 
put before them, their cues and attacks to be 
indicated, and they should be controlled as 
much by the eye as by the stick. Moreover, 
the choral conductor should possess some 
knowledge of the art of singing, so as to be 
able to give his choir useful and often desirable 
hints on breathing, phrasing, clear pronunciation 
of words, &c. 
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ACCOMPANYING. 


My article would be incomplete without some 
allusion to this branch of the conductor’s art. 
Unfortunately I have not the space to enlarge 
upon it as much as I should wish, though it is, 
without doubt, a highly important part of my 
subject. I must content myself with a few 
remarks. To excel in the accompanying of 
concertos and vocal music, the conductor must 
have not only all the technical knowledge and 
other qualities already mentioned, but also a 
certain undefinable sympathy which leads him, 
almost by instinct, to divine beforehand what 
the soloist is going to do. He must also know 
when to subdue his orchestra and when to give 
it prominence, when to lead and when to follow. 
In all cases (except those of vocal concerted 
pieces and other music requiring an ensemble 
of soloists) he should allow full scope for the 
exercise of the artist’s own individuality—so 
long as the latter does not err through uncon- 
scious ignorance—remembering that his part in 
the performance is for the time being only a 
subordinate one. 

There now remains but one attribute of the 
conductor to mention. All those already 
referred to can, in my opinion, be acquired to 
a greater or lesser extent, but this is an innate 
quality, not to be learnt or gained by experience, 
and without which a conductor can never attain 
to the very front rank. I allude to that power, 
that psychic force which makes all other wills 
subservient to the conductor’s own; a certain 
magnetism which inspires the orchestra and 
compels them, almost involuntarily, to put 
heart and soul into their work at his bidding ; 
a personality which makes itself felt by them at 
all times and, through them, by the audience, 
and which, like an electric spark, sends a wave 
of enthusiasm through performers and listeners 
alike. Much of this power no doubt lies 
in the fact that its possessor feels the music he 
is imparting to others; that his whole being is 
diffused with it (a cold, phlegmatic tempera- 
ment can never make others feel what it itself 
does not); but even this intense love and 
appreciation does not entirely account for the 
indescribable influence over all concerned 
which some conductors possess. 

The orchestra recognises it distinctly when 
it is there; the public, vaguely. The art of 
conducting is a very subtle thing. Many people 
(I speak, of course, of the masses) imagine that 
the mere “ wagging of a stick” one way or 
another cannot make any very appreciable 
difference to the performers, so long as it marks 
the time for them correctly. The only way to 
fully convince the public of the power the baton 
possesses would be to have the same piece 
played by the same orchestra several times in 
immediate succession, and conducted each time 
by a different conductor; they would then 
recognise—though they might still fail to 
understand the reason—the influence for good 


All the remarks I have made go to prove, 
what I stated at the outset, that conducting is 
the greatest as well as the most difficult of all 
the executive branches of music; but to attain 
to even a small degree of efficiency in it is, I 
think, to find more immediate pleasure and 
artistic satisfaction than can be afforded the 
musician by any other branch of his art. 

To those of my younger colleagues who may 
be allured into adopting the conductor’s career, 
as well as to those who, with only occasional 
opportunities of directing an orchestra, may 
sometimes find themselves handicapped in their 
work, I offer these few hints in all modesty and 
good part. 

Although the very front rank cannot be 
reached without natural gifts (how many of us 
ever do reach it ?), yet much may be done, and 
a certain level of excellence attained, by study 
and earnestness of purpose, and my sole desire 
in writing this article is that the experience I 
have gained in later years may be of some use 
to those who, less fortunate in this respect than 
myself, may care to profit by it. 

In conclusion, I append a few general 
maxims :— 


Never conduct with gloves: it is apt to 
cramp the hand. 

Never fasten your baton to the wrist with 
a cord and tassel, for the same reason. 
Never stamp your feet nor beat the desk 
with your baton: if you cannot obtain 
what you want without this, you had 

better not be a conductor. 

Never point the fingers of your left hand 
at the orchestra. 

Never beat the second division of a 3-4 bar 
to the left, it looks awkward. 

Know what you want always and see that 
you get it, even if, musically, it be not 
always the right thing. It is better to 
err from conviction than from ignorance. 

Never lose your temper: ‘‘ Suaviter in modo, 
fortiter in re” is the motto par excellence 
for a conductor. 


OCCASIONAL NOTES. 


AN important prize in the form of the “ Liszt 
Scholarship ” will shortly be open to competition. 
It entitles the successful candidate to three years’ 
free instruction at the Royal Academy of Music, and, 
after that, to a yearly sum (at present about £125) to 
assist him or her in the extension of his or her 
musical experience during two years on the Continent 
of Europe. The forthcoming scholarship will, how- 
ever, be of exceptional value, as, through a certain 
circumstance, the new scholar will have the benefit 
of seven years’ accumulated income instead of the 
usual five; thus in all it will be worth about £350. 
The next competition is announced to take place on 
September 21, and full particulars, with a form of 
entry, can be obtained from the Secretary of the 
Royal Academy of Music, Tenterden Street, Hanover 
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Tue Symphony in D, by Haydn, performed at the} ArT that concert the symphony was _ performed 
third Philharmonic concert, on the 5th ult., is one| without the trumpet and drum parts, which were 
which has a somewhat interesting history. Accord- | probably added by the composer when he conducted 
ing to the late C. F. Pohl, the work was composed in | the work in London in 1792. This, as stated in the 
1781. It very soon obtained a hearing in London, as| programme book of the Philharmonic Society's 
it appeared in the programme of a concert given for| concert of May 9, 1870 (when the work was per. 
the benefit of the “ Fund established for the support |formed under the direction of the late Sir W. G. 
of Decayed Musicians and their Families” (now the|Cusins), was at a concert given at the Hanover 
Royal Society of Musicians), at the King’s Theatre, | Square Rooms on March 31, 1792, by Miss Corri, the 
on February 28, 1783. The programme of this|harpist. In the Morning Chronicle of March 28 the 
concert included “a concerto on the grand piano-| programme is given—the first part opening with a 
forte by Master Cramer,” afterwards the famous] ‘‘ Grand Overture (MS.), by Gyrowetz,” the second 
J. B. Cramer, then in his twelfth year. There was|with ‘a Grand Overture (MS.), by Haydn.” 
also an overture for two orchestras by ‘“‘ Mr. Bach,” | Symphonies in those days were often described as 
that is, John Christian Bach, known as “ the English | overtures, and vice versd. 

Bach.” The advertisement of the concert, in the 


Morning Chronicle and London Advertiser of February —- 
26, 1783, shows how the concert customs of those 
days differed from those of ours. It runs thus :— By this symphony there hangs a tale, and Haydn 


The Vocal Performers having often taken cold by sitting | is the teller thereof. In his diary he relates that a 
too long on the stage, it is humbly requested that the | clergyman, who was present, sank into a fit of deep 
audience will indulge them with coming on to sing, and} melancholy, because he had dreamt the night before 
retiring when the song is finished. of the Andante, and imagined that it foretold his 


The following curious extract from the same journal, |death. ‘To-day, the 25th of April,” adds the com- 


of March 3, no doubt refers to this particular Haydn | poser, “I received from Mr. Barthelemon the news 
symphony :— that this evangelical clergyman is dead.” Haydn 


Music.—Some of the new music of Haydn, just now | SPeaks of the Andante ; but in the old score, published 
imported into this country, is, by the cognoscenti, preferred by Cianchettini and Speratti, the slow movement is 
to all his former compositions, the stile, however, is entirely | marked Adagio. It consists of a charmingly melodious 
the same;—every coxcomb may know it;—out of all a and a set of variations. The former, as given 
common places ;—full of thought—abrupt. out by the strings, is subjoined :— 
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THE centenary of the death of William Cowper was' In‘ The Task” there is further and stronger evidence of 
celebrated on the 25th ult. The poet showed his his love for the art. The poem was published a year after 
= ei Patt hp a — ‘John the great Handel commemoration at Westminster Abbey 

ilpin,” and hymns of a deeply penitential nature. | ;, 1784. C Seainidine at le ‘thie celted 

; ease E 4. Cowper was undoubtedly sincere in his religious 
Amongst the latter which have become widely known opinions, though some of them certainly appear nasew- 


by reason of their being constantly sung in churches, | ~*, b . pe ; 
may be mentioned “Oh! for a closer walk with minded, as, for instance, his denunciation of oratorios. In 


God,” ‘‘God moves in a mysterious way,” ‘“ Hark, | ‘‘ The Task” he speaks of the ten thousand who sit— 
my soul! it is the Lord,” and ‘Jesus, where’er Thy | “ Patiently present at a sacred song, 
people meet.” The following interesting references Commemoration-mad : content to hear 
, j ‘6 ~§ oo 9? ’ 
to Cowper appeared in the ‘‘ Musical Gossip ” of the | (O wonderful effect of music’s power ! ) 


Ath in its issue of the 21st ult. :-— | : 
ee ee eT ee | Messiah’s eulogy for Handel's sake.” 


| 

Wittiam Cowrer, . - . ah had not much to say But though the glorification of Handel by such means 
on it eines cheniiopens naples oe ea | met with his strong disapproval, he thus speaks of the great 
and lines in his poems we learn his fondness for it. In 
1786, writing to his cousin, he refers to his late malady. 
He says :— 

‘“‘T find writing, and especially poetry, my best remedy. 
Perhaps, had I understood music, I had never written 
verse, but had lived on fiddle strings instead. It is better, | The comparison of Handel with Homer, the blind musician 


however, as it is.” | with the blind poet, has in it an appropriate touch of pathos. 
| P Pprop 


| composer :— 

| ‘* Remember Handel? Who that was not born 
Deaf as the dead to harmony, forgets, 
Or can, the more than Homer of his age?” 
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Tue Committee of the Birmingham Musical | Rvanesliet, a task rendered perhaps somewhat less 
Festival have decided to perform the revised version | difficult and hazardous by the aid of the Revised 
of the English text of Bach’s “St. Matthew” Passion | Version of the New Testament, has been carefully 
at their forthcoming Festival. As some misconception | reconsidered, and re-arranged so as to preserve 
appears to be rife concerning this new and improved | unaltered, as far as may be, the musical text of 
version, we may state that it was prepared by the|the original.” In order to show how faithfully 
late Rev. Dr. Troutbeck, who bestowed reverent care| Dr. Troutbeck discharged his difficult task, we 
upon a task that was not only most congenial to him, | cannot do better than give the following recitative 
but one that he was fully competent to undertake.' as a specimen—the version prepared for the old 
His guiding principle was to bring the work as closely | Bach Society nearly fifty years ago and that fur- 
as was at all practicable to the accepted standard text | nished by the late Precentor of Westminster. Our 
—that is to say, the edition of the German Bach readers will enjoy making their own comparison; 
Society. In an interesting preface to the new edition, | we will only add that the new version follows the 
dated “February, 1894,” Dr. Troutbeck says: “‘The|German Bach Society’s edition note for note. 
chorales, choruses, and solos have been newly and! Whether the earlier English version is more faith- 
independently translated from the original German) ful to Bach’s intentions than the later will easily 
words, and the adaptation of the narrative of the be discovered. 
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all the coun-cil,sought false witness a-gainst Je-sus, that they might kill Him, but found none. 
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andthecouncil,soughtfor false witness a-gainst 


Je-sus, that they might put Him to death, yetfoundthey none. 





Mr. BosvitLe, the indefatigable conductor, 
financier, moving spirit, and general factotum of the 
Bridlington Musical Festival—announced to be held 
on the 26th ult., and therefore too late for notice in our 
present issue—is also his own programme annotator. 
As on previous occasions, there are some very 
enjoyable plums to be picked from Mr. Bosville’s 
unconventional annotational trees. Here are a few. 
In regard to the opening work performed, Tschai- 
kowsky’s ‘“‘Marche Solennelle,” Mr. Bosville says 
that it has been selected “as a suitable ‘ opening 
voluntary’ to the Festival, simply to warm up the 





| wind instruments and to delicately veil the prelimi- 


nary writhings of a good-natured audience, which 
patiently endures hard chairs and scanty knee-room 
in the cause of local Art.” This is rather hard upon 
the chairs and has a sort of inference that the 
audience is more or less needy. Someone has referred 
to Dr. Watts’s hymns as “‘ Dr. Watts’s whims.” Mr. 
Bosville has something of the same feeling towards 
certain hymn-tunes and anthems. He whimsically 
says: ‘One may safely say at once that sacred 
words sung to a succession of sounds do not of 
necessity form sacred music.” True, and then he 
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adds, mirabile dictu, ‘if it did we should have to 
consider certain Hymn-tunes and Anthems sacred 
music, though they appear to the careful observer to 
be neither sacred nor musical.” 


Here is a little | during the nineteenth century. 


An International Music Exhibition is announced to 
be held at the Crystal Palace, from June to September, 
to illustrate the progress and advance of musical art 
It is proposed to 


satirical gibe at the too imaginative imaginations of | divide the Exhibition into four groups— 
some programme annotators. The reference is toy, Musical Instruments and Appliances constructed or in 


the ‘Incidental music to the ‘Wasps’ of Aristo- | 
phanes,” composed by Mr. T. Tertius Noble. Upon | 
this work our genial annotator observes, without any | 
sting in his remarks, that ‘‘ The Overture represents 
the buzzing of wasps. With the spirit of a true 
artist the composer, at some personal risk, studied 
wasps’ nests and arrived at the conclusion that 
wasps usually buzz on B natural and middle C.” 
We must not cross swords with our Nestor, but 
B natural should naturally be the prerogative of 
“the little buzzy bee,’ not of the buzzing wasp. 


‘Ir is one of the first principles of comedy that 
the funny man should appear very sad and indi- 
gestible before any great attempt at sparkling 
humour,” observes Mr. Bosville. After all then, 
dyspepsia is not without its drawbacks towards 
contributing to the humour of life, that is on 
the assumption that the “funny man” 7s humor- 
ous. We are told that “the music to the ‘Wasps’ 
is scored for flute, oboe, two clarinets, bassoon, two 
horns, trumpet, bass trombone, timpani, harp, and 
strings,” which information is followed by the 
consoling remark that “ Learned musicians who are 
in a mood for modes will doubtless detect them.” 
Beethoven’s Symphony in F (No. 8) furnishes Mr. 
Bosville with excellent food for reflection, and thus 
his remarks are plums of a very luscious kind. In 
reference to the last movement of Beethoven’s 
frisky symphony, he says: ‘At the beginning of 
the Coda, the composer uses a passage identical with 
the working-out; then suddenly a gruff chuckle from 
the double basses snuffs out such a very commonplace 
proceeding! Once more the timid theme tries to get 
a hearing, but is again despatched with an explo- 
sive sniff of disgust from the basses.” Again: ‘One 
more little jest is heard when the ponderous double 
basses sing the fragile second subject; the effect pro- 
duced makes one think of a ballet of hippopotami!”’ 
Our last picking is from some __ biographical 


use during the last hundred years. 

2. Music Engraving and Type Printing. 

3. Loan Collections of Historic Musical Instruments and 
Appliances, and Pictures, Drawings, and Engravings 
of Musical Subjects. 

4. Modern Oil and Water-Colour Paintings, Engravings, 
Drawings, and Photographs of Musical Subjects. 


Choral competitions and historical concerts will be 
held, and demonstrations with ancient and modern 
instruments given during the Exhibition. It is also 
proposed to hold a Brass Band Festival and contest 
on Saturday, July 21. Sir Arthur Sullivan is the 
chairman of the Committee of Advice. 





Nort the least gratifying feature of the recent 
performance of Mr. Coleridge-Taylor’s trilogy, 
‘*Hiawatha’s Wedding-Feast,” is the notice of the 
event which appeared in the Leipziger Tageblatt from 
the London correspondent of that journal. We give 
the criticism translated into our vernacular by a 
young English student now studying at the Con. 
servatorium of Leipzig :— 

Lonpvon, March 24th.— Yesterday’s concert of the Royal 
Choral Society brought English music-lovers the pleasant 
discovery that a new and very promising star had risen 
among them, in the young composer Coleridge-Taylor, who 
is only 25 years old. From Longfellow’s Indian legend, 
Coleridge-Taylor has chosen three scenes—viz., ‘ The 
Wedding-Feast,”” ‘The Death of Minnehaha,” and the 
‘“‘ Departure of Hiawatha,” and has clothed them in the 
musical form of a cantata, under the title ‘Song of 
Hiawatha,” which, rich in melody, and overflowing with 
life, is unusually captivating. The composer, who himself 
conducted, received a great ovation. Nor was the 
‘‘ Imperial” element—now always welcome—wanting to 
the occasion. The British audience applauded the more 
warmly, as they were honouring an Anglo-African composer, 
whose richly-coloured music conjured up the glories of the 
prairies of the Wild West of America. 





A Conecress for the discussion of matters musical 





remarks on Berlioz. Here it is: ‘After repeated 
failures Berlioz, by playing down to the examiners, 
finally won the ‘ Prix de Rome’ at the Paris Con- 
servatoire.” ‘ Playing down to the examiners!” 


lis to be held in connection with the Paris Exhibition 
from June 14 to 18. The most important subjects 
which have been set down for discussion are (1) 











Is not this more in the nature of a candied date than | ‘* The general employment of the Diapason normal,” 
a plum? But we must let it (Mr. Bosville’s|(z) “The unification of terms employed by com- 
observation) pass, with the hope that he may con- | posers,” (3) ‘* The regularisation of the metronomic 
tinue to give many more annual Festivals, and, at | indications,” (4) “‘ The utility of schools of conductors 
the same time, to “play up” with those breezy and the study of instrumentation,” and (5) “ The 
programme annotations which he writes so well. utility of the development of Musical Societies.” 
All communications relating to the Congress are to 
|be addressed to M. Baudouin La Londre, Secrétaire 


ANOTHER interesting Schubert autograph has| général de la Commission d’organisation, Rue 
turned up unexpectedly in Vienna—viz., the original Gounod, 11, Paris. 
of the composition entitled ‘ Loda’s Gespenst,” | 
forming part of the “Songs of Ossian” and which} Tue Cologne Conservatory of Music will celebrate 
had hitherto been considered lost. In including the | its first jubilee on the 1oth inst. and four following 
composition in the complete edition of Schubert’s|days. The ceremonial opens with a ‘ Festakt” on 
works, published by Breitkopf and Hartel, the editor | the forenoon of the roth, followed in the evening by 
was only able to obtain a manuscript copy made by | a concert organised by the present Professors of the 
the Abbé Stadler, the friend of Schubert. The}Conservatory. The present students are to furnish 
autograph, which consists of sixteen closely-written | a concert on the following day, and past students are 
pages, is being offered for sale by the firm of Gilhofen | to be represented by two concerts on the 12th and 
and Ranschburg, in Vienna. It is dated January 17,|13th. The Festival will be brought to a close by a 
1816, whereas it had hitherto been classed with the | convivial meeting in the Giirzenich. All old students 
compositions of the master emanating from the early |are cordially invited to attend this interesting 
part of the year 1815. i celebration. 
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Mr. Witu1AM Pountney has certainly earned the 
distinction of being a veteran Festival chorus singer. 
He has sung as a bass in that capacity at every 
Birmingham Musical Festival (with the exception of 
i849) since the year 1846; thus he has rendered more 
than half-a-century’s service, good and true, to the 
cause of choral music in Birmingham. Moreover, he 
has just succeeded in getting “a first-class engage- 
ment for the approaching Festival ’—not by favour, 
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(From a photograph by Burgoyne, 371, Coventry Road, Birmingham.) 


or by virtue of his long service, but after having been 
duly tested by Dr. Swinnerton Heap, the chorus- 
master. Congratulations to Mr. Pountney, who sang 
in the first performance of “Elijah,” under the 
composer’s conductorship. The veteran singer 
retains vivid recollections of Mendelssohn and the 
extraordinary enthusiasm which attended the produc- 
tion of his great oratorio, fifty-four years ago. 





We much regret that, owing to a slip of the pen 
on the part of our Liverpool correspondent, an 
unfortunate error appeared on p. 263 in our last 
issue. Master Harold Batten, who is aged fifteen, 


played the solo part in Mendelssohn’s Violin Concerto 
atthe Wirral Amateur Society’s concert on March 22. 
There is no need to correct the statement in regard 
fo the manner in which Master Batten discharged 
his difficult task. This may certainly be confirmed, 
with the addition that the young violinist reflected 
the greatest credit upon his teacher, Mr. Ernest 
Schiever, the conductor of the Society. We under- 
stand that the late Sir Charles Hallé, at his own 
house in Manchester, played the boy’s accompani- 


Charles) anticipated a successful career for the 


Sir Joun Starner sends us the following appre- 
ciation of the late Mr. Horace Buttery :— 


‘* Let me say a few words expressing my affec- 
tionate regard for the late Mr. Horace Buttery, 
and my personal gratitude to him for the valuable 
help he formerly rendered me for many years at 
St. Paul’s. He was a loyal and enthusiastic 
member of the special choir from its first enrol- 
ment, twenty-seven years ago; and some of his 
well-trained chorister boys took part in all the great 
musical services in the Cathedral. His kindliness 
and amiability were as noticeable features in his 
character, as his love for church music and his 
untiring efforts to promote it.” 





“ Stomoxys calcitrans” and ‘ Heliophilus trivittatus” 
are not musical terms, but they are to be found in 
two hobby articles which Mr. Walter Wesché, an 
ardent disciple of the microscope, has contributed to 
the February issue of Knowledge and the March issue 
of Science Gossip. The titles of Mr. Wesché’s erudite 
articles are ‘The Fly, syritta pipiens,” and “The 
Ptilinum of Diptera.” They are both illustrated, 
and show ‘the extraordinary and the apparently 
ingenious in Nature,” of which, as Mr. Wesché truly 
adds, ‘*‘ there is no end.” 


Mr. RoBerT NEwMAN announces that in order to 
add interest to the scheme of his London Musical 
Festival, the English and French orchestras will be 
heard separately, as well as together, and therefore 
the French novelties will be performed by the French 
orchestra and the English novelties by the English 
orchestra. The combined bands will, however, 
interpret the great works of the classic and 
romantic schools already announced in Mr. Newman's 
prospectus. 





SeNorR FELIPE PEDRELL, the distinguished 
Spanish musical savant, is actively engaged upon the 
preparation of a complete edition of the works of 
the sixteenth century Spanish composer, T. L. da 
Vittoria. It will include, in eight volumes, Motets, 
Masses, a Magnificat, and other compositions for 
the church, the final volume comprising hitherto 
unpublished works. The edition will be issued by 
Messrs. Breitkopf and Hartel, of Leipzig. 





Str FREDERICK BRIDGE is announced to give a 
course of three lectures, with musical illustrations, 
at the Royal Institution, on the 26th inst. and the 
2nd and gth prox., at 3 p.m. The subject of the 
Professor’s discourses is ‘‘On the growth of chamber 
music, from Allegri’s Symphonia (1586-1652) to 
Haydn’s first quartet.” 





Mr. Sims REEVEs has been granted a Civil List 
pension of {100 per annum in recognition of his 
eminence as a singer. 





Dr. Henry Cowarp, chorus-master of the Sheffield 
Musical Festival, will contribute to our next issue an 
article on ‘‘ The Training of a Chorus.” 





A PERFORMANCE of Coleridge-Taylor’s ‘ Hiawatha’s 
Wedding-Feast” and “ Death of Minnehaha ”’ is announced 
to take place on the 6th inst., at Queen’s Hall, under the 
auspices of the National Sunday League and conducted by 
Mr. Allen Gill. The programme will also include Edward 
German’s Overture to ‘‘ Richard the Third,’ Coleridge- 
Taylor’s ‘‘ Hiawatha” Overture, the chorus “‘ Challenge of 





youthful violinist. May that prognostication be 
ibundantly realised. 


XUM 


Thor,” from Elgar’s ‘‘ King Olaf,” and other compositions 
by English composers. 
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CHURCH AND ORGAN MUSIC. 


GLOUCESTER CATHEDRAL RECITALS OF SACRED MUSIC. 


WerE sepulchred deans and entombed cathedral 
organists to revisit the scenes of their former labours, 
they would rub their eyes on beholding the changed 
condition of things as compared with their easy- 
going administrations. St. Paul’s would furnish 
a remarkable example, where, fifty years ago, 
‘* Tuppence, please,” was the verger-uttered demand 
through the crack of the door that greeted any 
visitor wishing to enter the cathedral when Divine 
service was not being held. In regard to more 
musical matters—and nowhere has there been a 
greater revolution in this respect than at the mother 
church of the Metropolis—we may turn to Gloucester 
Cathedral. Soon after Dr. C. H. Lloyd was appointed 
organist (in succession to Dr. S. S. Wesley) he 
instituted special musical services in the nave of the 
Cathedral and organised a volunteer choir of ninety 
voices for that purpose. On these occasions selections 
from the well known oratorios were sung. These 
services took the form approaching to an ordinary 
service and always included a sermon. But under 
the organistship of Mr. C. Lee Williams, Dr. Lloyd’s 
successor, their more strictly musical features, 
especially the instrumental portion, became more 
prominent. The service proper was thereupon 
greatly reduced, and these music-makings assumed 
their present character. Thus the good seed sown 
by Dr. Lloyd and Mr. Lee Williams is bearing 
excellent fruit under the fostering care of Mr. A. 
Herbert Brewer, the present organist. 

‘A Free Recital of Sacred Music,” as it is 
designated, is given on a Thursday evening in 
every month from November to April inclusive. 
These interesting Recitals are attended by con- 
gregations approaching four thousand people, who 
come in from the neighbouring towns of Stroud, 
Cheltenham, Tewkesbury, and other places for miles 
round, many driving into the city in all kinds of 
vehicles, from the farmer’s jolting cart to the smart 
“turn out” of the county folk. In sending some 
particulars, at our request, of these music-makings 
of sacred song, Mr. Brewer writes :— 


‘¢« The Free Recitals of Sacred Music,’ as they are 
advertised, are essentially for the people, and I 
can assure you they appreciate what is done for 
them. I endeavour to give the people good, simple 
music from the oratorios which they can easily 
follow and understand. Short and simple pieces 
of this nature never seem to weary the 
listeners. The chorus consists of members of the 
societies which I conduct here—the Festival Class, 
the Choral and the Orpheus societies. Asa rule, 
I am able to get two professional soloists from 
London or elsewhere; these, in addition to the 
chorus, kindly give their services. There is a 
rehearsal for the soloists on the same day as the 
recital, at 4.45, after the evening service, and for 
the chorus at 7 the same evening, in the Chapter 
House. What is now known as ‘the hidden 
quartet’ has become more or less an institution at 
the recitals—viz., four voices singing a chorale, 
or short anthem, at the extreme end of the 
cathedral. The effect is undeniably very beautiful 
and much appreciated by the attentive listeners 
who fill the nave. Two congregational hymns are 
included in each programme. The people enjoy 
singing them, and the effect is excellent, even 
sometimes dramatic, when a good, solid, popular 
tune is chosen. The recital lasts exactly one 
hour. I must not omit to add that the Dean 


and Chapter give me their heartiest support, the 
Dean being particularly enthusiastic over the 
recitals.” 


We give the programme of the last recital of the 
season :— 
GLOUCESTER CATHEDRAL. 


PrayeR—Prevent us, O Lord. Our FATHER, which art in heaven, 


1. Organ Solo—“ Andante con moto” (C minor Symphony) 

Beethoven, 
2. Solo—‘ Love not the world” (‘“ Prodigal Son”’) Sullivan, 
3. Hymn, No. 250 (“ Hymns Ancient and Modern”’), 


4. Organ Solo—Variations on the chorale St. Antoni—Haydn 


Brahms. 
{ “ He was despised ” (“ Messiah" 
5: Solo and Chorus |“ Behold the Lamb of Goa} Handel. 


6. Air—‘‘ For my soul thirsteth for God” (Psalm xlii.) 
Mendelssohn. 


7. Quartett—“ God is a Spirit ” (“ Woman of Samaria”) 
Sterndale Bennett. 


8. Solo and Chorus (c The Ga iceeiee” } i wee i 
Mendelssohn, 
9g. Hymn, No. 111 (“ Hymns Ancient and Modern”’). 
Prayer. The Blessing. 
Concluding Voluntary—Prelude and Fugue inC .. +» Bach, 
H. D. M. Spence, Dean, 
April 5, 1900 (135th Recital), A, HERBERT BREWER, Organist, 
The Hymns are chosen for congregational singing, and all 
present are requested to join in the melody in unison. 

Such a ministry of sacred song, and noble use to 
which a stately fane can be put, need no eulogy. 
We should indeed be glad to hear that other 
cathedrals besides Gloucester were as actively 
engaged in a work so worthy, of such high privilege, 
and so full of encouragement to all who are privileged 
to share in its achievement. 





LENTEN SERVICES. 
Year by year these solemnities show a gratifying 
increase. The premier place in a necessarily brief 
record must be given to St. Paul’s Cathedral, where, 
on Tuesday in Holy Week (the roth ult.), Bach’s 
‘St. Matthew” Passion was accorded its annual 
devotional rendering. For twenty-seven years have 
the grand old Cantor’s strains been heard every 
Lent in St. Paul’s, and each repetition only serves 
to heighten the beauty of that wonderful creation. 
From a coign of vantage high up in the gallery above 
the South door—said by Sir John Stainer to be the 
best place for hearing the music in the Cathedral— 
it was a very impressive sight to look down upon the 
great congregation and the white-robed singers and 
players upon instruments all reverently assembled 
together to participate in a feast of holy song. As 
on all previous occasions, no pains seem to have 
been spared to give the work a rendering worthy of 
its greatness and purport, and Sir George Martin, 
upon whose shoulders falls the whole of the prepara- 
tion, has again to be congratulated upon a complete 
success. Mr. Charles Macpherson, who was at the 
organ, played as introductory voluntaries Bach's 
Fantasia and Fugue in C minor, Rachmaninoff's 
Prelude, and the Introduction to Haydn’s “ Pas- 
sion.” The last-named, appropriately introduced 
by Sir George Martin many years ago during his 
sub-organist period, has now become one of the 
traditions of a service that must be ranked as tle 
service of the year in our Metropolitan Cathedral. 
From a number of service papers to hand of Lenten 
services, we select the following, several others being 
noticed by ‘‘our own correspondents” under their 
respective localities :— : 
St. Asaph Cathedral, Bach’s ‘St. Matthew” Passion, 





with orchestra (Dr. Archibald W. Wilson, organist) ; Brad- 
field College Chapel, “ Service of sacred song,” selected 
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from the works of Mendelssohn—Psalms 13 and 43, Organ 
Sonata, No. 3, and Prelude and Fugue, No. 2 (Messrs. Abdy 
Williams and A. J. F. Wood, organists); Hampstead 
Parish Church, Spohr’s ‘* Calvary ’? and Gounod’s ‘* Come 
near to the Cross” (Mr. George Aitken, organist); St. 
Stephen’s, Guernsey, Gounod’s ‘‘ Redemption” (Mr. J. 
Matthews, organist); St. Jude’s, Bethnal Green, Stainer’s 
“Crucifixion” and Maunder’s ‘“ Penitence, Pardon and 
Peace” (Mr. H. W. Reeves, organist) ; St. John’s Parish 
Church, Cardiff, Lee Williams’s ‘‘ Gethsemane,” with 
orchestra (Mr. G. H. Cole, organist) ; St. Clement’s, Ilford, 
Haydn’s “‘ Passion,” by the Ilford Philharmonic Society 
(Mr. Alfred H. Allen, organist); St. James’s, Colchester, 
Rossini’s ‘‘ Stabat Mater” (Mr. Charles Wood, organist) ; 
Christ Church, Dover, Mr. H. J. Taylor’s ‘‘The Last 
Supper” (Mr. H. J. Taylor, organist); St. Mary Magdalene, 
Taunton, Ferris Tozer’s ‘‘ The way of the Cross” and 
Stainer’s ‘ Crucifixion” (Mr. Harold E. Jeboult, organist) ; 
Emmanuel Church, Tunbridge Wells, Passion Music from 
“The Messiah”; Hollinshed Street Congregational 
Church, Chorley, Stainer’s ‘Crucifixion’ (Mr. J. L 
Milnes, organist) ; St. Andrew’s, Ashley Place, Brahms’s 
“Requiem ” (Mr. Edward Wyatt, organist); Christ Church, 
Westminster Bridge Road, ‘‘ Messiah”’ (Mr. J. R. Griffiths, 
organist); Gravesend Parish Church, Stainer’s ‘“ Cruci- 
fixion”? (Mr. Howard Moss, organist); All Saints’ Church, 
Hatcham Park, Stainer’s “Crucifixion” (Mr. W. C. T. 
Couch, organist) ; Caius College Mission Church, Battersea, 
an excellent and well rendered selection of sacred music, 
under the direction of Mr. Albert H. Eyre, organist, with 
Miss Iverson at the organ. 





AN ASSOCIATION OF ORGANISTS. 


“Tue Wakefield and District Organists’ Associa- 
tion” is one of those decentralizing institutions 
which deserve commendation and encouragement. 
Arecently issued pamphlet furnishes an interesting 
“retrospect, 1890-1900,” of this fraternity. Inaugu- 
rated ten years ago, at a meeting attended by eighteen 
organists of Wakefield and the neighbourhood, the 
toll now contains eighty-eight names! The unsec- 
tarian character of the Association is evidenced by 
the fact that these four score or more “chief 
musicians represent seventy-four various places of 
worship, which include a Primitive Methodist and 
a Roman Catholic Church! Surely this is an 
eminently practical instance of brethren dwelling 
together in unity. Papers are read, organ recitals 
and musical evenings given, summer excursions 
arranged, and, of course, there is that inevitable and 
distinctive English function, an annual dinner. 
From time to time papers are read by non-members, 
and altogether the Wakefield and district organists 
seem to have some very good times in the bonds of 
fellowship. The concluding paragraphs of the last 
teport, by Mr. A. E. S. Sugden (20, Arundel Street, 
Wakefield), the hon. secretary, may be quoted, with 
hearty congratulations upon the success attending 
s0 interesting and praiseworthy an organisation :— 


Meeting on a basis of perfect equality—knowing no 
ist professional members—no 
distinction of creed or sect, we meet as brethren, banded 
ogether to help each other by advice and sympathy ; and 


@ tte influence of the Association is felt throughout the 


tisttict, and even beyond. 
What it shall become cannot be foreseen. The past no 
man can rob us of; the future rests with ourselves. 





AN extremely interesting programme of medieval 
music was given by the Plain-song and Medizval 
Society at the St. Paul’s Chapter House, on the 


_ @xhult. The selection, ranging as it did from the 
their | 


deventh to the fifteenth century, was of great 
tistorical interest, as showing, first, the plain-song in 
is original form as in the eleventh century, “ Ut tu 
Mopitiatus,” then in its harmonised form as 


qui venit,” and, later still, its development into such 
beautiful madrigals as ‘‘ This day, day dawns.” The 
programme also included the celebrated ‘‘ Sumer is 
icumen in” and a fine song by John Cole called “‘ To 
live alone,” which was admirably sung by Mr. 
Vernon Taylor, under whose direction the performance 
was arranged. Sir John Stainer was in the chair, 
and Mr. Briggs supplied most interesting historical 
and other data. 


THE service list for the month of April of Calvary 
Church, New York, is an interesting document, and 
shows that in an eclectic selection of music English 
composers are duly honoured. The names of Stainer, 
Martin, Sullivan, Stanford, Thorne, and Lemare 
appear as vocal composers, while in a list of organ 
solos, played at Evensong, appear the names of F. E. 
Bache, Chipp, and Smart. Mr. Clement R. Gale is 
the organist and choirmaster of the church, and 


-|is to be congratulated upon his administration of 


musical matters at Calvary Church. 





BIRMINGHAM CORPORATION ORGAN RECITALS. 


Mr. C. W. PERKINS, organist to the Corporation 
of Birmingham, has, at our request, sent the 
following particulars of the weekly recitals which he 
gives with so much acceptance in the Town Hall of 
that hardware producing and music-famous city. 
Mr. Perkins writes :—- 

I have been trying for some years to improve the taste 
of the audience by gradually increasing the proportion of 
serious organ music. At the same time I am of opinion 
that as there are a number of poor people (more than one 
labouring man being among the most devoted attendants), 
it is better for them to hear some of the great orchestral 
works on the organ than never to hear them at all. I am 
glad to say that there is now more applause after a Prelude 
and Fugue of Bach than there was ten years ago after an 
operatic overture. 

The recitals, which are free, are given on Saturday 
afternoons, at 2.30. Asa rule, the audience numbers from 
500 to 700 people, and includes all classes of the 
community. They are always singularly attentive and 
appreciative, 

At the last recital (in June) I always give a programme 
selected entirely by the audience. Each person who wishes 
to ask for a piece writes the title (and his name and 
address) on a post card and sends it to the Town Hall. 
The voting last year stood thus, with a large majority 
for No. 1 :— 


1, Overture to “ Tannhauser” Wagner. 
2. Storm Fantasia PT a Lemmens. 
3. Variations on the Austrian Hymn . Chipp. 


No. 3 was, as you are aware, composed for this instrument 
and is a great favourite here. 

The following will serve as a specimen—though he 
disclaims it as a “‘ model” programme—of a recent 
recital given by Mr. Perkins in the Town Hall, 
Birmingham :— 

1. Concert OvertureinC minor .. .. -» «+ Hollins. 

2. Andante in E (from the Pianoforte Concerto in G minor) 


Sicil Mendelssohn. 
( (a) Siciliano } 

3+ 1 (b) Fugue in G minor i : Bach. 
4. Introduction and Allegro in F .. Handel. 


(From the ‘‘ Cuckoo and Nightingale Concerto.”) 
Andante and Variations in G «e ee Beethoven. 
Toccata in E flat ua ‘“ ea ea as Capocci. 
Entr’acte (The death of Pierrot) .. ee .. Mario Costa 
Grand Fantasia on the Wedding March and 
the Fairies’ Dance, in Mendelssohn’s 
“ Midsummer Night’s Dream” music 


ANI 


Liszt. 





ORGAN RECITALS. 
Tue following organ recitals, given during the past 
month, may be recorded :— 


St. Neot’s Parish Church (organist, Mr. A. Thompson), 
re-opening of organ, rebuilt by Messrs. Bishop and Son, 





emplified by the fourteenth century, “ Benedictus 


by Dr. A. H. Mann, who played a Concerto in G minor by 
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Matthew Camidge; St: Clement Danes, Strand, by Mr. 
F. G. M. Ogbourne, who played Best’s Air with variations 
in A; Horbury Congregational Church, Notting Hill, by 
Mr. C. Thornton Turner; Holy Trinity Church, Malvern, 
by Mr. Fred. G. Hickson; St. Bees Priory Church, by Mr. 
F, J. Livesay (programme entirely of Passion Music); St. 
Mary’s, Southampton, by Mr. R. Sharpe, who played S. S. 
Wesley’s Andante in A; St. George’s Presbyterian Church, 
Stockton, by Mr. James Foggitt; All Saints’ Church, 
Toronto, by Mr. W. E. Fairclough; St. George-the-Martyr, 
Queen Square, by Mr. Alfred J. Miller, with Miss Nancy 
Miller as vocalist; Kendal Parish Church, by Mr. W. 
Granger, who played Calkin’s Festal March in C; 
Congregational Church, Fareham, by Miss Lee, who also 
played some violin solos; Parish Church, Strabane, by 
Mr. C, J. Brennan; Holy Trinity Church, Sutton Coldfield, 
by Mr. W. A. Macduff (opening of the Hope-Jones new 
electric organ), who played Smart’s Air in A with variations 
and final fugato; St. Margaret’s, Westminster, by Mr. 
E. H. Lemare, who played a new Concert Rondo in B flat, 
by Hollins; Parish Church, Castleacre, Norfolk, by Mr. 
Francis G. Highe; Parish Church, Saffron Walden, by Mr. 
Herbert Mahow, who played the two recently published 
posthumous organ pieces by Mendelssohn ; North Berwick 
Parish Church, Mr. Andrew Calley (organ) and Mr. H. J. 
Crumpton (violin), both sightless performers; and at 
Kirkby Stephen Parish Church, by Mr. George Rathbone 
(organ), who played Rheinberger’s Sonata in F minor and 
Elgar’s Imperial March; Miss Wakefield (vocalist), who 
sang three sacred songs by Cornelius. 








THE organ in Christ Church, Cannes, presented by 
the late Mr. T. R. Woolfield, the founder of the 
church, and erected in 1867, has recently been 
renovated at a cost of £430, upon which there 
remains a debt of £210. Two recitals have recently 
been given on the restored instrument—one by Mr. 
Percy Harmon, organist of St. Paul’s, Cannes, and 
another by Mr. Cecil H. Wybergh, organist of the 
Royal Memorial Church, Cannes. On the former 
occasion some anthems were well sung by the choir 
of Christ Church, under the direction of Mr. S. 
Herbert March, organist of the church. 





Mr. E. H. Tuorne announces four * Bach organ 


3.30. 
known and seldom played Choral Preludes of the 
great Cantor, and therefore organ students would do 
well to attend these excellent Bach performances. 





A SERIES of recitals is announced at St. Michael’s 
Church, Cornhill, on every Thursday during May 
(except the 24th), June, and July, at 1.15 p.m. 
Various organists, including Dr. W. John Reynolds, 
organist of the church, will give the recitals. 


A POLYTECHNIC ORGAN. 

TuE following is the specification of a three-manual 
organ built by Messrs. Beale and Thynne, and 
presented by the late Sir Henry Tate, Bart., to the 
Polytechnic Institute, Battersea :— 


GREAT (12 stops). 


Double Open Diapason 16 feet | Flauto Traverso.. 4 feet 
Open Diapason, No.1.. 8 ,, | Twelfth me < Gay 
Ditto, No.2.. 8 ,, | Fifteenth... ae 
Hohlflote .. ae | Mixture ; 4 ranks 
Dulciana .. sa -» 8& ,, | Trumpet .. ee .. 8 feet 
Octave 4 » | Clarion : ae 
SWELL (13 stops). 
Lieblich Bourdon . 16 feet | Flautina.. 2 feet 
Open Diapason .. ee: ae Mixture .. - 3 ranks 
Rohrflate .. - ph ee Contra Fagotto 16 feet 
Viole d’orchestre 8 Horn is 7“ soe 
Violons Célestes Se Hautbois S 
Echo Salicional.. ye, Clarion .. tae 
Principal .. x AS Tremulant. 









SOLO (11 stops). 
(All, except Tuba, in a Swell Box. Tuba on 15-in. wind.) 


Salicional.. ee .. 8feet | Harmonic Piccolo .. 2 feet 
Lieblich Gedact os 8 Orchestral Oboe < ae 
Violoncello co ee 8 | Clarinet . « B85 
Violes Célestes .. se 8 Vox Humana . 84 
Concert Flute .. «« & y | Baoe + Oy 
Harmonic Flute .. 4 5 | Tremulant. 
PEDAL (12 stops). 
Harmonic Bass .. «. 32feet | Octave .. os . 8 feet 
Open Diapason (Wood) 16 ,, Flauto Dolce .. i . 
Ditto (Metal) 16 ,, Violoncello (in Swell 

Grand Bourdon.. one «: Box) .«. re oo 18 
Echo Bourdon (in Swell Contra Fagotto (do.) 16 ,, 

BOS) ns ts ot 16 Ophicleide oo) =o SO 
Contra Bass 16 ,, Tromba .. ee 8, 

CoupPLeERs. 


Swell to Solo. 
Great to Pedal. 
Swell to Pedal. 
Solo to Pedal. 


Swell to Great. 

Swell Octave to Great. 
Swell Sub-Octave to Great. 
Solo to Great. 


ACCESSORIES. 


Three fixed Composition Pistons to each Manual, including suitable 
Pedal Basses. One adjustable Composition, by Stop Key, to each 
Manual, and three to Pedal Organ. 


Compass. 
Manuals, CC to C (throughout); Pedale, CCC to F. 





ORGANIST AND CHOIRMASTER APPOINTMENTS, 


Miss Frances Shortis, St. Anne’s Church, Brondesbury, 

Mr. H. W. Chuter, Sherborne Abbey. 

Mr. Bruce Steane, Parish Church, Seal, Sevenoaks. 

Mr. Victor Williams, Christ Church, Upper Norwood. 

Mr. W. Norman Kewish, Wesleyan Church, Woolwich. 

Mr. J. Turton Smith, Conway Parish Church. 

Mr. T. W. Ritson, Parish Church, Mumbles, Glamorgan. 

Mr. Herbert Gresham, Holy Innocents’ Church, Ham- 
mersmith. 








REVIEWS. 


MUSICAL LITERATURE, &c. 





: , : ortraits. 
recitals’ to take place at St. Anne’s Church, Soho, i 


on every Saturday afternoon during the month, at! 
The programmes contain several of the little | 


Bach. By C. F. Abdy Williams. With illustrations and 
[J. M. Dent and Co.] 


Tuis biography, which forms one of “ The Master 
Musicians” series, is an improvement upon the two 
preceding volumes. Although Mr. Abdy Williams has 


been obliged to obtain his biographical facts from previous | 
writers on the great Cantor, of whom Spitta is the chief, | 
yet he has invested his work with a fresh interest by reason 


of a visit to the Bach country last year. In this connec- 
tion he says: “The name of Bach is reverenced by 


Thuringian organists, and I had interesting conversations | 


with his successors at Arnstadt and Mihlhausen, Herr 
Kellermann and Herr Moller. But the chief music-seller 
at Arnstadt told me that ‘ Bach’s music is out of date; no 
one has now any interest in such old-fashioned composi- 


'tions.’”” This must have been very galling to an ardent 
| Bach disciple from England. The author has wisely kept | 


the account of Bach’s life distinct from that of his composi- 


tions, and he has produced a readable if not exhaustive | 


account of the leviathan composer and his works. It is 


a pity that the references to Bach’s music in England are | 


so meagre, as well as a little wanting in accuracy. There 
are discrepancies on pp. 132 and 142, between the year of 
the issue of Wesley and Horn’s edition of the ‘ 48.” Asa 


matter of fact, Part I. was issued in September, 1810, and | 
_ the work was completed in July, 1813. Mr. Abdy Williams 


states that A. F. C. Kollmann (not Kollmans as he has it) 
printed, but never published his edition of the “ 48.” Has 
he ever seen acopy? If he has not, he should have given 
his authority for the statement. The information given on 
p. 143 concerning the English publication of the organ 
works needs correction. 
instrumental works, a bibliography, and a glossary ad 
to the usefulness of this latest “life” of Bach, which is 
furnished with nine interesting illustrations. 


Catalogues of the vocal and | 
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Five-part Harmony. By Francis Edward Gladstone. 
No. 60 of Novello’s Primers and Educational Series, edited 
by Sir John Stainer and Sir C. Hubert H. Parry.) 
[Novello and Company, Limited. ] 


THE majority of treatises on harmony do not treat of 
five-part writing to any great extent. But as this higher 

ade, so to speak, of harmony is compulsory for the degree 
of Bachelor of Music at the principal Universities, candi- 
dates are often in need of some help in their five-part 
harmony preparation. This Dr. Gladstone supplies in a 
very clear and satisfactory manner in “this little book,” 
gs he modestly calls it. He says, and that truly: ‘“ The 
plan of this work is arranged in such a manner that anyone 
who is already well instructed in harmony may advance 
without the aid of a teacher.’ Dr. Gladstone tells the 
student what to do, how to do it, and what not to do, in 
language that is to the point and free from ambiguity. In 
each chapter he gives a problem for the student to work 
and furnishes a solution in the Appendix. This Primer 
is undoubtedly the handiwork of an expert who is fully 
qualified to write upon the subject of which it treats. 


CHURCH MUSIC. 
Six Easy Settings of the Kyrie Eleison. 
lliffe. 
Magnificat and Nunc dimittis in D, By Frank L. Moir. 
Te Deum, Benedictus, Fubilate Deo, and Magnificat and 
Nunc dimittis in F. By S. Coleridge-Taylor. 
(Novello’s Parish Choir Book. Nos. 414 to 419.) 
[Novello and Company, Limited. ] 


Dr. ILIFFE’S setting of the Responses to the Command- 
ments contains more variety and possibility than are 
usually found in such arrangements. The first three 
are simple in design and character, and should give little 
trouble to any choir. The melody of the fourth, in D minor, 
is provided with an alternative harmonization to be used 
after the fifth, seventh, and ninth commandments. The 
fifth setting is distinguished by the effectiveness of the 
ogan accompaniment, the passage for the flute at the 
close being in particular ahappy thought. The last of the 
series would necessitate some practice to secure unanimity, 
as the music to be sung after the second, fourth, sixth, and 
tighth commandments is in seven parts. The greatly 
increased richness in the volume of tone will, however, 
well repay any extra time devoted to its rehearsal. 

The music to the Magnificat and Nunc dimittis 
composed by Mr. Frank L. Moir combines simplicity and 
tlectiveness in a notable degree. The portions in solid 
harmony are relieved by some clever entrances in imitation 
and passages in unison for sections of the choir, and the 
voices are admirably sustained by the organ accompaniment. 

Mr. Coleridge-Taylor’s music is so distinctive that 
unusual interest is attached to his settings of the Church 
canticles, It may be premised that each bears the stamp 
of strong individuality. In precisely what this individuality 
consists it would be difficult to say. Technically, there is 
a subtle intermixture of the major and minor modes, 
frequent use of chromatic harmonies, and brief excursions 
into unrelated keys, while the accompaniment is frequently 
made to comment, as it were, on the text. But this descrip- 
tion does not convey an idea of the freshness and singular 
attractiveness of the music, which holds the attention while 
itaccentuates with peculiar force the meaning of the words. 
The vocal parts will be found easy to sing, for the harmonic 
changes are well approached, and the composer has 
manifestly avoided contrapuntal complexities. Notable 
points in the Te Deum are the words “Holy, Holy, Holy, 
lord God of Sabaoth” being delivered forte; the bold 
tnharmonic change at the sentence “ Thou didst open the 
Kingdom of Heaven”; and the impressive effect of the 
tnaccompanied seven-part writing at the passage ‘‘ We 
therefore pray Thee.” The Benedictus contains a section 
of fourteen bars for the sopranos in unison, which might, 
\ The music is less 
itense in expression than that of the Te Deum, but 
ttherwise it has much in common with the setting of the 
seat Easter hymn. The Jubilate starts in four parts 
unaccompanied, save for a pedal C, in genuine jubilant 
stain which, at the entry of the organ, is intensified by the 
petition of a figure in the accompaniment. The Gloria 


By Frederick 


XUM 


is very stirring. There is an expression of chastened 
rejoicing in the music to the Magnificat, which is in 
most happy consonance with the text. The passage ‘‘ And 
His mercy is on them that fear Him” is set for the 
sopranos in two parts, and the portion beginning “ He 
rememb’ring ” is intended to be sung without assistance 
from the organ, except for an occasional chord to maintain 
the pitch. The strains accompanying the Nunc dimittis 
are beautiful in their unaffectedness and tranquillity. 


PIANOFORTE MUSIC. 

Vier Klavierstiicke. Op. 17. 

Vier Lyrische Sticke. Op. 28. 

Vier Stimmungsbilder. Op. 37. 

For Pianoforte solo. By Alexander von Fielitz. 
[Breitkopf and Hartel.] 


THE above pieces form part of Messrs. Breitkopf and 
Hartel’s admirable series ‘‘ The Pianist’s Library.” The 
‘“* Klavierstiicke’’ are severally named ‘“ Ritornelle,” 
“ Consolation,” ‘* Romanze,”’ and “‘ Novelette,”’ titles which 
are appropriate to the music they respectively head. The 
‘* Ritornelle” is particularly pleasing, ‘‘ Consolation " con- 
tains much that is satisfying to the ear, the “ Romanze”’ 
is short but expressive, and the ‘‘ Novelette”’ suggests the 
modern story full of stirring incident. 

The four ‘“ Lyrical pieces” bear no names, but the music 
contains pleasing fancies. The second piece in particular 
is a charming composition of poetic and tranquil character. 

The ‘Tone-pictures” are similar in character. The 
first, entitled ‘‘Idylle,” is an expressive little piece in G 
minor. This is followed by an ‘‘ Entr’acte” of graceful 





nature, a movement of some dignity entitled ‘‘ Hymnus,” 
and a vivacious ‘‘Capriccioso,”” which demands an agile 
left hand. 

SONGS. 

Starlight. With Violin obbligato. By May Pettifer. 

The Troubadour’s Serenade. Words by Thomas Moore. 
Music by May Pettifer. 

[Hammond and Co.] 

INASMUCH as Miss Pettifer has succeeded in obtaining 
the diploma of Associateship from the Royal College of 
Organists, she may be accounted a well-trained musician, 
and indications of this are plentiful in these songs. 
Originality and distinction they do not possess, but they 
are well laid out for the voice, and the music is pleasing by 
reason of its good workmanship. ‘“ Starlight” is furnished 
with Italian as well as English words, and is best 
suited to a contralto voice. To those thus gifted it may be 
recommended as affording a change of sentiment from the 
expressions of unrequited love which contraltos are usually 
asked by composers to interpret, the theme of ‘‘ Starlight” 
being love of one’s native country. 

“The Troubadour’s Serenade” is a good setting of 
Moore’s impassioned words, the singer being afforded 
opportunities for impressing their significance and the 
harmonic scheme being rich and well varied. 


PART-SONGS. 


The Merry Bells of Yule. Words by Tennyson. Music 
by E. W. Naylor. 

The Song of the Zetland Fisherman. 
Walter Scott. Music by Sir George Elvey. 
A Fortunate Island. Words by Norman Gale. 
by Basil Johnson. 

When first I came to court. 
Music by C. H. Lloyd. 

The Silent Land. Words by Longfellow. Music by 
Harold R. White. 

(Novello’s Part-Song Book. Nos. 813 and 814, 816 to 818.) 

[Novello and Company, Limited. ] 

Mr. Naytor has chosen for his text Cantos 28 and 30 of 
‘In Memoriam.” The part-writing is in four, five, and 
eight parts, some of which cleverly suggest the — of 
the ‘Merry Bells of Yule.” Other devices employed to 
secure variety are also very ingenious, and the part-song 
will be found to well repay any extra practice it may 
require to do it full justice. 

It is doubtful if Zetland fishermen ever sang in the 
style of Sir George Elvey’s music to Scott’s lines, but the 
composition is a very pleasing four-part song, which will 


Words by Sir 
Music 


Words by Austin Dobson. 





present no difficulties to fairly trained choirs. 
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Although Mr. Basil Johnson has set Mr. Norman Gale’s 
lines in eight vocal parts, the music is easy, all awkward 
intervals and treacherous entrances being avoided ; more- 
over, the part-writing is flowing and melodious in character. 
An ad libitum pianoforte accompaniment increases the 
effectiveness and richness of the harmonic scheme. 

The spirit of Mr. Austin Dobson’s lines ‘‘ When first I 
came to court” has been admirably caught by Dr. C. H. 
Lloyd, and the music suggests the period of the subject 
with a fidelity that accentuates its old world sentiment. 
The composition is dedicated to ‘‘ Lionel Benson and the 
members of the Magpie Madrigal Society,” and the 
vocal parts have manifestly been written in remem- 
brance of the abilities of the singers who have adopted 
the name of the inquisitive bird. Precision of attack and 
crispness of articulation are absolutely essential factors in 
the interpretation of this madrigal, which, it should be 
added, has two independently written soprano parts as well 
as the usual alto, tenor, and bass parts. Its difficulties, 
however, are by no means extraordinary, and are such as 
will interest a capable body of choristers, 

Mr. Harold R. White has set Longfellow’s familiar 
lines ‘‘The Silent Land” with a repose and dignity 
whereby the composer has happily caught the spirit of the 
lyric. Although the music is written mainly in four 
parts, the alto, tenor, and bass are occasionally divided, 
with the result that the harmonies are greatly enriched. 
This part-song will not be found difficult, but it requires 
expressive and careful singing—this, of course, is in its 
favour. 


PROFESSOR NIECKS ON 
“ THE TEACHING OF MUSICAL HISTORY.” 


PRoFessor Necks chose, for the paper which he read 
at the Musical Association, on the roth ult., the above 
ambiguous title to enable him to speak on “ the teaching 
of music ’’in more than one sense. His objects were, on the 
one hand, to present to the Society a plea for a proper and 
more general study of musical history, and, on the other 
hand, to propose for discussion some views of perennial 
interest. 

The state of matters, he said, which all serious musicians 
must deplore, and must wish to be changed, consists in 
that the history of music is too little taught, and, when 
taught, oftener improperly taught than properly. Nothing 
could be more lamentable than the neglect of musical 
history in music schools, abroad as well as in this country. 
In most cases the directors neither appoint a properly 
qualified teacher nor exact the attendance of the pupils. 
Few students care for anything but playing, singing, or 
composing. Theory is irksome to them, and shirked as 
much as possible, and history they regard as a superfluity 
and fatuity. Those who are ambitious of becoming 
virtuost do not know that being a singer or player is not 
synonymous with being a musician; they do not see thata 
musician’s training comprises many more things than 
technique ; they have no suspicion that the most prodigious 
vocal or instrumental acrobat may after all be but a poor 
creature as an artist. The directors of music schools 
should not allow students to choose what they like, but 
should force them to do what is good for them. The 
directors ought to impose upon all systematic courses 
of theory and history, obligatory not merely in print, but 
also in deed. The lecturer admitted the difficulty of 
realising the idea, but held that there is no other way of 
putting a stop to the unlimited increase of strummers, 
fiddlers, and vocalisers, that remain immature and un- 
developed to the end of their days. Maturity can only be 
obtained where the study of playing and singing is 
combined with other studies. Unless a music student 
acquires a thorough knowledge of the texture and structure 
of the art, which harmony and counterpoint, on the one 
hand, and form, on the other hand, teach, he will never 
outgrow the helpless stage of artistic infancy. 

Professor Niecks, after pointing out the almost generally 
unsatisfactory nature of historical examination papers 
(those of the Universities not excepted), which hardly 
contain anything but questions about dates, names, and 
titles, turned to the question of what history can do for 
the musician. The historian Ambros writes that we can 


understand the developed art only after understanding its 
earlier stages and gradual growth; and that history teaches 
us a serious truth—namely, that in times which the gay 
world of to-day no longer knows the noblest lived and 
laboured, and left rich treasures for humanity ; that in the 
domain of art, as elsewhere, the sum of our experiences, 
but not the intelligence and talent has become greater, 
Although the bearing of history on practice, the lecturer 
went on, is less obvious than its bearing on general 
culture, being partly indirect, it is nevertheless ve 
real. By the analysis of the techniques and styles of 
different periods, schools, and individuals, history gives the 
student insight into the changing texture and structure of 
his art. By the description of the character of the artists 
and their social and other surroundings, it reveals to him, at 
least to some extent, the spirit ofthe art-products. And by 
setting forth the views of musicians of all ages, the usages 
as to the performances of their works, and the nature of the 
instruments employed, it still further enables him to realise 
the ways and means of times gone by. Who does not see 
that history, in widening the horizon of the musician, must 
influence his whole art-practice? Who does not see that 
history, in teaching the musician the things indicated, must 
develop his judgment, his taste, and his knowledge of how 
to do? After this explanation, the practical bearing of 
musical history can no longer be hidden even from the 
most prejudiced. But it manifests itself in a still more 
direct manner. What practical results, for instance, may 
be derived from the history of notation, taking the word in 
its widest meaning, including the use of accidents, measure, 
tempo, and marks of expression! From it musicians 
may learn a great deal of what is indispensable for the 
correct execution of older works than those of our own 
time. But, after all, the greatest of the benefits derivable 
from the study of the history of music is that it takes the 
musician out of conventionality, fashion, and individualism 
into universality ; out of technical narrowness and emotional 
dimness into intellectual freedom and clearness—that, in 
short, it opens up before him an infinitude of infinite vistas, 

The cause of the disbelief in musical history should not, 
however, be wholly ascribed to the evil disposition of the 
disbelievers. The common defects of history teaching are 
probably to an equally large extent, perhaps even to a larger 
extent, responsible for the lack of faith. First of all it 
cannot be too strongly insisted upon that chronology is not 
history; it is no more than the handmaid of history. 
Facts, unless we know their meaning and connection, are 
as good as valueless; it is of little use to burden our 
memory if we do not at the same time enlighten our 
intelligence. Studying history in this way does not, 
however, make the study more difficult. Quite the 
contrary is the case. Having acquired a knowledge of 
the great movements and chief stages of development 
of the art, it is easy to fill in and remember the details; 
for these are then no longer items in a chaos, but parts of 
an organised whole. 

The history of the arts, as distinguished from general 
history, has to deal with something peculiar to them, and 
makes them peculiarly difficult to the general student. 





This something is technique, its nature and its growth and 
changes of style. The narrative of the lives of the great 
composers does not constitute a history of music; it is, in 
fact, only a subordinate accompaniment of the real history, 
of the account of the developments and vicissitudes of 
melody, harmony, counterpoint, form, and last, but cer- 
tainly not least, the spirit that prompts these, and expresses 
itself through them. 

History, then, is chiefly concerned with movements— 
social, political, moral, religious, and artistic. Now these 
movements appear and disappear, we cannot tell when or 
how. They do not begin and end with the abrupt clash of 
a military band playing at the head of a marching regiment. 
No, they creep in softly, and die away slowly. We do not 
notice them till they have gained strength, and find 
ourselves again in the dark as regards their later stages 
and final extinction. And history is not a series of move- 
ments, a series in which every new movement starts when 
its predecessor has completed its course, neither sooner nor 
later. No, there are always a number of movements going 
on simultaneously, differing in vigour, length of course, 








and time of starting. In short, history, instead of 
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being a series of movements, is a network of movements. 
Now, in this intricacy lies the difficulty of teaching 
and learning history. Professor Niecks illustrated over- 
lapping of styles by the following examples: The 
continuance by Nanino of the pure vocal ecclesiastical 
style of Palestrina, whilst Giovanni Gabrieli culti- 
vated a more worldly concerted style, and Monteverde 
revolutionised the art in all its branches; and by the 
continuance of the old opera after the introduction of the 
modern music-drama. In illustration of synchronous 
styles he remarked that the age of Lully was also that of 
Cavalli, Cesti, and Legrenzi; the age of Bach and Handel 
that of Rameau, and of the Neapolitan school of the 
Scarlattis, Pergolesi, Vinci, and Hasse; that along with 
Beethoven flourished Rossini; along with Mendelssohn 
and Schumann, Donizetti and Auber ; along with Wagner, 
Brahms. The lecturer pointed out that the last example 
showed that the differences are by no means always a| 
matter of nationality, giving as an example of an equally | 
startling contrast, Berlioz and Auber. Very long-lived 
and very short-lived composers are often stumbling-blocks 
in the way of neat grouping—of the former class are 
Haydn and Spohr. The complexity, however, is fully 
realised only when we comprise in one look all the 
principal composers existing at one moment of time. 

There is nothing more difficult and more interesting 
than the tracing of the origins of styles. In doing so we 
must accept the proposition that there are no beginnings in 
the history of art—only developments. When we meet 
with a new style, form, or procedure, a little research will 
soon discover the germ from which they were developed. 
Now, if there are no beginnings, we ought not to speak of 
invention in this connection. Harmony, counterpoint, 
notation, instrumental composition, monody, the musical 
drama, the sonata form, &c., were not inventions made 
by ingenious individuals, but developments brought about 
by the labours of nations and generations. It is impos- 
sible to agree with Mr. Henry Davey that Dunstable 
was the inventor of counterpoint and Hugh Aston the 
inventor of instrumental composition. Quite apart from 
evidence, it is contrary to reason and experience to assume 
an abrupt change from barbarous discanting to artistic 
composition. And if the change was not abrupt, but 
gradual, what man could be presumptuous enough to 
pronounce that at this, and at no other point, barbarism 
ceased and art began? 

As illustrations of the fact that the origins are not to be 
found where they are often assumed to be, the lecturer 
mentioned that the thing called by Mendelssohn ‘ Song 
without words” could be traced back as far as Couperin ; 
that Haydn was not the only father of that wonderful 
thild whose name is Symphony; that Wagner’s idea of 
the music-drama is, as regards the principle, the same as 
that of the Florentines at the end of the sixteenth century; 
that the means employed by Wagner (abandonment of the 
achitectural forms, leading motives, increased importance 
ofthe orchestra, &c.) were likewise developments, not 
inventions; that it would be nonsense to say that the 
funders of monody and the music-drama in the latter part 
ofthe sixteenth and early part of the seventeenth centuries 
fund nothing in the art of their day to assist them in 
treating the new art, seeing that the recitative had a 
pecursor in the ecclesiastical chant, the aria in folk-song, 
and those art-songs in parts that imitated or approached 


ind Frottole), and that periodicity, unknown to old 
contrapuntal music, and characteristic of the structure of 
he new melodico-harmonic music, had prototypes in folk- 


Next Professor Niecks dealt with the grouping of the 
acts of history. The most valuable and natural groupings 
ue those based on movements—that is, on internal and 
‘tential characteristics. But, on account of the number 
ind complexity of the movements, such grouping is only to 
‘limited extent possible in histories of music, After 
‘umerating various possible divisions, the lecturer 
tmarked that the historical student who wishes to master 
issubject must study history from all points of view, as 
ttherwise he cannot get a clear picture of it in its totality 
tany stage, and in the developments of its several depart- 


The matters dealt with in the concluding part of the 
paper were: the importance of the analysis and description 
of the styles of periods, nationalities, schools, and 
individualities, from the technical, spiritual, and zsthetical 
points of view, of which especially the first is often 
neglected; the abuse of the term school and its proper 
meaning ; greatness and originality—the greatest masters 
being by no means always the most original (Palestrina 
and Handel); genius not necessarily the outcome of 
morbidity, of an unbalanced constitution—there being sane 
as well as insane geniuses; the milieu and the individual 
—the latter as well as the former being a factor in the 
evolution of an art. With regard to the last point, 
Professor Niecks remarked that it is false philosophy to 
teach that, given a certain climate, a certain race, a certain 
age, and certain social, political, and artistic conditions, 
the development of the art must be of one kind and can 
be of no other kind. This philosophy leaves out of 
account the caprice of nature—the individual factor. An 
individual may bring about a development that is not in 
accordance with the general tendency. 

An animated discussion followed the reading of the 
paper, in which Mr. Davey, Mr. Jacques, and Mr. 
Shedlock took part. Sir Frederick Bridge warmly 
supported the lecturer’s plea for the study of musical 
history in music schools and the obligatory study of 
theoretical subjects; and the chairman, Mr. W. H. 
Cummings, likewise expressed his sympathy with the 
aims and contents of the paper. 


THE PHILHARMONIC SOCIETY. 


‘* Papa”? HayDn was as refreshingly welcome as ever at 
the third concert of the season, on the 5th ult., at Queen’s 
Hall. His genial, genius-conceived strains are simply 
delightful in contrast with the tone-stressfulness and too 
often laboured effects which characterise so many 
uninspired modern creations. ’Twas a Symphony in D 
by Haydn that gave so much pleasure to those who can 
appreciate spontaneous melody and natural simplicity. 
As a history of this unsophisticated work will be found in 
another column (p. 320), we need only say that it was 
played with all possible refinement and verve under Mr. 
F. H. Cowen’s careful direction, and that the theme and 
its dainty variations, which form the slow movement, as 
well as the trio of the third section, captivated the sym- 
pathetic listener by their exquisite charm. 

The concert was specially memorable in that Mr. 
Edward Lloyd made his farewell appearance at the 
Philharmonic, for which Society he first sang in 1873, 
when he appeared at two successive concerts. The great 
tenor sang Beethoven’s ‘ Adelaide,” accompanied most 
sympathetically on the pianoforte by Mr. F. H. Cowen, 
and, in response to a vociferous encore, Schubert’s 
“Serenade.” In the second part of the programme 
he gave a fine rendering of his old cheval de battaile, 
the Prize Song from the “ Meistersingers.” How these 
representative songs were interpreted by Mr. Lloyd it is 
hardly necessary to say, except that he fully maintained 
his high reputation as our foremost English tenor. The 
remainder of the programme does not call for detailed 
notice. M. Ladislas Gorski played the solo part of Max 
Bruch’s Violin Concerto in G minor. Although the work 
was composed thirty-one years ago, and has been played 
by all the great violinists, a belated notice in the programme- 
book stated that it is “likely to rank among classics”! The 
brilliant ‘‘Tema con variazioni,” from Tschaikowsky’s 
Orchestral Suite, No. 3 (Op. 55), were played with great 
spirit, and a special word of praise is due to Mr. W. Frye 
Parker, the “leader” of the orchestra, for his skilful 
rendering of the solo violin part. As these variations of 
Tschaikowsky’s are in the same key, G, as the Haydn 
variations of the symphony, the two works formed an 
interesting contrast between the ancient and modern 
schools of treatment and orchestration. Wagner’s 
“‘ Entrance of the gods into Walhalla” (‘‘ Das Rheingold’) 
completed the scheme. Mr. Cowen well maintained the 
high standard of conducting skill which characterised his 





tents and national sections. 
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achievements at the two preceding concerts of the season. 
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CRYSTAL PALACE CONCERTS. 


Tue forty-fourth annual series of the Saturday afternoon 
concerts, under the direction of Mr. August Manns, 
terminated on the 7th ult. No work performed at the 
preceding concert calls for comment, but the exceptionally 
clever violin playing of the gifted Miss Maud MacCarthy 
in Bach’s Concerto in A minor merits record. 

Distinction was given to the concluding concert by the 
first performance in England of a Concerto for pianoforte 
and orchestra in D minor (Op 23) by Mr. E. A. MacDowell, 
an American composer hitherto practically unknown in this 
country. Born in New York, December 18, 1861, Mr. 
MacDowell is now Professor of Music at Columbia 
University in his native city. He acquired the higher 
technicalities of his art in Germany, and his compositions 
include a symphony entitled “ Roland,” three symphonic 
poems, two suites for orchestra, and two pianoforte con- 
certos, the second of which may be said to have introduced 
his music to this countryon the 7th ult. This work is chiefly 
remarkable for the peculiarities of its construction. What 
is practically the slow movement comes first, and this 
opens with what may be regarded as preludial matter 
based upon the second subject. The second movement 
is extremely vivacious. It is in Rondo form, headed 
Presto giocoso, and its character is best described as 
feverish haste. The Finale opens with a slow section in 
which the themes of the first movement are passed in 
review until they are dismissed by the entrance of the chief 
melody of the Finale proper, which has much in common 
with the characteristics of what is commonly known as a 
Valse brillante. It would not be fair to judge the writer’s 
present capabilities by this work, inasmuch as it is com- 
paratively an early production, and the music contains 
signs of limited knowledge of resource. Nevertheless it is 
an interesting example of music from ‘the other side,” 
with which it is desirable that we should become better 
acquainted. The solo part was rendered with remarkable 
brilliancy by Madame Carrefio, from whom the composer 
received early instruction in pianoforte playing. Miss 
Macintyre made her re-appearance in England after her 
somewhat lengthy sojourn in Italy, and the orchestral 
works included Rimski-Korsakoff’s Capriccio Espagnol, 
not previously heard at these concerts, and Schubert’s 
colossal Symphony in C. 





POPULAR CONCERTS. 


Mr. ARTHUR CHAPPELL brought his forty-second season 
of Popular Concerts at St. James’s Hall to a conclusion 
on the oth ult. The only performance calling for notice 
in these columns since our last issue was that which took 
place on the 7th ult., when two works were added to the 
repertory. The first was a String Sextet in A (Op. 5), by 
Herr Ernst Rudorff. If the music is deficient in originality, 
it possesses estimable qualities, and the peculiar combina- 
tion of instruments—three violins, a viola, and two violon- 
cellos—cause the tone quality to be curiously light and 
bright. It was well rendered by Messrs. Kruse, Haydn 
Inwards, Slocombe, Gibson, Walenn, and Paul Ludwig, 
but we could not help wondering why this old work should 
have been thus honoured while so many superior com- 
positions by native composers are neglected. The other 
ancient novelty was a Sonata in D for violin and viola, by the 
eighteenth century composer, Jean Marie Leclair. It proved 
a good specimen of this genial composer’s style, which 
so faithfully reflects the productions of others. Messrs. 
Kruse and Gibson appeared to be in perfect sympathy with 
the music, and the pianoforte accompaniment, as arranged 
by Ferdinand David from the composer’s figured bass, was 
deftly played by Mr. Henry Bird. It may be added that 
the Misses Mathilde and Adela Verne gave a delightfully 
unanimous and refined rendering of Schumann's Andante 
and Variations in B flat (Op. 46) for two pianofortes, and 
that Miss Lillian Blauvelt sang charmingly. 





GOOD FRIDAY CONCERTS. 

In accordance with established custom, the Royal Choral 
Society gave ‘‘ The Messiah,” at the Royal Albert Hall, 
and once more Sir F. Bridge discarded Mozart’s “ additional 
accompaniments.’’ Opinions may vary respecting this return 





ee, 


to the old style, but certainly there are specially interesting 
elements in a performance of the sacred classic under such 
conditions. The choruses were sung with crispness as well 
as vigour, and the impressiveness of the more massive 
numbers was augmented by the splendid volume of tone 
with which they were delivered. With sucha competent 
quartet of soloists as Miss Ella Russell, Madame Belle 
Cole, Mr. William Green, and Mr. Watkin Mills the 
conductor had no cause for anxiety. 

Rossini’s ‘‘ Stabat Mater” and selections from oratorios 
were given at St. James’s Hall with as much success as on 
any preceding occasion. To the gratefully melodious solos 
Miss Alice Esty, Miss Clara Butt, Mr. Herbert Grover, and 
Mr. Andrew Black did justice. The South London Choral 
Association, directed by Mr. L. C. Venables, gave the 
choruses with spirit, and Mr. Fountain Meen played the 
accompaniments on the organ with his usual ability. 

A more appropriate selection of orchestral music for 
performance on Good Friday could scarcely be devised 
than that presented in the afternoon by Mr. Robert 
Newman. The Prelude and ‘‘Good Friday ” music from 
‘“‘ Parsifal,” the death music from “« Gotterdammerung,” 
and Tschaikowsky’s Sixth Symphony in B minor were 
superbly interpreted under the direction of Mr. Henry J. 
Wood. The fine singing of Madame Blanche Marchesj 
was a distinct feature of the afternoon’s music. 

The evening concert at Queen’s Hall possessed several 
attractive features. Among the oratorio excerpts specially 
well rendered were ‘‘ With verdure clad” (Miss Lillian 
Blauvelt), the Passion Music from ‘The Messiah” (Mr. 
Gregory Hast), and “‘ Angels, ever bright and fair ’’ (Madame 
Emily Squire). The taste displayed by Miss Giulia 
Ravogli in Stradella’s ‘‘ Pieta, Signore,’ and by Mr. W. 
Forington in Gounod’s ‘‘ Nazareth” also secured recogni- 
tion, and the Meister Glee Singers sang with customary 
success. The instrumental soloists included Mr. W. H. 
Squire (violoncello) and Mr. W. S. Hoyte (organ), and Mr. 
Charles Fry ably brought out the descriptive ‘charm of 
Longfellow's poem ‘“‘ The Legend Beautiful,” with Stanley 
Hawley’s accompanying music. 

The vast hall of the People’s Palace was crowded to 


; overflowing to hear the annual performance of “The 


Messiah” given by the People’s Palace Choral Society, 
under the conductorship of Mr. Allen Gill. The solos 
were effectively rendered by Mesdames Grace Wike and 
Marie Hooton, Messrs. Henry Beaumont and A. H. Gee. 
The singing of the choir was marked throughout with 
attack, refinement, and reverence. 





AMATEUR ORCHESTRAL SOCIETIES. 


THE Royal Amateur Orchestral Society is to be com- 
mended for so largely drawing upon British composers for 
the programme of its concert on March 28, at Queen’s 
Hall, and especially for performing Professor Villiers 
Stanford’s “ Irish’? Symphony, an unusually fine work 
containing the elements of popularity, but which has 
suffered undue neglect. The selection also included 
Sterndale Bennett’s beautiful Overture ‘The Naiads” 
and Bizet’s lively ‘“ L’Arlésienne” Suite, both of 


which were excellently interpreted. Violin solos were | 


contributed by Miss Alice Liebmann, and the admirable 


singing of Miss Florence Shee and Mr. Montague Borwell _ 


was fully appreciated. Mr. Ernest A. C. Ford conducted. 
No instrumental novelty was brought forward at the 
concert given on the 3rd ult., at the Queen’s Hall, by 


the Stock Exchange Orchestral and Choral Society, but the | 


programme contained a little known Symphony in D, by 
Haydn, which merits brief notice. The score bears date 
1795, and therefore it may be presumed that the work was 
here written for the third series of Salomon’s concerts, 
which took place in that year in London. The music !s 
in the old master’s most matured style, and the Finale 
isremarkable for its foreshadowing of the first movement 
of Beethoven’s “ Pastoral.” The symphony was vety 


tastefully rendered under the able direction of Mr. Arthur | 


W. Payne, and, later in the evening, the orchestra again 
distinguished itself by the sympathetic support given to 
Miss Emily Shinner, who played with great refinement 
and brilliancy the solo part of Dr. Max Bruch’s Violin 
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ANTHEM FOR WHITSUNTIDE. 


St. John xiv. 16,17, 27; Psalm xliii. 3, 4. 


Composed by G. W. Torrance. 





Lonpon : NOVELLO AND COMPANY, Li1rep; anp NOVELLO, EWER AND CO., New Yorr 
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Concerto in G minor. As usual, a special feature of the 
concert was the finished and enjoyable singing of the male- 
voice choir, under the conductorship of Mr. Munro 
Davison. A new part-song, a setting by C. J. Whittington 
of Herrick’s dainty little poem ‘To Daisies,” proved 
pleasing, if it lacked in distinction, and the other vocal 
part-music consisted of Smart’s ‘“‘Homeward Watch,” 
Stainer’s glee ‘‘ Bind my brows,” and Edwards’s madrigal 
‘‘In going to my lonely bed.” Miss Florence Shee was 
the solo vocalist. 


ROYAL ACADEMY OF MUSIC. 


THE pupils’ concert given on March 29, at Queen’s 
Hall, possessed much musical interest. It opened with a 
‘‘Comedy” Overture by Herbert W. Ivey, a work con- 
taining melodious themes and showing imagination and 
considerable knowledge of orchestration. Marguerite 
Elzy’s courageous attack of the difficulties of Sir Alexander 
Mackenzie’s ‘“‘ Scottish’? Pianoforte Concerto, written for 
M. Paderewski and produced by him, under the composer’s 
direction, at the Philharmonic concert on March 24, 1897, 
was a particular feature of the afternoon, and showed that 
this gifted young pianist is making satisfactory progress in 
her art. R.V. Tabb’s violoncello playing in Boéllmann’s 
little known Variations Symphoniques (Op. 23) and 
Cuthbert Whitemore’s rendering of the solo part of 
Grieg’s Pianoforte Concerto in A minor also merit praise. 
Myrtle Lumsden’s expressive and refined interpretation 
of the solo part of the Adagio from Dr. Max Bruch’s 
Violin Concerto in G minor testified to a musical 
temperament. An exceptionally favourable impression 
‘was made by Annie Bartle, the possessor of a soprano 
voice of fine quality and considerable power, and whose 
singing of ‘‘ Elizabeth’s Greeting” from ‘ Tannhauser ” 
was distinguished by dramatic perception not often met 
with in young students. Other vocalists whose efforts 
testified to good tuition were Kate Marriott, Gertrude 
Harvey, Lilian Burgess, Julia Franks, and W. R. Maxwell. 
The ladies’ choir sang with commendable precision 
Schubert’s ‘‘God in Nature” and his Serenade (Op. 135). 
Sir Alexander Mackenzie conducted. 


GUILDHALL SCHOOL OF MUSIC. 


A REMARKABLE proof of the excellence of the teaching 
at this school was afforded by the concert given by the 
pupils and professors, on the 4th ult., at Queen’s Hall, in 
aid of the Mansion House War Fund. The orchestra 
gave spirited renderings of the March of the Priests from 
Mendelssohn’s ‘ Athalie,” and the “Ruy Blas” and 
‘*Diamants de la Couronne’’ Overtures, and rendered 
excellent support to Miss Mabel Monteith, who played with 
notable brilliancy and verve the pianoforte portion of Liszt’s 
‘* Hungarian ’’ Fantasia. Miss Jessie Hudleston and Miss 
Edith Clegg have already gained the ear of the public, and 
their singing on this occasion was an attractive feature of 
the evening. Mr. Lloyd Chandos and Mr. Griffith Percy 
also sang with pronounced success, and other vocalists 
whose efforts deserve mention by reason of their achieve- 
ments were Miss Carrie Tubb, Miss Claribel Hyde, and 
Mr. H. Turnpenny. Mr. Johannes Wolff played a 
‘** Romance ”’ for the violin by Mr. W. H. Cummings, and 
the choir sang their Principal’s civic Ode, ‘‘ Domine, dirige 
nos,” and his new patriotic chorus, ‘‘For Queen and 
Country,” the latter having been delivered with a fervour 
that elicited much enthusiasm. Miss Ada Giles also stirred 
the audience by her recital of the ‘‘Red Cross Nurse.” 
Mr. W. H. Cummings conducted. 


THE GROCERS' COMPANY'S SCHOOLS, 
HACKNEY DOWNS. 


THE Easter musical performances given at this well- 
known boys’ school are always looked forward to with 
much interest. The programmes are generally remarkable 
for the inclusion of works rarely feasible for school 
resources. The concert given this year took place on the 
7th ult. and included a performance of Gounod’s “‘ Messe 
Solennelle” and Stainer’s ‘‘ Daughter ot Jairus,” the band 





es, 


and chorus numbering 220 performers. Of course the 
tenors and basses were from outside the school, but the 
treble and alto parts were sustained by the schoolboys, 
The performance was generally creditable to all concerned, 
Mr. Henry Beaumont was the tenor soloist, and Mr. Wilford 
Cunliffe the bass. Mr. Ernest Newton, the music-maste 
of the school, conducted. 


“KING OLAF” AT BARNSLEY. 
(By our SpecrAL CoRRESPONDENT.) 


BarNSLEY, a Yorkshire manufacturing town of some 
forty thousand inhabitants, and not at all celebrated for its 
natural or acquired beauty, is hardly a place where an 
outsider would expect to find much apostleship of modem 
musical art on a large and complete scale. Yet the 
sanguine enterprise of the Barnsley St. Cecilia Society in 
providing its patrons with a costly performance of Elgar; 
“King Olaf,” on March 29, proved that this apparently 
trade-engrossed community was fully prepared to giv 
ample support to an undertaking the results of which wil 
favourably compare with the best achieved in the largest 
towns, not excluding the Metropolis. Here was a new 
modern work en exceptional choral, orchestral, and 
solo resources, and withal skilful conducting. To declare 
that the performance was perfect in every detail would le 
an exaggeration, but it is just and pleasant to record that 
the work had been prepared with praiseworthy zeal and 
care. There were no hitches, and at times the effect was 
adequately powerful, dramatic, and impressive. The choir 
consisted of about 160 voices, fairly well balanced, and the 
tone was full, if not quite so sweet as that of some 
Yorkshire choirs we have heard. The attack was 
excellent and the execution generally admirable. This 
obviously was the result of experienced training. The 
orchestra consisted of fifty performers, fifteen of whom 
were amateurs, capitally led by Mr. G. W. Buckley, of 
Leeds. It was somewhat weak in stringed bass, a fact 
that deprived some of the orchestral effects of due 
sonority. But the playing, nevertheless, was surprisingly 
good. ‘For the solo parts the Society was fortunate 
in being able to secure Miss Medora Henson, whose 
ample vocal resources and complete familiarity with 
the music enabled her to sing with great effect; and it 
was doubly fortunate in being able to engage Mr. Edward 
Lloyd, who made, on this occasion, his farewell appear- 
ance in Barnsley. Mr. Lloyd was in splendid voice, and 
it goes without saying that he made the utmost of the 
difficult tenor part in “‘ King Olaf.” Mr. William Thornton 
sang the bass recitatives with appropriate dignity and force. 
Finally, the Society enjoyed the advantage of the skilled 
and experienced conducting of Dr. Coward, of Sheffield. 
It will be remembered that the performance of “ King 
Olaf” was one of the noteworthy features of the last 
Sheffield Festival. As Dr. Coward was the choirmastet 
at Sheffield he was able to bring unique experience 
to bear on his Barnsley resources. Of ‘“ King Olaf” 
itself as a work of art it is not necessary to write 
further in THE Musica Times. It is enough to record that, 
on this occasion, its lofty and finely conceived effects, its 
strength, strenuousness and dramatic force, its powerful— 
perhaps, in one sense, too powerful orchestration, as well 
as its expressive delicacy, made a deep impression upon an 
audience most of whom probably were unaccustomed to 
the neurotic ferment of modern musical idioms. 

The second part of the concert included Grieg’s 
“ Peer Gynt”? Suite, between the third and fourth sections 
of which a song by Pinsuti was sandwiched—an artistic 
mistake, whatever its defence. The first and second move- 
ments were well played, and Awitra’s dance in the third 
movement even with rare delicacy. The last movement, 
however, took the fancy of the audience and was irresistibly 
encored. Mr. Edward Lloyd sang the “ Meistersinger” 
Prize Song in his best style, and, as an encore, “I'll sing 
thee songs of Araby,” another song which he has made 
his own. 

At previous concerts the Barnsley Society has performed 
Berlioz’s ‘‘ Faust,” Dvorak’s ‘‘ Stabat Mater,” and “ The 
Spectre’s Bride,” and many of the stock oratorios. In 
singling out this Society’s admirable enterprise for special 
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notice we are fully aware that many other societies in the 
North of England are able to claim as good a record. Our 
columns are not inexhaustible and do not permit us to 
give detailed accounts of all provincial performances, but 
we are glad, whenever possible, to give special prominence 
to worthy achievements. 


MUSIC IN DUNDEE. 
TWO IMPORTANT WORKS BY NATIVE COMPOSERS. 


SELDOM does it fall to the lot of any city or town to 
witness the production on a festival scale of two important 
works by native composers on the same evening. Yet this 
is what recently happened in Dundee, and thus the event 
calls for more than passing notice. The first of the novelties 
was a ‘Missa Solemnis” (Op. 4) for four solo voices, 
chorus, organ, and full orchestra, composed by Mr. David 
Stephen, conductor of the Choral Union. The composer 
has followed in the safe pathway of the old masters in 
treating his sacred theme throughout with devotional 
feeling, but he has by no means discarded in either solos 
or choruses those rhythmical and melodious features which 
give to the work that variety which is so essential to its 
interest and vitality. 

The various subjects are well worked out, and the work 
isone of distinct promise. Special mention may be made 
of the Credo as being its most ambitious and developed 
section. The originality of the orchestration is a marked 
feature of the Mass, and the composer, who conducted, 
received a well merited ovation at the close of a creditable 
performance. 

The second work performed on this memorable occasion 
inthe musical annals of Dundee was a dramatic cantata 
entitled ‘‘ Connla,” by Mr. John More Smieton, who is 
already well known as a composer—this, his latest work, 
being Opus 25. Mr. Smieton is one of those worthy 
amateurs to be found in provincial cities and towns who 
are devoted adherents of the art, and who are never weary 
in well doing in the cause of music. The book of ‘‘ Connla”’ 
isfrom the pen of Mr, James Smieton. An old Celtic fairy 
tale forms the subject-matter of the libretto, and the 
introduction of mystic voices, Druids, huntsmen, &c., 
furnish the composer with a variety of excellent material 
for the exercise of his poetic feeling and musical 
imaginings. The following weird melody, the most 
important Leitmotif in the work, may be said to contain 
the germ of ‘‘Connla”’ :— 





























were Madame Ella Russell, Miss Bessie Borthwick, Mr. 
Gwilym Richards, and Mr. Andrew Black. At the close of 
“‘Connla” Mr. Smieton was cheered again and again by 
his fellow citizens with an enthusiasm that was as well 
deserved as it must have been exceedingly gratifying to 
him. In conclusion, this dual event proved to be an 
occasion of special interest and importance in regard to 
music North of the Tweed. 


STRATFORD MUSICAL FESTIVAL 
COMPETITIONS. 


THE Stratford ‘‘ Musical Festival,” one of the oldest and 
most successful of its kind held in this country, was held 
on March 26, 28, 30,and 31. It is animproved Eisteddfod, 
and ministers exclusively to the surrounding district, the 
inhabitants in which number a million or so. Although 
the event is held at Stratford, it appeals to all Essex 
and contiguous portions of London. The title ‘* Festival ” 
is somewhat a misnomer, because the word, as commonly 
employed in this country, is understood to describe a series 
of concert performances of great musical works on a large 
scale. But at Stratford the ‘‘ Festival” is a series of care- 
fully graded music competitions, and the only concert 
given is that in which successful competitors take part. 
This year some fear was felt that the war, with all its 
distractions from the arts of peace, would lead to a diminu- 
tion of interest in the competitions. But, happily, there 
were 516 entries, the greatest number recorded during the 
eighteen years of the establishment of the scheme. The 
entries included 281 candidates in pianoforte, violin, and 
organ playing, 120 vocal soloists, and 15 choirs variously 
constituted. The other sections were for rudiments and 
composition. 

A leading feature of the arrangements of the scheme is 
the engagement of adjudicators well known in connection 
with the branch of musical study upon which they are 
called upon to exercise their judgment. This advantage 
the undertaking is able to secure because of the proximity 
of Stratford to the Metropolis. This year the adjudicators 
were Miss Anna Williams, Mr. Randegger, Sir Walter 
Parratt, Mr. Herbert Bagnall, Mr. L. C. Venables, Mr. 
George Riseley, Mr. W. Frye Parker, Mr. George Aitken, 
Mr. Tobias Matthay, and Mr. George Oakey. 

The chief pianoforte prize, a gold medal, was won by Miss 
Dorothea G. Carter, whose rendering of Chopin’s Nocturne 
in F was highly praised by Mr. Matthay. In the choral 
society competition the first position was awarded by Mr. 
Riseley to the Epping Choral Society for its performance of 
Leslie’s ‘“‘ Lullaby of Life”? and ‘‘Love and Summer” 
(John E. West), under the conductorship of Mr. D. W. H. 
Penrose. It is impossible to give the other results in 
detail. It must suffice to state that the competitions 
brought forward many evidences of sound teaching and 
natural ability. There can be no doubt that the scheme 
thoroughly fulfils its announced object, viz. :— 

“ To offer inducements to the diligent study or practice 
of music; to bring young and talented musicians to the 
front; to enable competitors to trace their weaknesses or 


ic. | observe their strong points by comparing each other’s per- 

















Mr. Smieton has fully availed himself of the many 
opportunities which the work affords for dramatic treatment, 
with the result that he has written some very effective 
music. It is almost invidious to point to any particular 
features where such a high level of excellence has been 
attained ; but a part-song, ‘Gently as falleth the dew,” 
§an attractive number that is sure to claim attention as a 
parate composition. The tunefulness of a tenor romance, 
“Fair is thy form,” should certainly cause it to meet 
with popular favour. 

Like Mr. Stephen, the composer of the Mass, Mr. 
Smieton (who also conducted his own work) secured an 
acellent performance. The members of the Choral Union 
‘ng splendidly, and their efforts were well supported by 
he Scottish Orchestra, under the able leadership of 
i. Sons. The soloists, all of whom rose to the occasion, 





formances ; to interest the public in good music and local 
resources; and to bind together all who love music, whether 
as teachers, conductors, singers, or players, for the common 
purpose of advancing the musical art.” 

At the concert which closed the proceedings Mrs. Mary 
Davies distributed the prizes, and made an excellent speech 
on the benefits to be derived from the competition, and 
she strongly advocated the study of old national songs. 
She remarked that the benefits of a competition like this 
are quite equal to those who have competed, whether they 
win prizes or not. The study of music in itself is beneficial 
for itself, and the acquirement of the knowledge which has 
been necessary for these competitions is in itself both a help 
and mental enjoyment which can never be taken away. 

The competitions are managed by a strong local musical 
council, which includes most of the best known music 
teachers in the district. Mr. J. S. Curwen, who originated 
the scheme, is the chairman, and Mr. J. Graham is the 
secretary and manager. The universal testimony is that 
the business was, as heretofore, admirably administrated. 
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CHORAL COMPETITIONS AT LEEDS. 
(By ouR OWN CORRESPONDENT.) 

Tue average Yorkshireman’s love of sport, and of 
lifting his voice in a rousing chorus, is notorious, and in 
the musical competitions that are so popular in the West 
Riding he finds an outlet for both his artistic and his 
sporting proclivities. These competitions may not, it is 
true, represent the highest ideal possible, for in too many 
cases they imply an expenditure of much time in polishing 
up the details of music that is not of the most edifying 
kind, often to the neglect of general musicianship and the 
exclusion of more important works. It may be doubted, 
too, whether the aim of outdoing one’s neighbours is the 
highest conceivable motive in practising an art, and, as a 
matter of fact, experience shows that a certain amount of 
ill feeling is too often engendered by these competitions. 

In some cases, no doubt, safeguards are introduced 
which avoid, or at least minimise the evils to which we 
have pointed. The Westmorland Festivals, for instance, 
and others that have followed the lines laid down by Miss 
Wakefield, are so regulated that their influence seems 
wholly for good. These are, however, for the most part 
in country districts; in the large manufacturing towns the 
conditions and the people are different, and it is far more 
difficult to ensure a wholesome feeling and artistic aims. 

A distinct advance in the right direction was noticeable 
in the competition held at Leeds on March 31, under the 
rather cumbrous title of ‘* The Yorkshire Choral Challenge 
Shields Competition.” There was an advance in the test 
pieces chosen ; though they still left room for improvement. 
The tendency one is inclined to deprecate is towards 
choosing music that is not distinguished from an artistic 
standpoint, but is apparently constructed chiefly with a 
view to displaying to the greatest advantage the virtuosity 
of the singers, and this tendency was not absent from some 
of the pieces chosen ; though, on the other hand, composi- 
tions by Schumann, C. H. Lloyd, and Goss marked a 
higher level, which it is a pleasure to recognise. It was 
also satisfactory to find that all the test pieces were set by 
the committee, for the common practice of leaving the 
choice wholly, or in part, to the competitors has often 
resulted in the anomaly of a choir gaining a prize for its 
clever performance of music the selection of which shows 
the unworthiness of the competitors. Most ofall did the 
committee show their discretion in securing as judge 
Dr. McNaught, whose unsurpassed experience and perfect 
independence give his decisions a very high value. 

It need hardly be said that there was some wonderfully 
good singing. Tone, gradations, precision, and in many 
cases a genuine appreciation of what expression really 
means, characterised the performances, and Dr. McNaught 
had to confess the difficulty he experienced in differentiating 
the precise merits of choirs so nearly equal in ability. 
Indeed, it*is a curious fact that in each of the two com- 
petitions—one for mixed, the other for male voices—the 
narrow boundary of a single mark separated the first from 
the second choir. The easiest method of giving some idea 
of the high and even standard attained is to give the judge’s 
awards, which were as follows :— 

MALE-VOICE CHOIRS. 

Leeds Prize Musical Union (conductor, Mr. A. H. 
Ashworth), 111 marks out of a possible 120; York Male- 
voice Choir (Mr. Child), 110; Middlesbrough Apollo (Mr. 
Morgan), 109; Morley Vocal Union (Mr. S. Smith), 102; 
Armley Choral Society (Mr. Pickard), 101; Dewsbury Club 
and Institute (Mr. Batley), 100; Harrogate Prize Glee 
Society (Mr. Morley), 100; Darlington Male-voice Choir 
(Mr. Bethell), 8:. MIXED CHOIRS. 


Leeds Blenheim (Mr. Ashworth), 107; Armley Choral 
Society (Mr. Pickard), 106; Wortley Harmonic (Mr. 
Rinder), 103; Ossett Prize Vocal Union (Mr. Taylor), 
tor; Golcar Baptist (Mr. Stead), 99; Saltaire Prize Choir 
(Mr. Ashworth), 99; Todmorden St. Cecilia (Mr. 
Walmsley), 95. 

The result is that both the challenge shields, highly 
ornamental productions in silver, go for the next year to 
choirs conducted by Mr. A. H. Ashworth, of Leeds, to 
whose ability as a trainer this affords the strongest possible 
testimony. 


MUSIC COMPETITIONS AT DOUGLAS, 
ISLE OF MAN, 


THE eighth annual music competitions, held as a branch 
of the work of the Isle of Man Fine Arts Industrial Guild 
took place at Douglas, on March 21 and 22. There were 
about 120 entries, twenty-eight of which were choirs 
variously constituted. The prizes offered were generally 
of small value in cash; the honour of winning and the 
educational effect of the competition being sufficient 
stimulus. The first prize in the village choir section was 
secured by Port Erin, under Mr. Arthur Cregeen; and in 
the principal choral society section the Rushden Choir, 
under the same conductor, came out first. Several choirs 
under the direction of Miss M. L. Wood, a lady whose 
exertions on behalf of music in the island have been most 
beneficial, won good places. On the whole, the proceedings 
showed that there is considerable musical ability and 
activity in this isolated community. On the evening of the 
22nd a concert was given in the Palace, which was attended 
by about 4,000 persons. Many of the prize-winners 
performed, but one of the chief attractions was the 
appearance as a singer of the Hon. Alice M. Henniker, the 
daughter of Lord Henniker, the Governor, who was also 
present. The Manx people were delighted to find that 
Miss Henniker had a beautiful voice, and that she sang so 
attractively. Mr. Harry Wood, one of the most esteemed 
professors on the island, brought his small orchestra, which 
contributed several popular pieces to the programme. The 
secretary of the competitions was Mrs. Laughton, a lady 
who brought tact and much ability to the organisation of 
a difficult enterprise. Dr. McNaught adjudicated. 





MUSIC IN AMERICA. 
New York, April 9. 

WE are in the last week of the opera. The Philhar- 
monic and Boston Symphony concerts have come to an 
end. But one more opera concert remains to be given. 
Paderewski, Hambourg, and their European confréres are 
working their way across country from the West and will 
soon follow the opera singers who have already begun to 
flit London-wards. The end of a musical season full of 
activity is in sight, and the incidents that crowd forward in 
the retrospect of the last month are so many that I despair 
of marshalling them in the space allowed for this record. 
I shall confine myself to those of real pith and moment. 
When the doors of the Metropolitan Opera House shall 
close next Saturday night Mr. Grau will have given one 
hundred and one representations of thirty operas. Of these 
representations thirty-six were in German, thirty-six in 
Italian, and twenty-nine in French; eighteen performances 
of the last class were divided evenly between ‘‘ Carmen” 
and “Faust,” from which fact my British readers will 
readily conclude that the regnant influence was that of 
Madame Calvé. The last fortnight of the season brought 
forward the only work which proved itself capable of 
inducing a rivalry with “Carmen” and “ Faust’’; it was 
the ‘‘ Magic Flute” in Italian, with all the leading women 
singers in the cast except Mesdames Calvé and Schumann- 
Heink, and with the most sumptuous stage furniture that 
had ever been seen in the opera here, the Munich models 
being followed. It was found profitable to set it down for 
five of the last twelve representations, and had it been 
possible to produce it earlier in the season the latter would 
have been down on the historical account books to the 
credit of Mozart instead of Bizet. ; 

Notable things are preparing in the choral field at Cin- 
cinnati for the festival concerning which I hope to send 
you an account from the seat of war itself next month ; but 
notable things have also been done here. The mysterious 
influence which prompted a revival of Bach’s colossal B 
minor Mass a few weeks ago in Berlin was also felt here, 
and within a space of ten days the Bach Choir of Bethle- 
hem, Pennsylvania, and the Oratorio Society of New York 
performed the work in a manner that warmed the hearts of 
the entire Bach congregation in America. The performance 
in Bethlehem was the more remarkable of the two in one 
respect. The community is a small one in the coai region 
of our neighbouring State, and is chiefly remarkable for its 
steel industry, though a portion of the town (South Beth- 





lehem) is the seat of Lehigh University. The original 
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settlers were Moravians, and, true to the instincts and 
training of centuries, they planted a love for music and 
learning along with their first institutions in the wilderness. 
Haydn's chamber music was played there as early as 1795, 
and his ‘‘ Creation” sung in 1811; and when the oratorio 
was given for the first time in Philadelphia the trombone 
players had to be enlisted in Bethlehem. The Bach Choir 
numbers only eighty voices and was organised two years 
ago. Since then it has devoted all its time to a study of 
the Mass and sung it in its entirety, the choristers so firmly 
fixed in their saddles that the conductor, J. Fred. Wolle, 
a native of Bethlehem, but of Munich education, was 
able to conduct the work from the organ bench, in the 
manner of the old Leipzig cantor himself. The perform- 
ance of the Oratorio Society of New York was rendered 
more impressive by the larger mass of singers (between 
300 and 4oo) and the excellence of the orchestral part; but 
five numbers were omitted, Mr. Frank Damrosch, the 
conductor, wisely concluding not to test the patience of 
the audience so severely as he had at first intended. In 
Bethlehem the first two grand divisions were given in 
the afternoon and the remainder in the evening. 

But this was not Mr. Damrosch’s only achievement. With 
his Musical Art Society, consisting of fifty professional 
singers, and the People’s Choral Union, consisting of 
eight hundred amateurs, he gave a concert on March 15 
which was in every way remarkable. The composi- 
tions in which the two organisations co-operated were 
Palestrina’s ‘Improperia’? and ‘Gloria Patri,” and 
Bach’s ‘‘ Trauerode.” The Palestrina music was sung 
antiphonally between the small choir on the platform and 
the large choir in the gallery of the Carnegie Hall; in the 
Bach music the large choir sang the chorales. The effect 
was sublime. Since then the Musical Art Society has 
given a concert in Boston and won the admiration of the 
cognoscenti in that home of choral culture. On March 25 
the German Liederkranz successfully gave a performance 
of César Franck’s ‘ Béatitudes,” the only one that the 
work has received in the United States. The conductor of 
the Liederkranz is Dr. Paul Klengel, who came here two 
years ago from Leipzig, where it also fell to his lot to 
introduce Franck’s work. 

The Philharmonic Society ended its fifty-eighth season 
of uninterrupted activity on April 7 with a performance 
of Beethoven’s Choral Symphony, in the Finale of which it 
had the co-operation of the combined Apollo and Rubin- 
stein Clubs. The Society gave the work for the first time 
in May, 1846, and has repeated it in public ten times 
since (not counting the open rehearsals). Twice it has felt 
obliged to omit the Ode to Joy after announcement—once 
after the assassination of President Lincoln, in 1865, and 
again on the death of Anton Seidl, conductor of the Society, 
in April, 1898. Herr Hofrath Ernst von Schuch, first 
conductor at the Royal Opera in Dresden, has paid us a 
flying visit and conducted four concerts and a performance 
of “ Lohengrin,” at the Metropolitan Opera. There were 
indications that the entire purpose of his visit, under the 


management of Mr. Grau, was not summed up in such a| P 


brief and inconsequential activity, but no other results are 
to be recorded as yet. Dohnanyi also came over at the 
eleventh hour, though that was not unexpected, as he had 
been engaged chiefly to accompany the Boston Symphony 
Orchestra on its March visits to New York, Philadelphia, 
Baltimore, and Brooklyn. He has remained, however, and 
is giving a series of pianoforte recitals, as well as chamber 
concerts, with the Kneisel Quartet. He has made a fine 


i : 
impression. H. E. KREuwBIEL. 


LONDON CONCERTS, &c. 


Mr. GeorcE A. CLINTON’s second Chamber concert took 
Place on the 2nd ult., at Queen’s (Small) Hall. The 
programme opened with Mozart’s little known Quartet in 
E flat for oboe, clarinet, horn, and bassoon, with orchestral 
accompaniment, a somewhat weak specimen of this com- 
poser’s genius, but possessing some effective passages for 
the solo instruments, which were rendered in a finished 
Manner, the orchestral portion being played from the 
pianoforte arrangement made by Robert: Stark. Much 


in G minor for clarinet and pianoforte by Mr. William Y. 
Hurlstone, whose career at the Royal College of Music 
and previous compositions have been exceptionally pro- 
mising. Ifthe suite does not add to the reputation the 
composer had already acquired, it is a pleasing addition to 
the limited number of effective works for this combination 
of instruments. It comprises four movements: a somewhat 
thapsodically inclined ‘“ Ballade,” a meditative ‘ Croon” 
song, a bright and pleasing Intermezzo, and a Scherzo, 
instinct with light-hearted gaiety, with a rhythmic sug- 
gestiveness of Irish humour and vivacity. This movement 
caused the suite to make a very favourable impression, and 
the executants, who were Mr. Clinton and the composer, 
were several times recalled to the platform. Mr. Plunket 
Greene sang an excellent selection of songs, and the 
evening concluded with Beethoven’s Septet, peculiarly 
appropriate on this day, as it was the hundredth anniversary 
of its first performance at a concert given by its composer 
in Vienna. 

AN interesting example of melo-drama by Franz Schubert 
was brought forward by Mr. Charles Fry at one of his 
entertaining recitals which took place on March 29 
at Steinway Hall. This was a pianoforte accompaniment 
to a fragment entitled ‘Abschied von der Erde” 
(‘‘ Farewell to the Earth’), from Pratobevera’s poem 
“Der Falke” (‘The Falcon”). The words (English 
version by F. Weber) express confidence in the happi- 
ness of the Christian’s future state, and the music is 
simple and unpretending. A second novelty of similar 
character was Ingoldsby’s ‘ Confession,” which has 
been supplied with illustrative music by Sir Alexander 
Mackenzie. This is one of a series of six, five of which 
are published and well merit the attention of reciters. Mr. 
Fry’s elocutionary skill, combined with his musical feel- 
ing, enabled him to avail himself to the full of the increased 
effectiveness imparted to the text by the accompani- 
ment, which was skilfully played by Dr. Yorke Trotter. 
Bemberg’s music for violin, violoncello, and pianoforte 
to Murger’s poem “La Ballade du Désespéré” was well 
rendered by Mr. E. O’Brien, Mr. F. G. Howard, and Miss 
Maggie Connal. Miss Mary Willis was the vocalist and 
Mr. Fry gave a most impressive delivery of the words. In 
the purely dramatic part of the recital Mr. Fry had, as usual, 
the valuable aid of Miss Olive Kennett. 


Or the two vocal recitals given by Madame Blanche 
Marchesi at St. James’s Hall, on March 27 and the 3rd ult. 
respectively, most interest was attached to the latter, owing 
to the programme including excerpts from César Franck’s 
oratorio “ Ruth,” a work now well nigh forgotten, but 
which, on its production on January 4, 1846, at a concert 
given by its composer at the Paris Conservatoire, may be 
said to have established his reputation. The pieces selected 
were the trios “Adieu” and ‘‘ Mes filles,” and the duet 
“ Moi, je vous suis,” Madame Marchesi being assisted by 
her pupils, Miss Gertrude Calvert and Miss Marguerite 
Sutherland, the former possessing a fine voice of much 
ower. Another interesting feature was Jensen’s song 
cycle ‘‘ Dolorosa,” one of the most dramatic examples of 
this widely esteemed song-writer. A new song, entitled 
“En dormant,” by J. Blumenthal, deservedly met with 
much favour. 

THE pupils of the Royal Normal College and Academy 
of Music for the Blind assisted at a concert at the Crystal 
Palace, on the 4th ult., in aid of the American hospital ship 
“Maine.” Two pieces were specially composed for the 
occasion. Mr. Carl von Hardebeck, an old student, 
submitted a neatly constructed motet, ‘Speed on, good 
ship,” sung by the College choir with point and general 
finish. The other novelty was a Polonaise for pianoforte 
and orchestra by Master Leonard Pegg, a present student 
at the College. In playing the effective solo part the 
composer evinced taste and facility. Gade’s “ Spring” 
Fantasia was excellently rendered. Madame Albani and 
Mr. Watkin Mills sang, the latter achieving marked 
success in Eaton Faning’s patriotic air “Obedient to the 
call." Mr. August Manns conducted. 

At the Congregational Church, Edith Grove, West 
Chelsea, Gounod’s ‘‘ Redemption” was performed, at a 
special musical service, on the 11th ult. The choir, 





Interest was attached to the first production of a Suite 
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sang excellently, especially in the chorus ‘“‘ Unfold’’ and 
the ‘‘Hymn of the Apostles,’’ and the small orchestra, 
led by Mr. George Wilby, did good service, aided by 
Mr. Wilfred Layton at the organ. The solo parts were 
well sung by Miss Kate Cherry, Miss Mabel Evershed, 
Miss Clara Dilley, Mr. Harry Stubbs, and Mr. Alfred 
J. Layton, and the performance was ably conducted by 
Mrs. Layton. It may be mentioned that the work had 
been previously given under the same direction, but with 
a partly different cast of soloists, at the Westbourne Park 
Institute, on March 21. 

At West Kensington Park Wesleyan Church, on Good 
Friday, a miscellaneous concert of sacred music was given 
(as during the past twenty years), preceded by a short 
service consisting of hymns and suitable collects. The 
choir, numbering forty voices, under the conductorship of 
Mr. J. Barratt West, contributed several of the best known 
choruses from the oratorios, including Handel’s ‘“ Halle- 
lujah,” and some anthems. The soloists were Mrs Barratt 
West, Madame Eliza Thomas, Mr. Frank Tebbutt, and 
Mr. Albert West. Miss Edie Reynolds was the solo 
violinist, and Miss E. G. Allen and Miss Violet Windeatt 
were the solo pianists. Mr. Barrier presided at the organ 
and Miss Ellen L. West acted as accompanist. 

THE Royal Artillery Band gave one of its excellent 
concerts, under the skilful conductorship of Cavaliere L. 
Zavertal, at Queen’s Hall, on the 6th ult. The Symphony 
was Haydn’s No. g in C minor, the bright spirit of which 
was effectively reproduced—the melodious slow movement 
and minuet being particularly well rendered. The 
‘“‘ Korrigane’’ Ballet Suite of Widor was played with a 
refinement that would have recommended the pleasant 
little movements even had they possessed but scanty merit 
of their own. Full justice was also done to Saint-Saéns’s 
symphonic poem ‘“ Phaéton.”” Smart’s Festive March 
in D and Bazzini’s ‘ Saul’’ Overture were other interest- 
ing features of a selection that was as varied as it was 
acceptable. 

A SUCCESSFUL performance of Mendelssohn’s “ Athalie,”’ 
preceded by ‘“‘ Hear my Prayer,” was given at Islington 
Presbyterian Church, on March 29, the choruses being 
sung by a choir numbering nearly seventy voices. The 
solos were sustained by Misses M., Snell, A. Potter, Grace 
Frampton, and L. Hall, and Mr. J. Dickson was the 
reader of the verses. Mr. J. Sommerled Macdonald ably 
presided at the organ, and the organ accompaniments were 
supplemented by harp (Miss Colchester), trumpets, and 
tympani (Mr. Scruton). Mr. Harold E. Mackinlay 
(organist and choirmaster of the church) conducted. 

A NEw sacred cantata, entitled ‘‘ Soldiers of the Cross, 
by Mr. Valentine Hemery, libretto by Mr. Wilfrid Mills, 
was performed for the first time, on the 3rd ult., at the 
Surrey Masonic Hall, Camberwell. The choir, numbering 
sixty voices, sang with spirit and precision, and there 
was an efficient orchestra of thirty players. The solo 
parts were undertaken by Madame Valentine Hemery, Mr. 
W. H. Bailey, Miss A. Smith, Mr. Robert Debonnaire, and 
Mr. G. G. Roberts; the composer, who conducted, was 
heartily applauded at the conclusion. 

Mr. H. A. KEYSER gave a concert on the 4th ult., at 
Steinway Hall. The most important work from his pen 
was a Quintet in C for two violins, viola, violoncello, and 
horn, which proved to be well written, possessing melodious 
themes, tersely developed, and being pleasing and healthy 
music. Mr. Keyser, however, made a more favourable 
impression as a song-writer, those entitled ‘‘ What shall I 
do for my love” and ‘My heart is heavy” being very 
expressive and artistic, qualities which were fully realised 
by the singer, Miss Esmé Atherden. 

A DISTINGUISHING feature of Madame Frickenhaus’s 
concert, on the 4th ult., at St. James’s Hall, was the 
performance of Brahms’s second set of ‘“ Liebeslieder- 
Walzer’ (Op. 65), which were admirably interpreted by 
Miss Fillunger, Madame Marian McKenzie, Mr. Gregory 
Hast, and Mr. Laurence Rea, with the concert-giver and 
Mrs. Gregory Hast at the pianoforte. Madame Frickenhaus, 
in her selection of pianoforte solos, avoided hackneyed 
works, and presented a number of short and little known 
pieces, which were all played with notable neatness and 
musical intelligence. 


” 





THE Bow and Bromley Choir, under Dr. McNaught, gave 
a performance of selections from ‘‘ Samson ” (Handel) and 
of ‘‘ The Banner of St. George’’ (Elgar), at the People’s 
Palace, on the 7th ult. The principals were Madame Kate 
Cove, Mr. Branscombe, and Mr. Charles Knowles; and 
Miss Gwynne Kimpton led the orchestra. Mr. Morrow was 
the trumpeter in ‘‘ Let the bright seraphim,” which was 
encored. The choir performed ‘“‘ The Messiah” at the 
Bow Hall, on Good Friday. 





SUBURBAN CONCERTS. 


Croucu Hiti.—The Holly Park Sunday School Choir, 
on March 28, gave an excellent performance of J. L, 
Roeckel’s cantata ‘‘ The Hours,’’ accompanied by an 
efficient orchestra. The ‘‘ Queens” of the hours were 
taken by the Misses Daisy Crane, Leila Import, Annie 
Luckett, and Grace Poole, all of whom sang with much 
taste and in good style, and the choruses were highly 
appreciated. The second part of the programme was 
miscellaneous, selections by the orchestra forming a 
prominent feature, and including two of Cowen’s English 
Dances and two of Coleridge-Taylor’s Characteristic 
Dances. Among the choruses rendered by the choir 
special mention should be made of Henry Smart’s anthem 
‘The Lord is my Shepherd.” The concert was conducted 
by Mr. Herbert W. Avery. 


Croypon.— The terminal orchestral concert of the 
Croydon Conservatoire of Music was given on the 6th ult., 
under the conductorship of Mr. S. Coleridge-Taylor. Mr. 
Taylor has had charge of the string orchestra for some two 
or three years past, and the excellent results which are 
obtained are entirely due to his careful and thorough 
methods of work. The programme included Walzer, Op. 
39 (Brahms); Serenade, Op. 48 (Tschaikowsky), which was 
particularly well played and created much enthusiasm; 
short pieces by Liszt and Saint-Saéns; and Grieg’s Suite, 
Op. 40. The vocalists were B. Maud Justican and 
Eleanor G. Gibbs, both students of the Conservatoire. 


Eainc.—Gounod’s ‘‘ Redemption” was performed by 
the Choral Society, in the Victoria Hall, on the 3rd ult. 
|The solo parts were ably rendered by Miss Florence 
| Hughes, Miss N. Richards, Mr. William Davies, and Mr. 
| Daniel Price ; Mrs. Harrington and Miss Jessie Hughes 
| assisting in the quartets. There was a full orchestra (led 
i by Mr. S. Dean Grimson), composed largely of members 
|of the newly formed Ealing Orchestral Society, with 
| professional assistance, and, with the chorus, numbering 
laltogether 180. An excellent rendering of the work was 
| given under the direction of Mr. J. Cliffe Forrester. 


East FINcHLEY.—The Muswell Hill and East Finchley 
Choral and Orchestral Society gave a concert on March 29, 
at the New Lecture Hall. Its chief feature was Coleridge- 
Taylor’s ‘‘ Hiawatha’s Wedding-Feast,”’ which was sung 
with great spirit and due appreciation of the poem and its 
musical setting. Mr. Whitworth Mitton was deservedly 
encored for his rendering of ‘‘ Onaway! awake, beloved!” 
The rest of the programme consisted of selections from 
“The Messiah,” various orchestral pieces, including the 
Overture to “Oberon” (Weber), the Minuet and Allegro 
from Haydn’s Symphony in D, and the Rondo Capriccio 
in B minor (Mendelssohn) for pianoforte and orchestra, 
the solo part being excellently played by Miss Challen, the 
accompanist to the Society. The orchestra, which con- 
sisted chiefly of amateurs, was efficient, and the whole 
performance was admirably conducted by Mr. Allen Gill. 


WALLINGTON.—A performance of Handel’s ‘‘ Samson” 
was given by the Choral Society, on March 29, in the 
Parish Hall. The solos were in the competent hands of 
Miss Annie Swinfen, Madame Edith Hands, Mr. Edwin 
Cason, and Mr. Frank Ward. The choruses, on the whole, 
were exceedingly well rendered, showing careful training 
at the hands of the conductor, Mr. Edward Groocock—the 
most noteworthy being ‘‘To man, God’s universal law” 
and “Fixed in His everlasting seat.” Mr. T. Hill led a 
small orchestra of strings, and Mr. Arthur Dutton presided 








at the pianoforte. The performance was one of the most 
successful ever given by the Society. 
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MUSIC IN BELFAST. 
(FROM OUR OWN CORRESPONDENT.) 


A YEAR ago we mentioned the dread with which the 
musical public here contemplated the sale of the Ulster 
Hall. It isnow, unfortunately, an accomplished fact. This 
fine hall, which several generations of the greatest artists 
have pronounced almost perfect in its acoustic qualities, has 
been sold and its fate hangs in the balance. There is only 
too much reason to fear that in a short time it will, as a 
temple of music, be only a memory. 

On the 2nd ult. the Belfast Ladies’ Orchestra gave a 
concert in the Ulster Music Hall, and showed how much 
they had improved under Dr. Koeller's training. Their 
best piece was a beautiful suite by Glazounow. Miss 
Furnkranz, a young lady connected by birth with Belfast, 
but trained in Italy, sang two songs in an intensely 
dramatic style, but the production of her beautiful voice is 
clouded by a constant vibrato which is by no means 
pleasing. 

Dr. Walker's fifth and final concert of the season was 
given in the same hall, on the 5th ult., and the programme 
was selected from Norwegian, Italian, and French com- 
posers of the nineteenth century, including Grieg, Piatti, 
Sgambati, De Beriot, Gounod, and Saint-Saéns. The 
solo players were Dr. Walker himself (pianoforte), Miss 
W. Burnett (violin), and Herr Bast (violoncello). The 
concert concluded with Saint-Saéns’s Trio for pianoforte, 
violin, and violoncello, the violin part played by M. Schilsky. 


MUSIC IN BIRMINGHAM. 
(FROM OUR OWN CORRESPONDENT.) 


Mr. HaAtrorpD brought his third series of Orchestral 
concerts to a close on March 27, when the Town Hall was 
fairly filled. The programme comprised but two pieces— 
Beethoven’s ‘‘Choral’’ Symphony and Tschaikowsky’s 
Suite in G (Op. 55). The first formed the culminating 
point of the survey of the history and development of the 
symphony as the special feature of the series. The vocal 
soloists were Miss Fillunger, Miss Alice Lakin, Mr. Wright 
Beaumont, and Mr. Wilfred Cunliffe. The chorus was 
made up of Mr. Halford’s choir and the chorus of the 
Stourbridge People’s Concert Society. It is worthy of 
note that this Society has sung the choruses in Beethoven’s 
work three times within the last twelve months. Though 
the high pitch was in use, the chorus showed no sign of 
fatigue, and the performance throughout was really fine. 
The Tschaikowsky Suite was given in brilliant style, 
especially the variations and pompous Finale. Mr. Halford 
received an ovation at the close. 

On Tuesday, the 3rd ult., a complimentary concert was 
given to Mr. Fred. Ward, one of our leading violinists, who 
has been disabled by a long illness. All concerned in the 
concert gave their services, Miss Fanny Davies appearing 
as pianist; Mr. C. W. Perkins, organist; Miss Carrie 
Siviter, vocalist ; and Mr. Wymark Stratton, accompanist. 
There was an orchestra of eighty, under the able direction of 
Mr. Halford, and the programme included Beethoven’s 
Symphony in C minor, the Second Pianoforte Concerto of 
Saint-Saéns, the Andante Religioso for strings, harp (Mr. 
C. Collier), and organ, of Scharwenka, and vocal pieces. 
The concert was well attended and was a great success. 

Mr. D. Ffrench Davis held his annual harp festival in 
the Town Hall, on Saturday, the 7th ult., when a popular 
programme drew a large audience. 

On Good Friday the Midland Musical Society gave its 


annual performance of Gounod’s ‘“ Redemption,” in the | ott 
| leader of the orchestra at Bath Theatre, held the principal 


Town Hall. The vocal principals were Miss Beatrice 
Vernon, Miss Nellie Pritchard, Mr. William Molineaux, 
Mr. Percy Taunton, and Mr. William Bennett. Mr. H. M. 
Stevenson conducted. The choir was reduced in numbers, 
but better balanced than heretofore. There was an over- 
flowing attendance. 

Patriotic concerts continue to be given. On the 2nd ult. 
there was one at the Midland Institute, when a number of 
national airs were sung, and Faning’s ‘‘ Valete” was 
given with chorus. Mr. Weaver Stephens conducted. In 
the Town Hall, on the 21st ult., Stanford’s ‘‘ Revenge” 
and a miscellaneous selection, including Mackenzie’s 








‘“‘ Britannia" Overture, formed the programme. Mr. 
Joseph H. Adams conducted. 

On Easter Sunday Gounod’s Messe Solennelle, ‘ St. 
Cecilia,” was sung at St. Stephen’s Church, Newtown 
Row. The Mass was given with orchestral accompaniment. 

Several suburban concerts deserve a word of notice. On 
March 27, at the Moseley Institute, Spohr’s ‘ Last 
Judgment” was performed, with orchestra, under the 
direction of Mr. W. Berridge Hicks. The next evening 
the King’s Heath Choral Society gave Stainer’s ‘‘ The 
Daughter of Jairus”” and Cowen’s “ Rose Maiden,” under 
the conductorship of Mr. J. E. Blurton. On the roth ult., 
in King’s Norton Parish Church, Gaul’s “Israel in the 
Wilderness ” was performed with chorus, organ, and small 


orchestra. ‘O gladsome light,” from Sullivan’s “Golden 
Legend,” was also sung. Mr. Wymark Stratton 
conducted. 


The chorus for the ensuing Festival has now been 
selected, and the first rehearsal was held in the Masonic 
Hall, on the 6th ult. The chorus is made up of 110 
sopranos, eighty contraltos, eighty tenors, and ninety 
basses. The male altos are eliminated, so that the higher 
sections of the choir are now homogeneous in quality. 
The sopranos are resonant as well as sweet, and the 
chorus will, it is hoped, uphold the best traditions of the 
Birmingham Festival. Dr. Swinnerton Heap, the chorus- 
master, is taking Dvordk’s ‘* Spectre’s Bride” as the first 
work for study. 





MUSIC IN BRISTOL. 
(FROM OUR OWN CORRESPONDENT.) 


Mr. GeorGE Gorpon’s Choir, on March 31, gave a 
concert at Redland Park Hall, when Mr. F. H. Cowen’s 
‘*Rose Maiden” was creditably rendered. The principal 
vocalists were Miss Southey (a pupil of Miss Anna 
Williams), Miss Sylvia Tippett, Mr. T. A. Goss, and Mr. 
W. Thomas (Bristol Cathedral). In a small, but efficient 
orchestra Mr, F. Watts held the principal first violin and 
Mr. Gordon directed the performance. 

At the annual performance by the Society of St. 
Michael’s Gleemen, held on the 7th ult., there was a large 
audience. Some favourite glees were nicely given, under 
the direction of Mr. Wallace J. H. Greenham, and 
songs were interspersed by Miss Amy Perry and pianoforte 
solos played by Miss Rose Thomas. In the interval 
the Rev. J. H. Clay, president, on behalf of the Society, 
presented Mr. Greenham with a silver-mounted baton. 

Assisted by a contingent of the Bristol Choral Society, 
the City Road Choral Society, on the oth ult., gave 
Mendelssohn’s ‘‘ Elijah” in the hall of the Young Men’s 
Christian Association, the conductor being Mr. C. J. 
Sprankling. The soloists were Miss Eva Hartshorne 
(soprano), Miss Clara Aldersley (contralto), Mr. G. W. 
Brierley, of Bristol Cathedral (tenor), and Mr. H. Miller, 
of Llandaff Cathedral (bass). Mr. Ernest Lane was the 
leader. Mr. Miller, who had not before sung in Bristol, 
made a favourable impression, and the choruses were 
admirably rendered. In the double quartet Miss Evelyn 
Gerrish, Mrs. J. Barker, Mr. J. Tuckfield, and Mr. J. 
Barker were associated with the principal vocalists. 

On the roth ult., in Bath Theatre, Mr. George Riseley 
conducted a performance in aid of the benevolent fund 
of the Professional Musicians. An orchestra, composed 
of upwards of sixty executants from different towns in 
the West of England and South Wales, played Beethoven’s 
C minor Symphony, the Overture to Wagner’s “ Meister- 
singers,” and other compositions. Mr. W. Schdttler, 


first violin. There was a very large attendance. 

At the spring concert of the Clevedon Philharmonic 
Society, on the roth ult., Mendelssohn's ‘St. Paul” was 
given, under the direction of Mr. Edward Cook, of Bristol. 
The soloists were Miss Ada Stephens, Miss Clara Aldersley, 
Mr. G. W. Dowling, and Mr. J. A. Basker. There was a 
small orchestra, in which Mr. F. S. Gardner, of Bristol, 
held the principal first violin. 

The Weston-super-Mare Philharmonic Society gave a 
concert on the 2oth ult., in the Victoria Hall. Cherubini’s 
Requiem Mass in C minor, Ferdinand Hiller's ‘ A Song 
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of Victory,” and a miscellaneous selection were given, 
Miss Marian Harris being the soloist in Hiller’s work. 
There were about 130 in the choir, and the orchestra, of 
which Mr. F. S. Gardner was leader, comprised several 
players from Bristol. Mr. Edward Cook was the conductor. 





MUSIC IN DUBLIN. 
(FROM OUR OWN CORRESPONDENT.) 

THE concluding evening concert of the Dublin Orchestral 
Society was given on the gth ult. Signor Esposito played 
Schumann’s Pianoforte Concerto magnificently. Beet- 
hoven’s “ Coriolan’”’ Overture and Saint-Saéns’s ‘ Rouet 
d’Omphale” were finely played by the orchestra, and 
Haydn’s Symphony in B flat evoked a most spontaneous 
outburst of enjoyment on the part of the audience. 

Bach’s Passion music (‘‘ St. Matthew”’) was given in St. 
Patrick’s Cathedral, during the evening services in Holy 
Week. The solos were taken by members of the choir. 

A really magnificent series of performances was given 
by Mr. Vincent O’Brien’s school choirs, assisted by a 
number of tenors and basses, specially engaged, at St. 
Saviour's Church, Dominic Street, during Holy Week. At 
Tenebre, Palestrina’s and Vittoria’s responses were sung, 
and several other early compositions. A Mass by Vittoria, 
‘‘Quarti Toni,” was sung on Holy Thursday, with a 
beautiful motet, ‘‘O Sacrum Convivium,” by Ludovico 
Viadana, the famous choirmaster of the Cathedral of Fano 
in Urbino, circa 1600. 

On Easter Sunday Palestrina’s Mass, ‘ Ascendo ad 
Patrem,” for five voices, was given; and a motet by 
Aichinger, “ Regina Cceli,” and ‘*O Salutaris Hostia,” by 
Pierre de la Rue, were also sung. A ‘‘Tantum Ergo,” 
for men’s voices, by Palestrina, concluded the musical 
celebrations. The music was admirably sung throughout 
the week, and on Sunday reached a degree of perfection 
very seldom attained. The revival of these splendid 
sixteenth century strains is one of the most remarkable 
achievements in music here. It would be difficult to praise 
too highly the beautiful rendering of the music by Mr. 
O’Brien’s choirs. They achieved an undoubted success in 
a department of the art which, a few years ago, was 
not far removed from being a byword of mediocrity and 
carelessness. 


MUSIC IN EAST ANGLIA. 
(FROM OUR OWN CORRESPONDENT.) 

THE annual performance of ‘“ The Messiah,” in St. 
Andrew’s Hall, Norwich, took place, as usual, on Good 
Friday afternoon. For eighteen consecutive years Dr. 
Hill has occupied the conductor’s seat at these popular 
gatherings; but his lamented death made a change necessary 
this year. Happily his coadjutor, Dr. Bunnett, who had 
always presided at the organ, is no novice at conducting, 
and thus could at once step into the vacant place. Under his 
baton a very good performance was given. The soloists 
were Miss Bertha Rossow, Miss Hannah Jones, Mr. 
Murray Rumsey, and Mr. Robert Grice. The Festival 
choir was responsible for the choruses and the Phil- 
harmonic Society’s band supplied the accompaniments. 
Mr. R. Lowne presided at the organ. 

A more than usually successful performance of J. F. 
Barnett’s tuneful cantata ‘‘ The Ancient Mariner” was given 
in the Schoolroom attached to St. Mary’s Baptist Church, 
Norwich, on the 3rd ult. The solo vocal quartet comprised 
Mrs. F. A. Smith, Miss Annie White, Mr. S. Hemmings, 
and Mr. F. A. Davies, who gave the solo and concerted 
numbers with considerable fireand expression. The choral 
body was made up of members of the choir and congre- 
gation, and, in spite of numerical weakness in the tenors, 
the choruses went well, under the careful beat of Mr. R. 
Lowne, organist of the church. The accompaniments 
were confined to a pianoforte and harmonium, admirably 
played by Miss Ethel White and Mr. Walter Lain. 

An interesting feature in the Easter services at Norwich 
Cathedral was the unveiling of a brass tablet erected to 
the memory of the late Dr. Zechariah Buck, who was con- 
nected with the Cathedral as chorister-boy and organist 
for seventy years. To many who remember Dr. Buck's 
unswerving devotion to the duties which he so well 
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performed, it has been a matter of regret that so long a time 
since his death (twenty-one years) has been allowed to elapse 
before some record of his faithful work has been erected, 
To Mr. F, G. Kitton, the compiler of the biography of the 
deceased organist, must be awarded the honour of initiating 
the movement so pleasantly completed on Easter Tuesday, 

The sacred cantata ‘‘The Daughter of Moab,” written 
by Lewis S. Jones- and Isaac Andrew, was given by the 
Sprowston (an outlying suburb of Norwich) Choral Society, 
on the 5th ult. Although a comparatively young Society, it 
numbers about fifty voices and a small string band, and, 
under the conductorship of Mr. R. Parkerson, is doing 
useful work. The soloists were also local residents, 
comprising Miss Overbury, Miss Muskett, Miss Adcock, 
Mr. G. Robertson, and Mr. R. Kirk, and their efforts, 
as well as those of the members generally, deserve 
honourable mention. 

The Lowestoft Musical Union, conducted by Mr. H. D, 
Flowers, was responsible for a concert given on the 5th 
ult., on behalf of the Transvaal War Fund, which richly 
deserved the large patronage accorded to it. Mrs, Linwood 
Watson and Mr. J. H. Brockbank were the principal 
vocalists, while Mr. Coote Suggit and Mr. F. Seago con- 
tributed violin and clarinet solos. The band and chorus 
gave a spirited rendering of Sir Frederick Bridge’s setting 
of Kipling’s ‘‘ Ballad of the Clampherdown.” Dr. F. E, 
Gladstone’s ‘‘A wet sheet and a flowing sea” and 
Mackenzie’s popular chorus “‘The Empire Flag” were 
also included in the programme. 

The Downham Market Choral Society’s second concert 
this season was given on March 29, conducted by Mr. 
| G. H. Harvey, when Parry’s “ Song of darkness and light” 
;was the chief feature. Miss Laura Eagland, Mr. H. W. 
| Hart, and Mr. Herbert Hilton as vocalists, with Mr. T. E. 
| Gatehouse (violin), Mr. G. Pywell (violoncello), and Mr. 
A. H. Cross (pianoforte), contributed solos, which added to 
the enjoyment of a large audience. 

Stainer’s ‘* Crucifixion”? was given in the Presbyterian 
Church at Ipswich and at Hunstanton, on the 11th ult., and 
also at Wymondham on Good Friday evening. 

The Felixstowe Choral Society closed its eighth season, 
on the 18th ult., with a highly creditable performance of 
Handel’s “‘Samson.” The band and chorus numbered 
about 100 performers, the soloists being Miss Marie Roberts, 
Miss I. Bowers, Mr. S. Masters, and Mr. Montague Borwell. 
| Mr. J. T. Palmer conducted, anda large audience frequently 
testified their appreciation. 
| On the 2oth ult. the King’s Lynn Musical Society gave 
la spirited performance of ‘ Hiawatha’s Wedding-Feast,” 
j under the conductorship of Mr. A. H. Cross, Mr. Henry 
| Franckiss singing the tenor solo. Messrs. J. Pratt and 
| W. O. Jones played the accompaniment on two pianofortes 
| in place of the orchestra. The miscellaneous second part 
| included violin solos by Miss Edie Reynolds, and the choir 
Sang Stevens’s ‘“ Cloud-capt towers,’ Benet’s “All 
creatures now are merry,” and a new part-song, ‘* Music, 
| thou queen of heaven,” written specially by their conductor. 











MUSIC IN EDINBURGH. 
(FROM OUR OWN CORRESPONDENT.) 

On the 6th ult., according to annual custom, the 
Bach-disposed people of Edinburgh wended their way to 
St. Mary’s Cathedral to hear the ‘‘ Matthew’”’ Passion. 
Mr. Collinson had, as before, the combined choirs of the 
Cathedral for his chorus; but on this occasion he dispensed 
with the orchestra in favour of an organ accompaniment. 
The gain was mainly to be measured by the fact that the 
Cathedral organ is better and more completely under the 
organist’s control than the orchestras he has hitherto been 
able to gather; the loss, especially in the solo accompani- 
ments and obbligati, was immeasurable. The choruses 
were sung with abundant spirit and due expression. The 
difficult task allotted to the Narrator was again in the 
hands of Mr. Gledhill, who has so often shown how fully 
he enters into the spirit of the music. The choristers now 
know the work thoroughly and evidently appreciate it, 
thanks to Mr. Collinson’s unwearied exertions, and an ever- 
growing circle of the public is being educated to know and 
appreciate it also. 











especiz 
The 
Kilpatt 
throug 
buslan; 
during 
“Creat 
produc 
Men’s | 


On ( 
under t 
assistar 
renderi: 
also at 
Messiak 
Society 
head, ¢ 
“Elijah 
singing 
conduct 
formanc 
a nume: 
the Met 
musical 
Dr. Jos 
choirs, | 
when th 
The anr 
the 3rd | 

At th 
who is 
tution, | 
son, Mr 


and thor 








THE MUSICAL TIMES.—May 1, 1900, 335 








Mr. Kirkhope’s Choir gave its annual concert in the 
Music Hall, on the 2nd ult., when the works chosen for 
performance were Schumann’s ‘ Pilgrimage of the Rose” 
and Mackenzie’s “Bride.” The choruses showed no 
falling off in the superb qualities of the choir, and alike in 
the rousing wedding music, the more pathetic strains, the 
fowing music in the first chorus, and the dirgelike closing 
chorus in the ‘Bride,’ Mr. Kirkhope’s carefully trained 
singers commanded the enthusiastic approval of a large 
audience. The soloists were Miss Helen Jaxon, Miss 
Edna Thornton, and Messrs William Green and Ford 
Waltham. A capable orchestra, under the leadership 
of Mr. Sons, provided a careful, if not an inspiring 
accompaniment. Mr. Kirkhope, who conducted, was 
most warmly applauded. 

On the 11th ult. the “St. Cecilia,” a new Amateur 
Orchestral Society, gave its first concert in the Queen 
Street Hall. The band numbers about forty members and 
the conductor is Mr. G. W. Crawford. 





MUSIC IN GLASGOW. 
(FRoM OUR OWN CORRESPONDENT.) 


Tue most notable concert of the fag-end of our short 
musical season was that given by the Amateur Orchestral 
Society on March 29—the last of this Society’s series. It 
was in every way creditable to the conductor, Mr. W. T. 
Hoeck, and his large band of ladies and gentlemen, who 
were assisted by Herr Georg Liebling, the pianist. 

While choral music has not suffered less than orchestral 
and pianoforte recitals from the preoccupation of Glasgow, 
it has shown remarkable vitality in the smaller towns of 
the West of Scotland. Several new societies have been 
started this season, in the newer communities more 
especially, and give promise of most praiseworthy activity. 
The youngest of these has just been formed at Old 
Kilpatrick, in a district which has grown enormously 
through industrial development of recent years. Cam- 
buslang Choral Society has given Bennett’s ‘‘ May Queen” 
during the past month and Ayr Choral Union the 
“Creation.” ‘The Messiah ” and ‘‘ Samson ”’ have been 
produced by the combined music classes of the Young 
Men’s Christian Association in the city. 





MUSIC IN LIVERPOOL AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 


On Good Friday the Liverpool Musical Society gave, 
under the direction of Mr. F. H. Crossley and with the 
assistance of Dr. Peace at the organ, a very successful 
tendering of Gounod’s ‘‘ Redemption.” This was followed, 
also at St. George’s Hall, by selections from ‘The 
Messiah,” under the auspices of the Philharmonic 
Society. On March 30 the St. Cecilia Society, of Birken- 
head, concluded its season with an open rehearsal of 
“Elijah,” conducted by Mr. J. W. Appleyard. The choral 
singing was of unusual excellence. Mr. P. H. Ingram 
conducted at the Philharmonic Hall, on March 27, a per- 
formance of the ‘“ Creation,” the choruses being sung by 
anumerous and well trained body of singers belonging to 
the Methodist Choral Union of the city and suburbs. A 
musical festival of Welsh choirs was held on the 13th ult. 
Dr. Joseph Parry directed the united force of thirteen 
choirs, consisting of experienced and intelligent vocalists, 
when there was a striking display of ability in part-singing. 
The annual Welsh Psalmody Festival, which took place on 
the 3rd ult., was a marked success. 

At the College of Music Mr. Johannes Weingartner, 
who is now one of the professional staff of the Insti- 
tution, gave, on the 3rd ult. with the assistance of his 
son, Mr. F. Weingartner, his annual concert, at which 
he introduced two short compositions of his own for 
the pianoforte. The students’ concert on the preceding 
evening deserves passing mention. Considerable interest 
locally has been felt in the retirement of Mr. Adolphe 
Krause from the principalship of the German Institute of 
Music, which he founded more than forty years ago, 
and which has done much to promote the systematic 
and thorough teaching of the pianoforte. 


XUM 





The concerts given by the Sunday Society during the 
past winter have, it seems, resulted in a deficit, and 
consequently a call upon the subscribers. Some of the 
honorary officers were opposed to Mr. W. I. Argent’s 
direction as too ambitious, but at the recent annual 
meeting his energetic policy was endorsed by an over- 
whelming majority of the members, and he has been 
continued in office. 


MUSIC IN MANCHESTER. 
(FROM OUR OWN CORRESPONDENT.) 


THE extremely gratifying display, in the closing week of 
March, of the result of the year’s work at our Royal College 
of Music has led to a large accession of fresh students for 
the ensuing session; and the Principal has reason to be 
gratified by the result of his exertions in and for the 
Institution over which he presides. The fund for aiding the 
most deserving pupils to continue their studies for an extra 
year has benefited considerably from the proceeds of 
the admirable chamber concerts, which Mr. Brodsky 
generously continues to devote to the encouragement of 
really promising talent. Miss Webster, after holding the 
Hallé scholarship during the last twelve months and 
recently playing with distinction the great Beethoven 
Sonatas (Op. 106 and 111), has been deservedly elected to 
a position among the teaching staff of the College. 

The progress of the Hallé concerts has also been most 
marked. The increase of expense attending the doubling 
of the wood-wind, and the general enlargement of the band, 
has been more than met by the augmentation of the 
subscription list; while the enhanced attractiveness of 
the orchestra and the frequent introduction of new or 
unfamiliar works have caused the almost invariable 
crowding of the unreserved portions of the hall. It is 
understood that Dr. Richter will, during the coming season, 
conduct every evening, except on ‘‘ The Messiah ” nights, 
when the baton will, as heretofore, be wielded by Mr. R. H. 
Wilson. The choral programme will include Beethoven’s 
Mass in D, as well as a repetition of his Ninth Symphony, 
Brahms’s Requiem, Liszt’s ‘‘ St. Elizabeth,’ Bach’s smaller 
‘“* Passion ” music, and, after a welcome rest of some years, 
the ‘‘ Faust” of Berlioz, which should appeal to the lovers 
of highly coloured strains more freshly than it did when it 
was so frequently given. 

The Saturday evening recitals of Mr. Kendrick Pyne 
continue to draw audiences of from five to eight hundred 
really zealous students and play a very important part in 
our arrangements. 

Nowhere in the towns around us is music more en- 
couraged and more keenly enjoyed than about Ashton and 
Stalybridge. It is gratifying to learn that instrumental art 
is now receiving increasing attention, and that in such 
busy manufacturing centres efforts are being zealously 
made so to cultivate local talent as to render more complete 
in future the oratorio performances which, during many 
years, have proved the enthusiasm of the choralists and 
caused regret that their exertions could not, without ruinous 
expense, be more efficiently backed. A love of chamber 
music has also been sufficiently kindled to justify the intro- 
duction into the miscellaneous programmes of the more 
enterprising leaders—such as Mr. G. F. Wrigley and 
Mr. T. Keighley—of some of the quartets of Beethoven, 
Mendelssohn, Schumann, and Dvorak; while the organ 
recitals regularly given by Mr. Keighley show not only an 
excellent skill in performance, but a catholicity of taste and 
an extensive reading decidedly worthy of imitation. 





MUSIC IN NORTHUMBERLAND AND DURHAM. 
(FROM OUR OWN CORRESPONDENT.) 


One of the most enjoyable, and at the same time one otf 
the most artistically successful concerts of the season, was 
the performance of Haydn’s “‘ Seasons” in its entirety, given 
by the Newcastle and Gateshead Choral Union in Olympia, 
Newcastle-on-Tyne, on March 27. Although portions of 
the ‘‘ Seasons ”’ have been heard in this locality in recent 
years, it is doubtful whether the complete work has ever been 
performed at one concert. It is creditable, therefore, to the 
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authorities of this excellent Society that an opportunity of 
hearing the work in an unmutilated form should have been | 
given to its patrons. A notable feature of the performance 
was the remarkably fine rendering of the choruses. The 
soloists were Miss Helen Jaxon, Mr. Iver McKay, and Mr. 
Charles Knowles, than whom a better trio could hardly 
have been desired. Mr. J. H. Beers was principal first 
violin and Mr. James M. Preston very ably conducted. 

On March 28 the South Shields Choral Society closed 
a successful season with performances of Mr. S. Coleridge- 
Taylor’s ‘‘ Hiawatha’s Wedding-Feast”’ and Mendelssohn’s 
‘“‘Loreley.” Mr. Coleridge-Taylor’s work was received 
with the utmost enthusiasm. The choruses were sung in 
the most creditable manner, and the beautiful solo, 
‘*Onaway! awake, beloved!” entrusted to Mr. William 
Green, could hardly have been heard to greater advantage. 
No less creditable was the performance of “ Loreley,” in 
which Miss Evangeline Florence was the soloist. The 
programme included other pieces of a miscellaneous 
character, among which may be mentioned an Etude for 
pianoforte by Liszt, which was charmingly played by Miss 
Theresa Larkin. Mr. M. Fairs conducted with much skill. 

The Newcastle Amateur Vocal Society, under the con- 
ductorship of Mr. J. E. Jeffries, gave a performance of 
Sterndale Bennett's ‘‘May Queen,” in the Town Hall, 
Newcastle, on March 29. The soloists were Miss Lily 
Heenan, Mrs. Vinycomb, Mr. Tom Child, and Mr. W. 
Peacock, all of whom contributed materially to the success 
of the performance. The choir sang carefully, and the 
performance as a whole was effective. Mr. J. H. Beers 
led the orchestra. 

On the 2nd ult. Henry Smart’s “ Bride of Dunkerron” 
was brought to a hearing in the Town Hall, Newcastle, by 
the Postal Telegraph Choral Society, of which Mr. J. R. 
Andrews is the conductor. Miss Mollie Gardner, Mr. 
Tom Child, and Mr. W. H. Dawson were responsible for 
the solos. The work, which was sung to a pianoforte 
accompaniment, would have gained in effect had the 
assistance of an orchestra been available. 

On Good Friday a portion of Bach’s ‘‘ St. Matthew ” 
Passion was given in St. Nicholas Cathedral Church, 
Newcastle. The solos were sung by members of the choir 
and Mr. J. E. Jeffries presided at the organ. 

On Good Friday also Mr. C. Lee Williams’s ‘‘ Bethany ” 
was given in St. Thomas’s Church, Sunderland, under the 
direction of Mr. George F. Vincent, who presided at the 
organ. The solos were sung by Miss E. Stephenson, Mr. 
R. Haswell, and Mr. George Dove. 








MUSIC IN NOTTINGHAM. 
(FROM OUR OWN CORRESPONDENT.) 


| 
| 


the selection of the work. The artists were Miss Florence 
Oliver, and Messrs. Green, Price, Barry, and Dearth, all of 


| whom contributed to the success of the evening. 


On March 26, at Derby, Mr. Harold Henry’s Orchestral 
Society brought the season to a conclusion with a concert, 
in which the orchestra was limited to strings only, 


Despite this fact an interesting programme was carefully . 


performed. The works produced were culled from such 
masters as Grieg, Tschaikowsky, Svendsen, Sitt, Mosz- 
kowski, and Bach. The soloists were Miss May Heath 
(a child vocalist from Birmingham), Mr. Edwin Thorpe 
(violoncello), Mr. Henry, and Mr. Clay (violin). 





MUSIC IN SHEFFIELD AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 


At the second Subscription concert of the Sheffield 
Musical Union, given on the 3rd ult., a new choral ballad, 
composed by Dr. Henry Coward and entitled ‘ Tubal 
Cain,” was performed for the first time. The composer 
has fitted the old poem with a spirited and effective 
musical setting, the themes being melodious and appropriate, 
the choral writing vigorous, and the accompaniments 
picturesque and suggestive. Sung under the composer's 
vigorous direction and by his own choir, it may be realised 
that nothing was wanting in the performance, which, 
indeed, was faultless. At the close the composer was 
recalled several times. The programme also included 
Goring Thomas’s cantata ‘‘ The Swan and the Skylark,” 
admirably rendered by chorus, band, and principals; 
Sullivan’s ‘ Say, Watchman”; a selection from 
“Lohengrin” by the orchestra, and various solos. The 
principals were Miss Eleanor Coward, Miss Muriel Foster, 
Mr. Harry Stubbs, Mr. F. Shimeld, and Mr. W. A. Hamer. 

The Sheffield Orchestra made its second appearance on 
the 5th ult., and so well justified its formation that it is 
hoped the attempt to establish a permanent professional 
orchestra in the city will succeed. Directed by Dr. Coward, 
the members gave a fine performance of Tschaikowsky’s 
‘* Symphonie Pathétique” and several other works, including 
MacCunn’s ‘‘ Land of the Mountain and the Flood,” 
and the Overture, Hungarian March and Dance of Sylphs 
from Berlioz’s “Faust.” A lengthy and exhausting 
programme also contained Beethoven’s Violin Concerto, 
the solo part excellently played by Mr. John Dunn; 
Elgar’s song cycle, ‘' Sea Pictures,” sung by Miss Margaret 
Milward; a selection from Goring Thomas’s ‘‘ Nadesh- 
da,” and violin solos by Bach and Paganini. In the 
execution of this colossal programme the instrumentalists 
proved alike their ability and endurance. 

The Norton Lees Choral Society gave a_ successful 








THe season of Miss Cantelo’s Chamber concerts was | concert on the 6th ult., performing Bridge’s “ The Flag 
brought to a close on March 22, when the Kruse String |Of England” and Macfarren’s ‘‘May Day,” under the 
Quartet presented a fine programme, including Beethoven’s | direction of Mr. H. Reynolds. The enterprise and enthu- 
Quartet in C sharp minor (Op. 131) and Brahms’s Piano- | Siasm of this excellent Society is worthy of all encourage- 
forte Quartet in G minor (Op. 25). Miss Cantelo was at | ment, and it is gratifying to find such excellent results as 
her best in Schumann’s Sonata for pianoforte and violin | were heard on this occasion. Miss Eva Rich was the 
(Op. 105), having as a colleague Herr Kruse; her | soloist. i 
pianoforte solos were four of Mendelssohn’s Lieder, but| The Hoyland Common Choral Society gave an excellent 
these were manipulated with great skill and refinement. | performance of the “ Hymn of Praise,’ on the 2nd ult. 
Herr Kruse’s fine technique was admirably exhibited in | Directed by Mr. G. M. Coates, the band and chorus played 
Bach’s “ Chaconne,” which was boldly rendered. j and sang with admirable _tone and precision, a large 

Nottingham was again privileged to hear Mr. Henry J. ‘audience cordially recognising these qualities. Mr. G. F. 
Wood discourse on one of the burning questions of the day. | Cawthorne was the organist and Mr. J. H. Parkes led 
The lecture given in the University College on March the band. ; : : : i 
28 was entitled the “Human Voice and Musical Pitch.” | The Brincliffe Musical Society closed its season with an 
The lecturer traced the history of musical pitch and enjoyable concert, on the 23rd ult. Professor Prout 
advocated a scheme of uniformity such as has lately been conducted a performance of his Third Symphony, and the 
partially introduced. Mr. Wood contended that the | Programme also included the prelude to ‘ Lohengrin, 
present varieties of pitch arose from a neglect of the | Grieg’s “‘ Peer Gynt" Suite, and other pieces. Mr. J. H. 
natural standard—the ear. Parkes, the Society’s conductor, is to be complimented on 

The last concert of the Nottingham Sacred Harmonic _his season’s work. 

Society, which took place on March 29, was one to be 
remembered. Mr. Henry J. Wood had prepared a musical | 
treat for the subscribers. ‘‘ Samson and Delilah,” by | 
Saint-Saéns, was quite new to Nottingham, and though | (FROM OUR OWN CORRESPONDENT.) 

all might not agree about the propriety of adapting opera’ On March 20, too late for notice in my last letter, the 
to the concert platform, few could quit the performance ; Stafford Choral Union gave a very fine performance of 
without feelings of pleasure, alike at the interpretation and ' Sullivan’s “Golden Legend.” The soloists were Miss 





MUSIC IN STAFFORDSHIRE. 
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Lilian Coomber, Miss Minnie Hackett, Mr. Gwilym 
Richards, and Mr. Arthur Barlow; and they were assisted 
by an excellent orchestra of forty performers, under Mr. 
Fred. Ward, of Birmingham; while the chorus numbered 
upwards of 120 members. The whole work was rendered 
with fine spirit and excellent finish, redounding to the 
credit of all concerned, and especially of Mr. Herbert 
Drury, of Derby, who conducted. In the second half of 
the programme Mr. Fred. Ward gave a superb rendering 
of the Andante and Finale from Mendelssohn’s Violin 
Concerto. 

The members of the North Staffordshire Philharmonic 
Society gave their last concert for this season on the 5th 
ult., in the Victoria Hall, Hanley, with an excellent per- 
formance of Mendelssohn’s ever-welcome “ Elijah.” The 
ptincipals were Miss Florence Lancaster, Miss Alice 
Lakin, Mr. Edward Branscombe, and Mr. Watkin Mills. 
The principals, chorus, and band gave an excellent account 
of themselves. The choral work was particularly fine in 
“Thanks be to God” and ‘‘ Be not afraid.”” Mr. Sherratt 
resided at the organ and Dr. Heap conducted with that 
skill and ability which only long experience and familiarity 
with the work can give. 

After Evensong, at St. Mary’s Church, Stafford, on 
Wednesday, the 11th ult., Stainer’s ‘Crucifixion’ was 
sung by the choir, which sustained the creditable perform- 
ance of last year, when this beautiful work was heard for 
the first time in Stafford. The solos were effectively sung 
by Mr. C. Whittle and Mr. W. Ball. The choruses were 
rendered in a manner which showed how well the choir 
had been trained by Dr. Taylor, who conducted. 


MUSIC IN WALES. 
(FROM OUR OWN CORRESPONDENT.) 


A verRY successful performance of Rossini’s ‘‘ Stabat 
Mater’ and Mendelssohn’s ‘‘ Walpurgis Night’ was given 
by the University College of Wales Musical Society, at 
Aberystwyth, on March 23, under the conductorship of 
Mr. David Jenkins, the band being led by Mr. W. F. 
Hulley, Swansea. The soloists were Miss May John, 
Miss Olive Marsh, Miss G. Russell, Mr. Gwilym Richards, 
and Mr. David Hughes. 

A number of Eisteddfodau were held as usual during 
Easter in various parts of the Principality and the border 
counties, the most important being the annual meetings 
held on Easter Monday at Abergavenny and Mountain 
Ash. At the former the £100 prize for singing “‘ Thanks 
be to God’? was won by the Builth choir, and at the 
latter a similar prize for rendering ‘‘ Descend, ye nine” 
(Sir Hubert Parry), fell to the Cardiff Choral Society. 

Dr. Roland Rogers, Bangor, has been giving two organ 
recitals, each to crowded audiences, at Wern Congrega- 
tional Church, Ystalyfera, and Calvaria, Porth, Glamorgan- 
shire, on the 12th and 13th ult. respectively. At the latter 
Miss Clara Williams and Mr. David Hughes contributed 
vocal solos also. 


MUSIC IN YORKSHIRE. 
(FROM OUR OWN CORRESPONDENT.) 


LEEDS. 

SINCE my last report the season has practically come to 
an end, and the musicians, like the youth of Ipswich on 
amemorable occasion, have “‘ dispersed to cricket.” The 
Leeds Choral Union gave its final concert on March 26, 
when it contrived to serve two masters by combining in 
the same programme Dvordk’s ‘‘Stabat Mater” with 
Rossini’s. It was an interesting object lesson, the moral 
of which was to be interpreted according to the fancy 
of the auditor. The large chorus, under Mr. Benton’s 
conductorship, was remarkable chiefly for its excellence of 
tone, especially in forte passages. Madame Duma was 
the soprano, and as the contralto, Miss Kirkby Lunn, was 
Prevented from being present, her part was divided between 
two capable local singers. Mr. Bantock Pierpoint was the 





bass soloist, and Mr. Brearley, of the Leeds Parish Church 
choir, was particularly successful in the tenor solos. The 
Leeds Philharmonic and Subscription concerts have this 
year been a greater success than ever, and, taking their 
programmes and performances all round, they deserve to be 
styled the most uniformly artistic series of concerts we now 
possess in Yorkshire. Their high artistic level was fully 
maintained on March 28, when an admirable performance 
of Berlioz’s ‘‘L’Enfance du Christ’? was given. The 
Philharmonic chorus sang with perfect refinement, and the 
Hallé Orchestra showed exceptional neatness, under the 
conductorship of Dr. Stanford, who deserves credit for a 
very finished performance. Madame Duma, Mr. Lloyd 
Chandos, Mr. Douglas Powell, and Mr. Andrew Black 
were the soloists, and Dr. Stanford’s very spirited chorus, 
‘‘Our enemies have fallen,” with Mendelssohn's ‘“‘ When 
Israel out of Egypt came,’ formed the rest of the 
programme. 

Other musical events may be briefly summarised. On 
March 22 the last of the “‘ Bohemian” Chamber concerts 
took place, Smetana’s ‘‘ Aus meinem Leben,” with other 
quartets by Mozart and Beethoven, forming the pro- 
gramme. On March 27 Mr. Edward Lloyd bade farewell 
to Leeds at one of Messrs. Haddock’s concerts, and a 
Chamber concert was given by Miss Edith Wehner and 
Miss E. A. Atkinson. In aid of the War Fund the 
Philharmonic and Symphony Societies joined forces on 
March 29, when the waving of banners seems to have 
given an additional charm to the music. The Symphony 
Society gave its final concert for the season on the 4th ult., 
when Mozart’s ‘‘ Prague” Symphony was the chief thing 
in the programme, and tested the orchestra’s powers pretty 
severely, though Mr. Grimshaw deserves praise for his 
careful conducting. Gounod's ‘‘ Redemption,” given at 
the Leeds Parish Church, on the gth ult., was very credit- 
ably performed, with purely local forces, and with organ 
instead of orchestra, skilfully played by Mr. Benton. On 
the roth ult. Mr. Edgar Haddock introduced, at one of his 
Orchestral concerts, Raff’s “* Lenore’? Symphony, which 
was played with much zeal, but with inadequate results. 
Mr. Ayre’s brilliant performance of Weber’s ‘‘ Concert- 
stiick”’ was one of the best features of the concert. 

Dvorak’s ‘‘ Spectre’s Bride” and Cowen’s ‘‘Ode to the 
Passions ” formed the programme of the Bradford Festival 
Choral Society’s last concert, on March 23, and both 
were more than creditably performed under Mr. Cowen’s 
conductorship. The soloists were Miss Mabel Berrey, 
Mr. H. Stubbs (who took the tenor solos at short notice), 
and Mr. Dan Price, who was a most efficient Narrator. 
The Huddersfield Subscription concerts, which have been 
more conspicuous for variety than artistic excellence, closed 
with a ‘‘Grand Military Concert,” on March 27. At 
Wakefield a thoroughly enjoyable Subscription concert 
took place on March 29, when Mr. Leonard Borwick was 
pianist and Mr. Rawdon Briggs violinist. The perfectly 
artistic and highly finished singing of Miss Elsie Mackenzie 
was not merely a foil, it was a feature of the concert. 
The York Musical Society gave, on the 3rd ult., a per- 
formance of Haydn’s “ Creation” that testified strikingly 
to the advance it has made under the conductorship of 
Canon Pemberton—better known to musicians as Canon 
Hudson. As he threatens to leave Yorkshire, and must 
therefore resign his conductorship of the York Society, this 
was of the nature of a valedictory event, yet, though there 
must have been a feeling of regret at the prospective loss 
of one who has done so much for music in the county, it 
was satisfactory to feel that he is leaving the Society in a 
more efficient state than it has been for many years past. 
The soloists on this occasion were Miss Helen Jaxon, Mr. 
Gwilym Richards, and Mr. Andrew Black. Harrogate has 
been busier than usual in a musical way. On March 23 
the Musical Society gave a concert, at which Gade’s 
“Crusaders” and Rossini’s ‘“ Stabat Mater’? were con- 
trasted, and were efficiently performed under Mr. C. L. 
Naylor’s conductorship. On March 26 the last of Messrs. 
Haddock’s Musical Evenings took place, and on March 30 
Miss Wehner (soprano) and Miss E. A. Atkinson (pianist), 
with the help of Mr. Rawdon Briggs as violinist, gave a 
most admirably arranged programme of chamber music, 
which failed, however, to attract an audience as large as 
it deserved. 
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MISCELLANEOUS. 


Tue production of Racine’s Tragedy of ‘‘ Athalie”’ with 
Mendelssohn’s music (associated with the play as originally 
intended) at St. George’s Hall, in June next, should prove 
of great interest, both to those interested in the Drama and 
in Music. ‘ Mendelssohn’s Athalie’’ is extremely popular 
with choral societies; but no one has yet had an oppor- 
tunity of witnessing it in this country in its proper dramatic 
form, and many of the musical people who may be in 
London for the Handel Festival will doubtless be glad to 
avail themselves of such an occasion. Great care is being 
taken with the production, and many of the costumes will 
be authentic, valuable assistance having been obtained from 
the Théatre Francais, and from a well-known Hebrew 
authority. The music will be performed by a complete 
orchestra and chorus, under the direction of Dr. Yorke 
Trotter, and the play will be produced by Mr. Charles Fry, 

Roya CoLiteGe or Music.—The following awards 
were made at the conclusion of the Easter term : Council 
Exhibitions : Mabel J. Barrons (pianoforte), £12; Lucy C. 
Barton (singing), £12; Sydney W. Toms (organ), £10; 
Ifor B. H. James (violoncello), £10; and Sarah E. Davies 
(singing), £6; Charlotte Holmes Exhibition (£15): Daisy 
A. Jones (piano) ; Organ Extemporising Prize (value £3 3s.) : 
Eustace Turner (scholar); The Challen Gold Medal for 
Pianoforte Playing: Florence Smith (scholar); Henry 
Leslie (Herefordshire Philharmonic) Prize for Singers 
(£10): Ivor L. Foster; Elocution Prizes: Emma E. 
Atherden (scholar), Ralph Courtier-Dutton (scholar), and 
Mabel A. Bond. 

Roya AcapemMy or Music.—The Charles Mortimer 
Prize has been awarded to Margaret A. Harding (a native 
of Birmingham). The examiners were Messrs, F. Cellier, 
Edward German, and G. Jacobi. The Sterndale Bennett 
Prize has been awarded to Marguerite Elzy (of Malvern). 
The examiners were Messrs. Albert Fox, Gustav Ernest, 
and Harvey Lohr. The Louisa Hopkins Memorial Prize 
has been awarded to Marion J. H. White (of London). 
The examiners were Messrs. Graham P. Moore, Walter 
Wesché, and E. H. Thorne. 

University or DurHAM.—At the Examinations held in 


March the following passed the final examination for 
Mus.B.: Cuthbert Forster, George Leake, Annie Louise 


Mixer, Thomas William Ritson. The following passed the 
first examination for Mus.B.: George F. Andrews, William 
Bradley, Arthur G. Claypole, Albert Edward Cottam, 
Edmund Osmond Daughtry, Marshal Martin, Richard 
Henry Mort, John Edward Quayle. The examiners were 
Dr. Armes (Professor of Music in the University of 
Durham), Sir J. F. Bridge, and Dr. G. J. Bennett. 

Tue London Sunday School Union organises yearly 
local competitions amongst Sunday School choirs, and the 
winners in each local section are afterwards invited to 
compete again at a central competition. The latter event 
took place this year at Bishopsgate Street Chapel, on the 
3rd ult. The St. Winifrid’s Hall choir, from Bermondsey, 
under Mr. J. Morgan, was awarded the first place by Dr. 
McNaught, the adjudicator. The singing generally was 
much above the average. 

SicNorina Gruvia Ravocii has returned to London 
rom Italy for the season. 


FOREIGN NOTES. 


BERLIN.—The last concert of the season of the Berlin 
Wagner Verein, under the direction of Herr Richard 
Strauss, included the first performance of the ‘ Rob Roy” 
Overture, by Hector Berlioz, an early work of the composer, 
to which attention has been drawn by its recent publication 
in the complete edition of his works. Dr. Richter was 
the conductor of the Philharmonic concert of March 26, the 
anniversary of Beethoven’s death, when the performances 
consisted of the ‘“ Parsifal’’ Prelude, followed by the 
Funeral Dirge, from ‘“‘Gétterdammerung,” and concluding 
with the Ninth Symphony. Enthusiastic demonstrations, 
such as are rarely elicited from Berlin audiences, greeted 
the great conductor at the conclusion of the concert—— 
On the roth ult. a one-act opera, ‘‘ Die Beichte,’’ the music 
by Ferdinand Hummel, was produced, for the first time, at 
the Royal Opera, and well received. 





Errurt.—Under the title of ‘Ein Winter-Marchen,” 
an operatic version of Shakespeare’s ‘‘ A Winter’s Tale” 
was brought out recently at the Stadt-Theater and very 
favourably received. The composer, Herr Baldwin Zim. 
mermann, who, like most of his contemporaries, is a 
follower of Wagner, has made some very effective use of 
the Leitmotif. 

HELSINGrors.—The Symphony Orchestra, under the 
direction of M. Robert Kojanus, is about to undertake a 
concert tour in Germany and Belgium (on its way to the 
Paris Exhibition) with the exclusive performance of works 
by national Finnish composers, amongst which those by 
Jean Sibelius, a rising young musician, will be most 
numerously represented. 

Lerpzic.—The first performance of an important new 
composition, as yet in manuscript, by Enrico Bossi, 
attracted a very numerous and critical audience at the 
third Subscription concert of the season, given last month 
by the Riedel’sche Gesang-Verein, with the co-operation of 
the Opera and Gewandhaus orchestras. The work is a 
setting in cantata form, with soprano and baritone solos, 
of the Latin text, from the Vulgate, of the “ Canticum 
Canticorum,” or ‘“‘Song of Solomon,” treated from the 
point of view of sacred symbolism, and containing some 
remarkably fine choral and orchestral writing, the style 
being influenced generally by the sacred compositions of 
Liszt, more particularly his oratorio ‘ Christus.” The 
impressive solo numbers were well interpreted by Fraulein 
Dietz, of Frankfort, and Herr Scheidemantel, of Dresden, 
Dr. Goehler conducting an altogether very fine performance. 
The composer, who had come specially from Venice, 
received quite an ovation at the conclusion of the work. 

MAYENCE.—At last month’s concert of the Liedertafel 
the first performance in Germany was included of a setting 
of the 136th Psalm, by the French composer, Guy Ropartz, 
who conducted and had the satisfaction of seeing his work 
most favourably received.m—A grand celebration is being 
organised of the 5ooth anniversary of the birth of 
Gutenberg, next month, when the musical performances 
will include Handel’s ‘ Judas Maccabzeus’’ and a cantata 
specially written for the occasion by Dr. Volbach. 

MEININGEN.—An interesting concert was given, on the 
4th ult., by the Sing-Verein, under the direction of General 
Musikdirector Steinbach, when the programme included 
the initial first performance of an oratorio, ‘‘ Tod und Sieg 
des Herrn” (Death and Triumph of the Lord), forming 
part of the remarkable ‘“ Christus Mysterium,” by Felix 
Draeseke. The new work, which, though somewhat 
dramatic in form, is of a truly sacred order, was interpreted 
with much fervour by all concerned in its production and 
created a most marked impression. The same concert 
included the performance of some remarkable symphonic 
variations on the chorale ‘‘ Wer nur den lieben Gott lasst 
walten,” for orchestra and organ, by Georg Schumann, 
first produced at the meeting of German musicians last 
year, when, as on the present occasion, they met with very 
general appreciation. 

Moscow.—Under the direction of M. Willem Kes, the 
Principal of the Moscow Conservatoire, a very fine per- 
formance was given recently of ‘ Manfred,” with 
Schumann’s music, Dr. L. Willner reciting Byron’s poem 
with considerable dramatic effect. 

MunicH.—A new symphonic poem in three parts, entitled 
‘« Barbarossa,” by S. von Hausegger, was produced for the 
first time at one of the “ Modern Concerts,” given by the 
Kaim Orchestra, last month, when it attracted general 
interest and elicited much applause. Several new chamber 
compositions, including a quintet for wind instruments 
and a sestet for wind and stringed instruments, by 
Miroslav Weber, a resident musician of Slavonic extraction, 
were recently performed and greatly approved of by a 
critical audience on account of their characteristic 
melodious and rhythmic qualities and excellent general 
musicianship. 

Parts — Siegfried Wagner was the conductor at 
one of the recent Chatelet concerts, when a number 
of his father’s works, the ‘‘Mephisto Walzer” of his 
grandfather, Franz Liszt, and his own “ Barenhauter” 
Overture were produced. The young artist had every 
cause to be satisfied with the reception accorded him by 
a Parisian audience. Another German conductor, Felix 
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Weingartner, directed the performances of the Lamoureux 
Orchestra on two occasions last month, and aroused much 
enthusiasm by his readings of Wagnerian excerpts. At 
the Conservatoire a highly appreciated performance was 

iven recently of Schumann’s “ Manfred” music, M. 
Mounet-Sully reciting Byron’s poem with great effect. 

SrocKHOLM.—-A new oratorio by the Swedish composer, 
P, Stenhammar, entitled ‘‘ Paulus,” was produced for the 
first time, last month, by the Philharmonic Society, and 
favourably received, both by the audience and the press. 
A highly successful performance was also given recently, by 
the same Society, of Anton Bruckner’s oratorio ‘‘ David.” 

ViennA.— The first performance of Tschaikowsky’s 
opera ‘‘Iolanthe,”’ the libretto founded upon Henrik 
Hertz’s poem, ‘‘ King René's Daughter,” took place at 
the Imperial Opera last month. Herr Mahler conducted, 
and the impression produced by the interesting and 
poetical work was a very favourable one.——Three 
musical societies of Vienna are about to proceed to 
Paris to take part in the Exhibition concerts—viz., 
the Philharmonic Orchestra, the Maennergesang-Verein, 
and the Schubert Bund. 

WiESBADEN.— Active preparations are on foot for the 
special performances, during the summer, of Weber’s 
“Oberon,” with a completely revised libretto, written at 
the instigation of the Emperor by Herr Joseph Lauff, and 
with recitatives, modelled on Weberian themes, by Herr 
Schlar. The work is being sumptuously mounted, with 
new scenery and costumes designed by the well-known 
artist, Herr Salzmann. Much care is also being bestowed 
upon the mounting of Lortzing’s “‘Czar und Zimmer- 
mann” and Auber’s “ Fra Diavolo,” both of them favourite 
works of the Emperor, which are likewise to be included 
in the special summer performances at the Court Theatre 
this year. 


OBITUARY. 


Tue death occurred, on March 23, at Budapest, where 
he had gone on a visit, of Nicouaus Dumsa, one of the 
most munificent, influential, and intelligent patrons of 
musical art in Austria. Himself an amateur artist of 
considerable attainments, he was on terms of intimate 
fiendship with Brahms, Liszt, and other distinguished 
musicians, while being likewise a sincere admirer of 
Wagner, and, above all, a devoted lover of Schubert. His 
fine collection of Schubertiana—autographs, portraits, and 
paintings—was one of his most valued possessions, and it 
has been bequeathed by him to the city of Vienna. Dumba 
took a prominent part in the erection of the monuments to 
Mozart, Beethoven, and Schubert in Vienna, and almost 
every other artistic undertaking of importance in the 
om during the past half-century has received his 
substantial support. He was a member of the Upper 
House of the Austrian Parliament and was born at 
Doebling, near Vienna, in 1830. 

The death took place at Clewer, on March 28, of RoperT 
PARKER PatNe, late of Windsor, for many years a well- 
known bootmaker to Etonians and an enthusiastic amateur 
musician of marked ability. Born at Sandgate, Kent, 
November 15, 1823, Mr. Paine early attracted the notice 
of the late Charles H. Purday, to whose collection of 100 
Rounds he (Paine) contributed. At Windsor he received 
much encouragement from the late Sir George J. Elvey. 
His chief compositions include an oratorio, ‘‘ The Prodigal 
Son,” and a setting of Psalm xciii. for bass solo, chorus, and 
ochestra. The latter work, published by Messrs. Novello, 
was produced, under the conductorship of Mr. Samuel 
Smith, by the Windsor and Eton Choral Society, May 23, 
1887. Mr. Paine greatly prided himself upon an un- 
published oratorio on the subject of “ Lazarus.” 

Hemnricn VocL, at Munich, the well-known opera 
singer, who succumbed to a stroke of apoplexy. 

We regret to announce the death of Mr. WILLIAM 
Witt, which took place, on the sth ult., at his residence, 
5, Blomfield Road. Mr. Witt was a former proprietor of 
Messrs. Ewer and Co., and an excellent violinist. He 
personally knew Spohr, Wagner, Rubinstein, Ernst, and, 
fact, every well-known musician during the last half- 
‘ntury. During the last eighteen years he represented the 
well-known printing firm of Réder, of Leipzig. 


CORRESPONDENCE. 


ORGAN ACCOMPANIMENTS. 
TO THE EDITOR OF ‘* THE MUSICAL TIMES.,”’ 


S1r,—Your organist readers will have read with pleasure 
and profit the excellent articles on ‘“‘ Organ Accompani- 
ments” in the March and April numbers of THE Musica 
Times from the pen of Mr. E. H. Lemare. But I fancy 
that some of us, average players on average organs, may 
feel a little difficulty in accepting one or two of Mr. 
Lemare’s suggestions ; and it is rather with the idea of 
eliciting further remarks that I venture to allude to some 
of them. 

1. On the use of 16-ft. tone on the manuals. Mr. Lemare 
somewhat sweepingly condemns this in one or two places; 
but how else is one to obtain anything approaching the 
rolling volumes of sound such as one hears and delights 
in when the stone walls and roof of some large cathedral 
reinforce the tones of possibly no more than 8-ft. work ? 

2. The author also condemns the use of the oboe on the 
swell ‘when playing inchords.”” What is the poor average 
man to do? 

3. Onaccompanying the Creed, &c. The author condemns 
“the old diatonic style’ as ‘“‘too monotonous and un- 
interesting,” and suggests very properly that the accom- 
paniment should possess in itself an interest rhythmical 
as well as harmonic. Here one is glad to be in hearty 
agreement; but I fear that the organist who tried to emulate 
Mr. Lemare’s wonderful example would have an uncom- 
fortable time with his choirmen, not to speak of his vicar ! 
But after all, sir, is there not some artistic repose about an 
accompaniment which succeeds, by its carefully considered 
volume and timbre, its harmonic and rhythmic interest, 
and its endeavour to ‘‘ accompany ”’ the words, in sustaining 
the voices in the monotone which follows the more or less 
florid Canticle ? 

May I be allowed to conclude by giving as a “ horrible 
example” of how sot to accompany the Creed, a phrase 
which I actually heard some years ago in a fashionable 
church not far from London :— 
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Shade of Sir W. Sterndale Bennett ! 
B. VinE WEsTBROOK, F.R.C.O. 


St. George’s Church, Perry Hill, S.E., 
April 19, 1goo. 


BRIEF SUMMARY OF COUNTRY AND 
COLONIAL NEWS. 


We do not hold ourselves responsible for any opinionsexpressedin this 
summary, as all the notices are either collated fromthe local papers cv 
supplied to us by correspondents. 

Batu.—A performance of Pergolesi’s ‘‘ Stabat Mater,” 
with orchestral accompaniment, was given at Downside 
(Benedictine) College, near Bath, on March 29. A miscel- 
laneous programme followed, which included the following 
anthems: ‘ The Wilderness ’’ (Goss), ‘‘ Lead, kindly Light ” 
(Stainer), ‘God came from Teman ” (Steggall), ‘‘O Lord 
our Governour’’ (Gadsby), and the orchestra played two 
small pieces by Grieg, ‘‘ The descent of the Angels,” from 
‘Hansel und Gretel” (Humperdinck), and Gounod’s 
‘“* Marche religieuse.” Mr. Richard Terry conducted. 


BouRNEMOUTH. — The concerts given at the Winter 
Gardens by the Municipal Orchestra, under the able 
direction of Mr. Dan Godfrey, Jun., continue to maintain 
their interest. On March 26 the novelty provided was 
Incidental Music to ‘ Cinderella,” by W. H. Speer, 
| comprising a suite of six pieces, the music being through- 
|} out melodious, notably the horn solo in the Prelude, and 
jthe Minuet, a very pleasing section. Beethoven’s Ninth 
i Symphony (omitting the choral section) was also 
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played, and the solo instrumentalist at the concert was 
Mr. J. Zeelander——On the 7th ult. Mr. Plunket Greene 
and Mr. Charles Fry appeared, the former singing Hans 
Sachs’s Monologue, ‘‘ Wahn! Wahn!” and other songs 
superbly, and the reciter giving a powerful rendering of 
the ‘‘ Dream of Eugene Aram,” with Sir A. C. Mackenzie’s 
admirable accompaniment for orchestra. The programme 
included Tschaikowsky’s ‘* Marche Solennelle,” Mendels- 
sohn’s “ Fingal’s Cave”? Overture, and movements from 
Cowen’s suite ‘‘ The language of flowers.” 


Briton Ferry.—The choir of Bethel Chapel gave its 
annual concert on the 5th ult., when Handel’s “‘ Jephtha” 
was performed. The choral singing was warmly appre- 
ciated, and a marked improvement in the tone, precision, 
and ésprit of the choristers was noticeable. Mr. 
Hulley’s band did excellent service. The solo vocalists 
were Madame Mullen, Miss Bessie Evans, Mr. Beaumont, 
and Mr. Montague Borwell. Miss Jessie Davies Neath 
presided at the pianoforte and Mr. Samuel Jones conducted 
with ability. 

CHESTERFIELD.—On the 3rd ult. the Harmonic Society 
gave a miscellaneous concert at the Stephenson Memorial 
Hall, the interest being centred in an interesting selection 
of part-songs, excellently sung by the choir. These were 
‘Soldier, rest’? (Oliver King), ‘ Fire, fire, my heart” 
(Morley), ‘‘ Night Watch” (Brahms), and a new madrigal 
by Sir John Stainer, ‘Room for Flora’s Queen.” The 
soloists were Madame Dews and Mr. G. W. Riley (vocalists) 
and Miss Minnie Theobald (violoncellist). 


CIRENCESTER.—The Choral Society performed ‘“ The 
Messiah,” in the Corn Hall, on the 1gth ult. The choir 
was augmented by members of the Gloucester Festival 
Class, and the orchestra was led by Mr. E. G. Woodward, 
Mr. A. B. Barnes being at the organ. The solo vocalists 
were Miss Agnes Nicholls, Miss Florence Rutter, Mr. C. 
Eynon Morgan, and Mr. Harry Miller, and Mr. A. H. 
Gibbons conducted. 


Cupar, Fire (N.B.).—The Choral Union gave a suc- 
cessful performance of Handel’s “ Belshazzar ” in the Corn 
Exchange, on March 23. The fine choruses which abound 
in this work, especially ‘‘See, from his post Euphrates 
flies,’ “ Ye tutelar gods,”’ and ‘Tell it out among the 
heathen,”’ were excellently sung, the choir displaying 
vigour, confidence, and prompt attack, and Mr. W. H. 
Cole’s orchestra accompanied sympathetically. The 
soloists were Miss Marguerite Simpson, Miss Riddell 
Henderson, Mr. Peter Kerr, and Dr. Sneddon. Misses 
Hodgson and Storrar presided at the pianoforte and 
Mr. Sydney Crookes at the organ, the whole performance 
being admirably conducted by Mr. G. H. Crookes. 


GrimssBy.—On the 3rd ult. and on the following Sunday 
afternoon the Choral Society sang Sterndale Bennett’s 
beautiful cantata ‘‘ The Woman of Samaria,” in the Parish 
Church. Mr. Leonard C. Carter presided at the organ, 
which was supplemented by Miss S. E. Bennett at the | 
pianoforte. 





The solo vocalists were Miss Wright, Miss | 
Reed, Mr. Ernest Benton, and Mr. E. Anderson, who were 
all fully efficient, and the quartet, ‘‘ God is a Spirit,” was 
well sung by Master Brackenbury, Mr. E. Benton, Mr. J. F. 
Carter, and Mr. E. Anderson. The choir gave an 
admirable rendering of the choruses. Altogether the 
performance reflected the highest credit on Mr. Forbes 
Carter, who conducted. 


HaMILTON (N.B.)—The Hamilton Select Choir gave 
a capital rendering of Coleridge-Taylor’s ‘‘ Hiawatha’s 
Wedding-Feast,”’ in the Town Hall, on the 2nd ult. The 
choir, which numbered upwards of thirty-five members, had 
the assistance of a small string orchestra in the accom- | 
paniments. Mr. T. H. Brearley sang the tenor solo 
excellently. The second part of the programme consisted 
of songs and part-songs, including Smart’s ‘“‘ Serenade,” 
** Row, gently row”? (one of Cowen’s ‘ Songs of the 
River ”’), and Barnby’s “ Sing a joyous roundelay.” 
Mr. J. W. J. Mackie was an efficient accompanist and 
Mr. F. Pugh conducted with care and skill. 

KENDAL.—On March 29 the Choral Society gave a 
very fine performance of Elgar’s ‘‘ King Olaf,”’ in St. 
George’s Hall. The magnificent orchestration was given 





with a full band, under the capable leadership of Mr. J, W, 
Collinson of the Hallé orchestra. The principals were Misg 
Ethel Hubi-Newcombe, Mr. Henry Beaumont, and Mr, 
Edmund Telfer, who all gave great satisfaction. The 
choruses were given with marked intelligence, brightness, 
and accuracy; indeed, both the choir and orchestra fairly 
revelled in their work, and gave a performance that 
reflected the greatest credit on the training of their 
conductor, Mr. J. Smallwood Winder. A short miscel. 
laneous second part consisted of songs by the principals, 
a fine rendering by the orchestra of Elgar's popular 
patriotic ‘Imperial March’’ and Mendelssohn’s “ Hear 
my Prayer.” 

KrrkcaLpy.—On March 28 the Musical Society per- 
formed successfully ‘‘ Hiawatha’s Wedding-Feast” and 
Mendelssohn’s “‘ Hymn of Praise,” at the Corn Exchange, 
Miss Alice Esty and Mr. W. H. Brearley were the solo 
vocalists and Dr. Allum conducted. 

LEICESTER.—A most successful performance of Coleridge. 
Taylor’s ‘‘ Hiawatha’s Wedding- Feast ” was given (for the 
first time in Leicester) by the Amateur Vocal Society, 
in the Temperance Hall, on March 27. The hall was 
crowded and great enthusiasm was aroused by the stirring 
and delightful music of the young West African composer. 
The second part, which was miscellaneous, completed a 
most enjoyable programme. Mr. H. B. Ellis conducted. 


Newsury.—On the 18th ult. the Choral Society per- 
formed Dvordk’s ‘‘Spectre’s Bride”’ and Elgar’s ‘ Banner 
of St. George” in the Town Hall. The choruses were 
sung throughout with spirit and vigour, and the orchestra, 
led by Herr L. Rover, was fully efficient. The solo parts 
in the ‘‘Spectre’s Bride’’ were excellently sung by Miss 
Ethel Beetlestone, Mr. Avalon Collard, and Mr. Arthur 
Stingwell, and Mr. J. S. Liddle conducted with great care 
and skill. 


O_pHAM.—The students’ concert at the Oldham College of 
Music took place on the rrth ult., when Mr. Edmondstoune 
Duncan’s Quintet (Op. 38) was given here for the first time 
and met with great success. The performers were Miss 
Edith M. Cowper, a highly promising student, who played 
the pianoforte, and Messrs. Chesters, Donellan, Hilton, and 
Smith, who respectively interpreted the parts for flute, 
clarinet, horn, and bassoon. Some excellent singing was 
contributed by Mr. W. M. Nield, and special mention may 
be made of the violin playing of Mr. J. Churchill and 
the pianoforte playing of Miss Ogden. 


PeesLes (N.B.).—The annual concert of the Choral 
Society took place in the Chambers Institution Hall, on 
March 21, when Coleridge-Taylor’s ‘‘ Hiawatha’s Wedding. 
Feast’ and a miscellaneous selection was performed. 
The solo vocalists were Miss Violet Burrows and Mr. J. 
A. Y. Stronach, the latter giving the tenor song in the 
cantata with excellent effect. The chorus sang very 
creditably and the accompaniments were well played by 
Mr. Dambmann’s orchestra. Miss Mary Thornburn 
assisted at the pianoforte, Mr. W. J. Clapperton at the 
organ, and Mr. James J. Finlay was an able conductor. 


PonTEFRACT.—The third season of the Choral and 
Orchestral Society was brought to a close on March 22, 
the chief piece in the programme being Coleridge- 
Taylor’s ‘‘ Hiawatha’s Wedding-Feast.”’ The soloist was 
Mr. Charles Saunders, who gave a finished performance of 
the tenor solo. The chorus parts were rendered with a 
remarkable degree of expression and execution, showing 
that the conductor, Mr. R. B. Walker, had bestowed 
unusual pains at rehearsal. 


SANDYFORD.—A very good performance of Handel's 
‘“‘ Acis and Galatea” and Schubert’s ‘* Song of Miriam 
was given by the Clydebank and District Choral Union on 
the roth ult. The soloists were Miss Marguerite Simpson, 
Mr. Tom Child, and Mr Charles Tree, all of whom gave 
a very finished rendering of their parts. Mr. Horace 
Fellowes led the orchestra and Miss Carswell and Mrs. 
Mollison were at the pianoforte and harmonium respectively. 
Mr. W. J. Clapperton was conductor. 

SouTHPort.—The third concert of the Amateur Orchestral 


Society was given in the Cambridge Hall, on the 5th ult., 
when the programme included Harvest Dance from Edward 
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German’s suite ‘‘ The Seasons,” Hamish MacCunn’s 
orchestral ballad ‘The Ship o’ the Fiend,” Schubert’s 
“Unfinished”? Symphony, Elgar’s ‘“ Imperial’? March, 
and a Septet for pianoforte, strings, and trumpet by Saint- 
saéns. Miss Ada Crossley was the vocalist. During the 
season the Society has given three Subscription concerts and 
the programmes have included, besides the above works, 
compositions by Beethoven, Schubert, Gounod, Ambroise 
Thomas, and others. A very creditable standard of 
excellence has been attained, due to the admirable training 
of the conductor, Mr. R. H. Aldridge, and the concerts have 
been so successful that they will be resumed in November. 

TUNBRIDGE WELLS.—On the 2nd ult. the Vocal Asso- 
ciation gave its thirtieth annual concert in the Great Hall, 
when an excellent rendering of Mendelssohn's “ Elijah” 
was given. The orchestra (augmented from London and 
from the Royal Engineers) and chorus numbered over two 
hundred performers. The soloists were Miss Maggie 
Purvis, Miss Lucie Johnstone, Mr. Cunningham, and Mr. 
Douglas Powell, assisted in the double quartet by Miss 
Webster, Miss Villeneuve Smith, Mr. C. Hubble, and 
Mr. G. Gladman. The choruses throughout were well 
sung, the attack being excellent and the balance of tone 
good. A word of praise is also due to the orchestra, led 
by Mr. W. A. Easton. The concert was ably conducted 
by Mr. W. W. Starmer. 

WansTEAD.—A concert of sacred music was given by 
the Choir of Christ Church, in Drummond Room, on March 
29, when Barnby’s cantata ‘“ Rebekah"? and Mendels- 
sohn’s 42nd Psalm were the chief features of the 
programme. These works were very creditably performed 
by the choir and orchestra without any extraneous help, 
except that given by the soprano vocalists, Miss Scott and 
Mrs. R. B. Johnson, the other soloists being the Rev. G. B. 
Doughty and Mr. A. H. Smith. The concert was ably 
conducted by Mr. H. Vincent Read, organist and choir- 
master of the church. 

Wican.—The Wigan and District Choral Society gave 
its second oratorio performance this season on the 3rd 
ult., in the Parish Church, when Gounod’s ‘‘ Redemption,” 
awork not previously heard in this town, was performed. 
The soprano solos were undertaken by Sydney Leigh and 
Herbert Jones, two of the choristers of the Parish Church. 
Madame Alice Bertenshaw was the contralto. Mr. Joseph 
Owen, the baritone soloist of the Parish Church, sang the 
music allotted to our Lord, and the two Narrators were 
Mr. H. H. Sowerbutts and Mr. A. S. Kinnell. The music 
for the celestial choir was sung by the Parish Church 
choir. The attack and general ensemble of the chorus 
showed great improvement and they sang with careful 
attention to nuance. Dr. Arthur Bly, of Hammersmith 
Parish Church, was the organist, and filled in the orchestral 
wood-wind and brass parts with great skill The performance 
was conducted by Mr. Edward C. Bairstow, the Society’s 
— and organist and choirmaster of the Parish 
hurch. 


ANSWERS TO CORRESPONDENTS. 


A.C.—You would probably derive much help from Mr. 
Franklin Taylor’s ‘‘ Primer of Pianoforte Playing” 








L. F. N.—(1) The title of the book is: ‘A Descriptive 


Catalogue of the Musical Instruments recently exhibited 
at the Royal Military Exhibition, London, 18g0. 
Issued under the ovders of Colonel Shaw-Hellier, 
Commandant Royal Military School of Music, and 
compiled by Captain C. R. Day, Oxfordshire Light 
Infantry.” It is published by Messrs. Eyre and 
Spottiswoode. (2) The Wind Instrument Society gave 
several concerts, but it no longer exists. Mr.G.A. 
Clinton, the clarinet player, has since carried on 
similar concerts at Queen’s (Small) Hall on his own 
account. 


Forma.—(r1) You are quite right. The form of the Finale 


of Mozart’s Symphony in E flat is ‘‘ somewhat free.” 
But we prefer to use the less technical language of the 
late Sir George Macfarren, who said of this movement : 
“There is as much genuine wit [init] as in the sallies 
of Falstaff, or the sarcasms of Hamlet. The subject 
is a piece of infinite pleasantry . . . and that which 
enters with a smile goes out with a bound,” and 
soon. (2) Otto Fahn’s ‘‘ Life of Mozart” gives full 
particulars of Mozart’s symphonies. An English 
translation is issued by Messrs. Novello. 


‘“A  WOULD-BE DRUMMER.’’—There is really no just 


cause or impediment, @esthetical or physical, why a lady 
should not play the drums. How long it might take 
her to learn to manipulate the sticks, &c., would all 
depend upon the musical capacities of the “‘ would-be 
drummer.”” There is acomprehensive tutor for the drums 
by G. Kastner, entitled “ Méthode complete et raisonnée 
de Timbales” (Paris: Brandus), and one by Herr }. A. 
Kappey, published by Messrs. Boosey; but you would 
probably find it advantageous to take some lessons 
from a competent performer. 


B. G. T.—By all means stick to your business, especially as 


your ‘future prospects are good,” which satisfactory 
condition of affairs would probably be very different if 
you “ went into the profession.” Why not qualify for 
an organ appointment ? This would probably open up 
a field of work which would be very pleasant to you 
and at the same time find scope for your abilities in 
connection therewith. 


OrPHEUS.—It is difficult to arrange for an ideal balance 


of parts in a choir of twenty voices. The outside parts 
should, as a rule, be slightly stronger than the inner 
parts. Therefore, assuming that all the singers possess 
average power, a choir of twenty-two voices would be 
arranged thus: 6, 5, 5, 6. With only twenty voices, 
it would be better to equalise the number of singers to 
each part. 


R. R.—Unfortunately for plagiaristic purposes the phrase 


you send (the last two bars of Bach’s Fugue in E major, 
No. g of the second book of the ‘‘ 48”) is not identical 
with the form of the concluding phrase of ‘Rule, 
Britannia,” in its original form. Your ‘family 
likeness” is therefore negatived. 


J. B. F.—Pianoforte tuning and repairing are of such a 


practical nature that you had better enter some good 
factory and go through a regular course of preparation 
and equipment for the business. 


(Macmillan). Have you worked at Plaidy’s exercises ? |C. F. S.—The edition of ‘‘ The Messiah” to which you refer 


Facility in reading can only be obtained by constant 
practice, with much variety in keys and rhythms. Try 
Kunz’s ‘200 Canons” (for pianoforte). You would 


(‘‘ Rejoice, greatly,” in 12-8 time, &c.) is well known, 
See W. S. Rockstro’s ‘' Life of Handel” (Macmillan). 
Pp. 343-363. ; 


find even an elementary knowledge of harmony most | H. E. B.—Apfly to the Registrar, London University, 


useful in this respect. But, notwithstanding your 
nomadic existence, you should seck the help of an 


Burlington Gardens, W., who will furnish you with 
all the necessary particulars. 


ew oe, Sees per J. D.—The pianoforte music of Niedermeyer may be obtained 


acquainted with your difficulties, would be able to 
help you along your pathway. 


from Messrs. Novello. 








W. F.—The mere figures make no difference in the rhythm. 
The super-punctilious examiner would probably say that 
the composer ought to have prefixed the time-signature 
9-8, and to have made the notes in the left hand part 


MISS LILLIAN PROCTER 


CONTRALTO) 
Address, 36, Whitby Road, Fallowfield, Manchester. 


“Miss L. Procter, contralto, whose voice was only heard once 


to agree therewith ; but Schubert, the unexamined, | in a quartet in ‘ The Lay of the Bell’ (Romberg), gave the first song 
thought otherwise, rightly or wrongly, or probably he|in Part 2. This lady was well received, and she drew the first 


encore of the evening with her ‘ Sunshine and Rain.’ Her delightful 


did not the least bit care, so long as his music was and well modulated contralto was heard later in Tosti’s ‘ Good-Bye,’ 
oo as he wanted it to be played. (Schubert's | so, which she again received most hearty applause.”—Northern 
mpromptu in E flat, Op. go, No. 2.) Guardian. 
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DURING THE LAST MONTH. 
Published by NOVELLO & CO., LIMITED. 
ENDALL, WILFRED—“ Pas Seul.’” From 


“Song Dances."’ Wind Parts. 3s. 
OLERIDGE-TAYLOR, S.—‘ Scenes from the 
Song of Hiawatha.” Book of words, with Analytical Notes. Is. 

‘“ Hiawatha's Departure.” No. 3, from the 
above. Book of words, without Analytical Notes, 7s. 6d. per 100. 


ERMAN, EDWARD—“* Winter.” From “ The 
Seasons.” 1st Violin, 1s. 6d.; 2nd Violin, 1s. 6d.; Viola, 1s. 6d.; 
Violoncello, 1s. 6d. ; Basso, ts. 
LADSTONE, FRANCIS EDWARD —“ Five- 
part Harmony.” (No. 60. Novello’s Music Primers and Educa- 
tional Series.) 2s.; paper boards, 2s. 6d. 


Sixty-six ‘Short Studies in Three-part Counter- 








point. 


2s. 
ITT, PERCY—* Ballade.” 
Orchestra. Wind Parts, 6s, 


DAMS, THOMAS— Magnificat and Nunc 
dimittis, arranged to Gregorian yTones. (No. 476. Novello’s 
Parish Choir Book.) 14d. 
Magnificat and Nunc dimittis, arranged to 
Gregorian Tones. (No. 477. Novello’s Parish Choir Book.) 14d. 
Magnificat and Nunc dimittis, arranged to 
Gregorian Tones. (No. 478. Novello’s Parish Choir Book.) 14d. 
(in D). Communion Service. (No. 479. Novello’s 
Parish Choir Book.) 6d. 
Balsst OW, E. C.—(in E flat). Benedicite, omnia 
Opera. (No. 501. Novello’s Parish Choir Book.) 3d. 
ROWN, ARTHUR HENRY—(in E). Magnificat 
and Nunc dimittis. (No. 496. Novello’s Parish Choir Book.) 14d. 
UTTON, H. ELLIOT.—Four Kyries. (No. 495. 
Novello’s Parish Choir Book.) rAd. 
LLIOTT, R. BERNARD—({in G). Benedicite, 
omnia Opera. (No. 499. Novello’s Parish Choir Book.) 14d. 
* ALE, CLEMENT R.—(in D). Benedicite, omnia 
Opera. (No. 488. Novello’s Parish Choir Book.) 14d. 
ODFREY, ARTHUR E.—(No. 2,in G). Bene- 
dicite, omnia Opera. (No. 493. Novello’s Parish Choir Book.) 3d. 
ALL, WALTER HENRY—(in G). The Office 
of the Holy Communion (including the Benedictus and 
Agnus Dei). 2s. 
IRST, A. a D). Magnificat 
and Sone dimittis. 


[NGRAMS, E. G. Twe Kyries. Oncard. 2d. 
OVELLO, V.—Gregorian Chant for the Miserere. 


(No. 25. Cantiones Sacre.) 3d. 
URCELL, D.—(in E minor). 
Nunc dimittis, Edited by J. Starner. 
Parish Choir Book.) 4d. d 
ELBY, B. LUARD—(inD). Te Deum laudamus. 
Unison. (No. 497. Novello’s Parish Choir Book.) 3d. 
TABLES, REV. W. HOWARD—(in D). Jubilate 
Deo. (No.2. The Morning and Evening ae set to music 
in the key of D.) 2d. 


TAINER, J.— The Versicles and Responses 
(Ferial use) and Litany. Arranged inthe key of F. 4d. 
~TANBROOK, H.—(in E flat). The Office for the 
Holy Communion. 64. 
OOD, CHARLES—(in C minor). Magnificat 
and Nunc dimittis. (No. 486. Novello’s Parish Choir Book.) 4d. 
ALCOTT, W. H.—* Hymn of Peace” (Emyn 
Hedd). (Rhif 48. Anthemau Novello.) 3c. 
AVIES, H. WALFORD—“The walk to 
Emmaus.” Anthem. For Tenor and Bass Recit.and Chorus. 6d. 
ALL, REV. E. VINE—“ Our Blest Redeemer.”’ 


Anthem. For Whitsuntide. (No. 668. Novello’s Octavo 
Anthems.) 3d. 


ORSMAN, E. I., Jun.—“*O Saving Victim.” 
Anthem. Arranged from Mendelssohn's Sixth Organ Sonata. 2d. 
PARKER, HORATIO—* In heavenly love abiding.” 
(No. 655. Novello’s Octavo Anthems.) 3d. 
ORRANCE, REV. G. W.—“I will pray the 
Father.” Anthem. For Whitsuntide. (No. 687. The Musical 
Times.) rad. 
Wes. JOHN E.—* Wisdom shall praise herself.” 
(No. 661. Novello’s Octavo Anthems.) 3d. 
RESER, W.—“ We pray Thee, gracious Saviour.” 
A Hymn in time of War. 1d. Words. only, 2s. 6d. per 100. 
FETHERSTON, REV. SIR G. R.—* Jerusalem, 
pelt happy home.’ Hymn. ad. 
‘* Now the day is over.” 


For Violin and 











Magnificat and 
(No. 487. Novello’s 


Hymn. 2d. 








DURING THE LAST MONTH—continued. 
ARRETT, GEORGE M. ‘My God, and is Thy 
bn mete ee ' ee during celebration. (No. 498. Novello, 
UNT, ARTHUR E.—Vesper Hymn. “ Lord 
keep us - this night.” (No.2.) Oncard. 1d. : 
LOYD, C. H.—* Lord, we uplift our voice.” 
Evening Hymn. (No. 503. Novello’ s Parish Choir Book.) 14, 
ATTA, ARTHUR L.—Vesper Hymn. “ Lord, 
keep us safe this night.” On card. 1d. 
GTAINER, , J.—* The Story of the Advent of Jesus,” 


Written by E, W. Leacuman. (No. 494. Novello’s Parish Choir 
Book.) 2d. 


* Roll back the Stone.” Hymn. 
OMKINS, REV. HENRY G.—‘Not for con. 


quest’s sinful splendours.” A Hymn for Soldiers of the Empire, 
1d. Words only, 2s. 6d. per 100. 
Fee a REV. G. W.—Hymn for Easter. 
tide. 14 
AVIES, H. WALFORD—Four Songs of Inno. 
cence. (Op, 4.) 1. The Lamb.” 2. “A Cradle Song.” 3. 
“Infant Joy.” 4.‘ The Shepherds.” For Female Voices. The Poems 
written by Wrettan BLAKE. Is. 
LOYD, C. H.—* Before me, careless lying.” For 
S.S.A.T.B. (No. 841. Novello’s Part-Song Book.) 4d. 
INSUTI, CIRO—Good night, good night, 
beloved.” For A.t.1T.B. (No. 337. Dy yp 3d. 
RENDERGAST, A. H. —* oing Posie.” 
Part-Song. For Men’ 's Voices 2 B.B.) 
a The laughing 





OMERVILLE, REGINALD — 
waves.” (No. 839. Novello’s Part-Song Book.) 3d. 
AKEFIELD, A. M.—‘ When the boys come 

home.” Patriotic Song. For Solo or Chorus (Unison). 2d. 

DAMS, THOMAS— The Song of the Soldier's 
Wife.” _For Mezzo-Soprano or Contralto. 2s. 

HARLES, HARRY—* With you.” Song. For 
Contralto or Baritone. 2s. 

OLLETT, VIVIAN—“ Bravo! Tommy.” 
Patriotic Song. For Soprano or Tenor. 2s. 

AVEY, H. MURRAY McDONALD — Two 
Songs. ‘A Dirge” and “ The Handkerchief.” For Contralto 
or Baritone. 2s. 
AVIES, H. WALFORD—* Prospice.” (Op. 6, 
Poem by R. Brownina. Set as a Quintet for Baritone voiee, 
two Violins, Viola, and Violoncello. Score, price 3s.; String Parts, 
6d. each. 
Psalm 23. (Op. 8.) 
Violin, and Pianoforte. 2s. 
T. CLAIR, ANGELA —“ Love’s Thraldom” 
Song. For Contralto or Baritone. 2s. 

ERMAN, EDWARD. “Autumn.” From “The 
Seasons.” Arranged for Pianoforte Solo. 2s. 

ULLAK, TH.—‘ Kinderleben.” (Op. 62 and 
Op. 81.) Twenty-four Pianoforte Pieces for the Young. 

Edited by A. RosENKRANZ. In Four Books. ts. each. 
AVIES, H. WALFORD—Sonata in E minor. 
(No. 1.) (Op.5.) For Pianoforte and Violin. 2s. 6d. 
OVELLO’S SCHOOL SONGS.— Edited by 
W.G.McNaveut. Published in two forms. A. Voice Parts 
in Staff and Tonic Sol-fa Notations, with Pianoforte agin eam 
8vo size; B, Voice Parts only in Tonic Sol-fa Notation, A. 
No. 592. _The Maypole. Unison Dance Song, in 
Polka time.. ArTHUR RicHaRps 144. — 
—— Book 104. Six Two-part Songs. aioe 
The School Music Review. By Various Composers.. 3d. 


HE SCHOOL MUSIC REVIEW. ‘ie 95. 
Contains the following Music in both Notations: ‘ You are 
old, Father William.” Unison Song. By R. Houston Macponatp. 
“ Beautiful Soup.” Unison Song. By R. Houston Macponatp. 14d. 
OVELLO’S PUBLICATIONS in the TONIC 

SOL-FA NOTATION. Edited by W. G. McNaucst. 

No, 1132. I am the Resurrection and the Life 

Rotanp Roacers 14d. 


HUNT, ARTHUR E.—Vesper Hymn, “ Abide 
with me.” Oncard. 14d. 
MISS CHARLOTTE DICKENS (Soprano) 


R.A.M., Med. Soc. Arts. Grove House, Prince of Wales Road, S.W. 
“ Admirable. "—Telegraph. “ Sang delightfuily. "—Court Circular. 


Ketel MISS ADA SLATER 


Accepts Engagements for Oratorios, Concerts, Banquets, At Homes, &c. 
Address, 54, Dunsmure Road, Stamford Hill, N. 


LTO WANTED, St. Clement Danes, Strand. 
Sundays, 11 and 7. "Thursday practice, 7.45. Communicant. 

£10. Write, Mr. F. J. Marchment, 16, Essex Street, Strand. 
ENOR WANTED, at St. Michael’s Church, 


Chester Square, S.W. Stipend, £20 per annum. Apply to 
Edward G, Mercer, 145, Warwick Street, Eccleston Square, S.W. 





Set for Tenor voice, 
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GRESHAM MUSIC LECTURES 


By Sir FREDERICK BRIDGE. 


May 15.—Ayres and Dialogues (The Gresham College). 
May = Orchestral Studies : 
aa ee (III.) The Clarinet. 
May 17.—Handel’s Opera Oratorios. 
The last three Lectures in the City of London School, at 6 p.m. 


RGAN RECITALS.—St. James’s, Westmoreland 
Street, W.—Mr. W. pe M. SERGISON, Organist and Choir- 
master. RECITALS on rst Sunday in month, after 7 p.m., evening. 
May 6. Mendelssohn Night. 
June 3. Selection. 
July 1. Wagner Night. 


MR. HENRY SUNMAN 


(BASS) 
Licentiate (Artist) of the Royal Academy of Music, of the Gloucester 
and Cheltenham Festivals, &c. 
“St. Paut” at Worcester.—" Mr. Henry Sunman was equally 
successful in the bass music, for which his full rich voice was 
peculiarly suited. The air, ‘Consume them all,’ was given with 











CONTENTS. 
ee Pa 

Samuel Sebastian Wesley (with special Portrait, Extra Supple- 
ment oe o- os oe oe oe ee ee e+ 297 

The Choir School at St. Paul’s Cathedral (with Illustration of 
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Hints on Conducting. By F.H. Cowen ee “a re es 307 
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» Sheffield and District .. Pe ee ee ee ee 336 
» Staffordshire .. ‘ee ea ae we ee ee 336 
» Wales ee ee ee oe ee ee oe e+ 337 
Yorkshire .. 337 


Anthem for Whit-Sunday—“ I will pray the Father.”—By G. WwW. 


Torrance ae me “P ea ne “4 - << “a 
Anthem for Whit-Sunday— Our blest Redeemer.’—By Rev. 

E. Vine Hall.—(Extra Supplement.) 
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Two Lines .. 
Three Lines oa 
For every additional Line 
Half a Column 
AColumn .. 

A Page ee ee ee ee eo eo 
Special Pages (Cover, &c.) by.arrangement. 
A remittance should be sent with each Advertisement, 


SPECIAL NOTICE. 


To ensure insertion in proper position Adver- 
tisements for the next issue should reach the Office 
NOT LATER THAN THE TWENTIETH 

of the Month. 


ADY CONTRALTO REQUIRED, St. James’s, 
Westmoreland Street, W. (Rev. H. R. Haweis.) Two services 
Sunday, one rehearsal weekly. Salary, £20. Good reader and efficient 
chorister. Apply, by letter, to W. de M. Sergison, Choirmaster, 20, 
Ovington Gardens, S.W. 


ARLISLE CATHEDRAL.—TENOR SINGER 

and LAY CLERK WANTED. Salary, £80 perannum. Must 

not be over thirty years of age. For particulars and terms of engage- 

ments, apply to S. G. Saul, Esq., Chapter Clerk, Carlisle, to whom 
testimonials of character and musical efficiency must be sent. 


TENOR (good voice and reader) REQUIRED, for 
St. James’s, Westmoreland Street, W. (Rev. H. R. Haweis.) 
Opportunity for young singer requiring good training. £12. Two 
Sunday services, one rehearsal. Apply, W. de M. Sergison, Choir- 
master, 20, Ovington Gardens, S.W 


TENOR WANTED. A good reader essential. 
alary, . Apply, C. S. Knight, Hol inity Church, 
Knighteba Bee Ww. pply night, Holy Trinity Churc 
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splendid vigour, and ‘Oh God, have mercy,’ with perfect feeling. 
| The duet between the tenor and bass, ‘Now we are ambassadors,’ 
| was one of the best appreciated numbers of the oratorio.”—The 


333 | Worcester Advertiser, January 20, 1900. 


“ Kine Oar” (ELGAR) AT GLouCESTER.—" Mr. Sunman’s resonant 
tones, virile declamation, and clear enunciation invested the recitatives 
| allotted to the bass soloist with character, dignity, and convincing 
| power.” —Gloucester Fournal, January 27, 1900. 
| “AnprRomEDA” (C, H. Lioyp) at Guitprorp.— The recitative 

by the Priest, ‘Seek we the temple,’ was rendered by Mr. Henry 
| Sunman, the bass soloist, in a superb manner. .. . Mr. Sunman 
| thrilled all with his rendering of the lines commencing ‘O dark, O 
piteous fate!’ and ‘The lot has fallen!’ ”"—Surrey Advertiser, February 
| 10, 1900. 
. Sr. PauL” at Deat.—“ Mr. Henry Sunman is always welcome at 

any concert in Deal, and there seems no likelihood of his reception 
| being a less cordial one than when he first came to our town. .. . His 
| fine voice was most impressively and effectively used in all his items.” 

—Deal Mercury, February 21, 1900. 
| “ANCIENT MARINER” AT DupLey.—“ Mr. Sunman scored an equal 
| success in the recitative and air ‘ And now this spell was snapt.’ Mr. 
| Sunman is the lucky possessor of a perfectly pure baritone voice, and 
| the Vocal Union made an excellent selection in engaging him.”— 
Dudley Herald, February 24, 1900. 
| “ CREATION ” AT ABINGDON.—Mr. H. Sunman, an old favourite with 
| Abingdon audiences, sang the Raphael airs with that forcible expres- 
| sion essential to a due presentment of ‘ Rolling in foaming billows’ 
| and ‘ Now heaven in fullest glory,’ in both of which he had a cordial 
| reception, as also in some of the fanciful recitatives, such as ‘And 
God made the firmament,’ &c.”—A bingdon Herald, March to, rgoo. 

“ Tue MEssIAH” aT OxForD.—“ Mr. Sunman’s careful phrasing was 
especially notable in some of the most difficult numbers, the most 
effective being the well-known ‘ Why do the nations’ and ‘ The trumpet 
| shall sound.’ "—Oxford Times, March 17, 1990. 

Town Hatt, BrrmincHAM.— Mr. Henry Sunman, who contributed 
patriotic ballads in his fine, telling baritone, proved himself again the 
perfect artist he always is. His renderings were all in excellent taste, 
and his phrasing and vocalisation almost beyond criticism.”—Birming- 
ham Datly Post, March 17, 1900. 

“Evian” at RaMsGATE.— On Mr. Sunman (who took the véle of 
the Prophet) fell the heaviest portion of the airs and recitatives, and 
he was greatly applauded in the bass air ‘ Is not His word like a fire?’ 
| He has a fine voice and knows how to use it, his phrasing was perfect, 
| and the enunciation of the words left nothing to be desired.” —East 
| Kent Times, March 21, 1900. 
| GHREwsBuRY CHoRAL Society.—* Mr. Sunman was conspicuously 
| successful in the singing of ‘ Mohac’s Field’ and ‘ Myself when young,’ 

the latter securing him an encore which was well deserved.” — Wellington 
Fournal, March 24, 1900. 

“A patriotic song, ‘John Bull,’ by Mr. Sunman, evoked enthusiasm. 
The song was well rendered, and of course the demonstration was the 
magnetic touch of the evening.”—Border Counties Advertiser, March 
28, 1900. 

“SraBatT MATER” AT FoLkestone.—‘ Mr. Sunman was very 
successful in his rendering of the air ‘Pro peccatis.’”—Folkestone 
Programme, April 2, 1900. 

Bacn’s “ Passion” (St. MATTHEW).—SACRED Harmonic Society, 
AT THE Dome, Br1iGHTON.—Mr. Henry Sunman (bass), who made his 
first appearance at the Society’s concerts, created a very favourable 
impression, for his voice, resonant and rich in tone, was heard to 
advantage in everything he sang. His recitatives were instinct with 
power, while he achieved almost a triumph in the solo ‘ ’Twas in the 
cool of eventide,’ the pathetic grace of which was finely depicted.”— 
Sussex Daily News, March 30, 1900. 

“St. PauL” at PLymMoutH.—Mr. H.Sunman sang the bass solos in 
finished style. Among his best efforts were the arias ‘Consume them 
all’ and ‘O God have mercy,’ both of which were given with intense 
fervour and feeling.’ —Western Morning News, April 14, 1900. 

Please address, Christ Church Cathedral, Oxford; or, usual Agents. 


MR. STEDMAN’S MUSICAL AGENCY 


(Established 1877). 
Artists for Opera, Theatre, Oratorio, At Homes, Banquets, &c. 
Choruses, Choir Boys and Girls. 
Singing Lessons and Coaching. 
58, Berners Street, W. 











SOUTHWELL MINSTER.—LAY CLERKSHIP 
. VACANT.—BASS (not Baritone). Must have Communicant’s 
testimonial up to date. Stipend, £60. Apply to R. W. Liddle, Esq., 
Vicar's Court, Southwell. 


RGANIST and CHOIRMASTER WANTED for 

Free High Church, Edinburgh. Salary, not less than £63. 

Applications, with copy testimonials, to be sent to Robert Cumming, 
S.S.C., 50, George Street, Edinburgh. 














344 THE MUSICAL TIMES.—May 1, 1goo. 





Of the 


MADAME RUTH LAMB |T®,,BE. SOLD, ONE-MANUAL ORGAN, 
7 New 100. 
(SOPRANO) MANvAL Compass = to ney 54 Notes. 
London Philharmonic Society’s Concerts. Dileana pam e aga comp : feet z Pipes, 

Hallé Concerts (Manchester). . Lieblich Gedact . ae ~ os rie a . ” 

Crystal Palace Concerts. 4 Principal . me is io ee ts 4 ” 6 

St. James’s Hall “ Popular” Concerts. 5. Lieblich Rivte. , Pe . 56 ” 

Albert Hall “ Patti” Concerts. PEDAL ORGAN (ccc to F). 5 ” 





Lonpon PHILHARMONIC. 

“ An excellent singer with a sympathetic voice.” 

“ Sang delightfully.”"—The Times. 

“ PopuLaR ” CONCERTS. 

“ Sang with much artistic good taste.” 

“Sang remarkably well.” —Daily News. 

“ Sang with notable taste.”—Scotsman, 

BRADFORD PERMANENT ORCHESTRA, 

“A clever performance.’’—Yorkshive Post. 

“Nothing could have been more exquisite than her singing.” 
Bradford Observer. 

LiverPooL Musica Society. 

“ A fine soprano,”—Liverpool Courter. 

Have Concerts. 

“ Well-trained soprano voice, good intonation, and good style.”— 
Manchester Guardian. 

NoTTINGHAM SACRED Harmonic Society. 

“We do not remember having heard ‘I know that my Redeemer 
liveth’ when it pleased us more than her rendering of it. ‘ Rejoice 
greatly’ was fs splendidly vocalised and phrased.’ Nottingham 
City News. 

SHEFFIELD SUBSCRIPTION CONCERTS, 

“ The possessor of a voice of such rare power and sweetness... . 

sang brilliantly.”—Sheffield Independent. 
FESTIVAL CHOIR, 

“In the trying air, ‘Hear ye, Israel,’ her vocalisation was won- 
derful.”— Bournemouth Guardian. 

For terms and press notices, apply, usual Agents; “ 

G., 120, Great Portland Street, London, W 


\RGANIST and CHOIRMASTER. —APPOINT- 


MENT desired. Good organ and scope forteaching. Successful 
Choir-trainer. F.R.C.O., &c. Highest testimonials from clergy and 


profession. Apply, Gamba, Novello & Co., Ltd., 1, Berners Street, W. 


OUNG MAN (24) desires POST as TUNER or 

BRANCH MANAGER. Thorough knowledge of Repairs and 

Counter Trade. Abroad not objected to. E. R. C., 7, High Street, 
Wimbledon, S.W. 


ADY ASSISTANT WANTED, for fashionable 

town in Midlands. Must be thoroughly experienced, and good 

Saleswoman. Indocrs, with very comfortable home. Apply, Allegro, 
Novello & Co., Ltd., 1, Berners Street, 


\ K JANTED, for Leipzig, a respectable YOUNG 

MAN, with some knowledge of the English Music Trade. 
Excellent opportunity for learning the German language and music 
trade. Salary, 100 marks per month. Apply, Breitkopf and Hartel, 
54, Great Marlborough Street, W. 


\ K JANTED, good SALESMAN. (Country). One 
able to tune well and show off piano and organ — 
Address, 














Permanency and good wages to competent young man 
Imperial, Novello & Co., Ltd., 1, Berners Street, W. 
you TH (18) desires ENGAGEMENT in Piano- 


forte or Music Warehouse. Good piano and organ player. 
Address, V., 18, Gower Place, W.C. 





Sight reader. 





WO-MANUAL ORGAN for SALE. In good 
condition. 
SPECIFICATION. 

GREAT ORGAN o to sag 56 Notes. 
1. Open Diapason .. = - 8Sfeet 56 pipes. 
2. Stop Diapason .. es oe eo Pa 8 “ 56 
3. Dulciana (Grooved) .. sn * a ve Bh cys 
4. Lieblich Flute eae 50 

SWELL Orcan (CC to G). 56 Notes. 
1. Gamba.. .. so oe .. Sfeet 56 pipes. 
2. Vox Angelica (Grooved) “s of Perc ake 4a 
3. Gemshorn dey ran * Agena 56 
4. os 8 » 56 » 

Pepa OrcaN (CCC to F). 30 Notes. 

1. Bourdon .. a - 16feet 30 pipes. 


” Couprers. 
: Great Super Octave. 
4. Swell to Pedal. 


1. Swell to Great. 
3. Great to Pedal. 


The Organ is enclosed in a neat Pine Case (front and ends), and will 
be stained and varnished as required. 

The Front Pipes are of Hard Rolled Zinc. 

Dimensions: Width, 8 ft. 3in.; Height, 12 ft.; 
Pedals), 8 ft. 6 in. 

For further particulars, apply, ALFRED KIRKLAND, Organ Builder, 
113, Cottenham Road, London, N. 


N ORGAN-BUILDING COMPANY is now 
being FORMED to take over the business of a good substan- 
tial London Organ Builder, established thirty years (who is about to 
retire), with a good connection and with commodious premises built 
expressly to suit the business. The Clergy and Organists will have 
ce preference in the allotment of shares, as with their influence and 
—— the business could be doubled and become very profitable. 
For ther particulars, apply by letter to R. W., 27, Hawksley Road, 
Stoke Newington, London, N 


; Depth (including 











30 Notes. 
-- 16 feet 30 
CourLer— Manual to Pedals. 

The Organ is enclosed in a Pine Case, stained and varnished, with 
decorated front pipes, and can be seen and tried on application to 
ALFRED KIRKLAND, Organ Builder, 113, Cottenham Road, Upper 
Holloway, London, N. 


WO-MANUAL PIPE ORGAN. _ 18 stops, 
Manuals, CC to A; full compass Bourdon pedals. Decorated 
speaking front. Compactly built, perfect order, splendid tone, Suit 
~ residence or church. Price only £175; bargain. Also One 
anual ditto, £48 ros. M., 52, Hazlewood Crescent, Westbourne 
Park Station, London. Inspection by appointment invited. 


RGAN for SALE.—Fine three-manual instrv. 
ment. 26 stops, 6 couplers. For full a apply to Lovell 
Harrison, 18, Church Crescent, Muswell Hill, N. 


RGAN for SALE. 2 manuals, 12 stops; pedals 
and Bourdon. atest tuned and repaired. R. Cope, 74, Asylum 
Road, Peckham, S.E 


OR SALE.—CH URCH BARREL-ORGAN, by 
WALKER, London. 3 barrels, 30 tunes, 5 stops. Out of repair. 
What offers? Apply, W.C. L., 201, Boxley Road, Maidstone. 


VERY good HARMONIUM, organ tone, by 

ALEXANDRE PéreE ET FILs. 17 stops. In excellent condition. 
Cost 80 guineas. Will sell for £20, or near offer. G. E. F., Grove 
House, East Finchley. 


IOLIN.—Fine Sitvestre Fiddle for SALE. £25, 

A rare bargain; seen by appointment. B. S., care of Percy 
Scott, 80, Wells Street, Oxford Street. 

PRACTICE ROOM for Professors, Students, Glee 


Parties, &c. Terms moderate. Harris and Co., Piano and 
Organ Warehouse, 133, Rathbone Place, Ww. 


1. Bourdon .. 


























ONCERT. — VOCALIST or INSTRUMEN- 

TALIST (Lady or Gentlemen) WANTED, to join Advertiser 

in giving a Concert in a fashionable West-End Hall shortly. B.S., 
care of Percy Scott, 80, Wells Street, Oxford Street. 


HE VIRGIL CLAVIER METHOD (Recom.- 
mended by Paderewski, De Pachmann, Hans von Biilow, &. 
Thorough training for pianists and teachers on the above system by 
C. Stiebler Cook, A.R.A.M. Address, 17, Keppel Street, Russell 
Square, London. 
Just Published. Part I., price 7s. (to be completed in six Parts). 
UTLINES OF MUSICAL BIBLIOGRAPHY: 
A Chronological and Annotated Catalogue of the Music and 
Musical Works produced in the British Isles before 1800. By ANDREW 
Deakin. To be had of the AuTHOR, 38, Claremont Road, Soho Park, 
Birmingham. 
VERY MUSICIAN should send for DINHAM, 
BLYTH and CO.’S Specimens and Price Lists (free) fot 
lithographing Songs, Anthems, Services, &c., from 24 copies 
and upwards, at trifling cost. 28, Fenchurch Street, London, 
Established 1872. 


THE SCHOOL MUSIC REVIEW, 


PUBLISHED ON THE IST OF EVERY MONTH. _— has ANNUAL 
SUBSCRIPTION, INCLUDING PosTAGE 
THE SCHOOL MUSIC REVIEW ror *MAY 
CONTAINS :— 














GENERAL NOTES. 

ELEMENTARY STATE-AIDED SCHOOLS AND SINGING, 

THE Music OF THE PAGAN IROQUOIS. 

Society oF ARTS EXAMINATIONS, MARCH, 1900—QUESTIONS. 
ScHoot Music IN THE UNITED STATES. 

Notes ON WELSH SCHOOL SINGING. 

A CarpiFF ScHOOL CONCERT. 

STRATFORD Music COMPETITIONS. 

ScHoor S1GHT SINGING READER—BOoTH NOTATIONS 
Lapres’ CHOIR COMPETITION AT KENSINGTON. 

Sunpay ScHoot CHOIR CoMPETITION. 

CHORAL COMPETITION AT LEEDS. 

Society OF ARTS EXAMINATIONS, MARCH, 1900—ANSWERS, 
MISCELLANEOUS ITEMS. 


THE SCHOOL MUSIC REVIEW, 


Tue MAY NUMBER CONTAINS THE FOLLOWING MUSIC :— 
ELEMENTARY EXERCISES IN TIME AND TUNE. 

“THE ARRIVAL OF SPRING.” Trio for s.s.c. (Unaccompanied). By 
FRANZ ABT. 

“Marcu of THE MEN oF Harvecu.” Unison Song. Arranged 
by Percy JACKMAN. 

THE JuNIOR SCHOOL Music Course. 

“JOAN, TO THE MayPoLe.” Unison Sone: Otp Encuisu. (Novello’s 
School Songs, No. 332. Price 14d.) 


The Music and Exercises can always be obtained separately. Price 14d. 








London: NovELLo AND Company, Limited. 


— 
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“MR. HENRY BEAUMONT 


Will sing “‘ Hiawatha’s Wedding-Feast ” at the 
HEREFORD CHORAL, 
WORCESTER FESTIVAL CHORAL 
(Conducted by the Composer), 


AND AT 
BRISTOL ST. MARY’S CHORAL 


with “ The Golden Legend.” 
Now booking for next Season. Address, 83, Maida Vale, London, W. 


THE CHILD VOICE IN SINGING 


BY 


FRANCIS E. HOWARD 


A SCIENTIFIC TREATISE ON THE VOICES 
OF BOYS AND GIRLS 


FROM EARLY CHILDHOOD UP TO 
AND THROUGH THE MUTATION PERIOD. 








Invaluable for Choirmasters and Teachers of Singing. 
Price 3s. 6d. 





London: NovELLo AND Company, Limited; and 
NOvELLo, Ewer AND Co., New York. 





~~~ DEDICATED TO THE BRITISH AND COLONIAL FORCES. _ 
BRAVE HEARTS ((PapRiottc.sons,) 
Words by Epwarp OxENFoRD. Music by Joun J. Jones. 


London: WEEKES AND Co., and all Musicsellers. Price 2s. 
A royalty of Threepence per copy given to War Fund. 











Sold for the Benefit of our South African Refugees. 


Net FOR CONQUEST’S SINFUL SPLEN- 
1 DOURS. Hymn for Soldiers of the Empire. By the Rev. 
H.G. Tomkins. Music of thetime ofthe Armada. Price One Penny. 
Words only, 2s. 6d. per hundred. Postage extra. 


London : NovELLo AND Company, Limited. 





READY SHORTLY. 





Quarto, in Cloth, with folding Frontispiece, about 150 pp., | 


11 large Plates on Art Paper and many illustrations 
in text. . 


OKGAN CONSTRUCTION 


J. W. HINTON, 


M.A., Mus.D., Trinity CoLtece, Dustin. 








CONTENTS. 


PREFACE.—INTRODUCTION.—CHAPTER I.—An explanation of the 
principal stops used in organs. Stop combinations.—CHapTER II.— 
“Picking out ’ and “ Rough” tuning. How to correct faults in the 
speech of flue pipes. Directions concerning the care of reed stops. 
Principles governing the speech and quality of tone in reed stops 
generally. How torectify small defects in the mechanism of organs.— 
CuapTer III.—‘ Close” tuning. Complete instructions how to tune 
a large organ, ‘Neutral ground,” an explanation of the term; 
practical results deduced.—CHapTER IV.—Of the tests which may be 
applied to organs. Alteration and reconstruction of old organs.— 
CuapteR V.—Scales of various typical stops. How scales are made. 
Directions—and Diagrams—for “setting out” the scale of any stop. 
Practical hints and directions for voicing flue stops. Glossary of 
technical terms used in organ building. Method of finding the length 
of speaking pipes. Notation and tablature of pipes.—CHaPTER VI.— 
Answers to Questions on Organ Construction, set at the Royal College 
of Organists’ Examinations, 1888-98.—Cuapter VII,—Explanations 
of the plates, and descriptive particulars concerning pneumatic and 
electric actions. Hope-Jones’ electric action and stops.—APPENDIX.— 
Extracts from recent works upon the organ. A suggestion for the 
modification of present tablature of organ “‘ stops.” Blowing apparatus. 
Position of the organ in churches. Couplers. On designing organs. 
Balance of tone. Obsolete stops. Addenda. 


Names and Addresses of Subscribers can be received for 
a short time longer at the special price of 5s,. post-free, the 
money to be sent when the work is ready. 

After publication the price will be raised to 7s. 6d. 





Taz COMPOSERS’ anv AUTHORS’ PRESS, LTD., 
18, FEATHERSTONE BUILDINGS, HOLBORN, W.C. 





WINCHESTER’S 
CHURCH 
MUSIC. 


MORNING SERVICE. 


TE DEUM in G, 2d.; another Setting in F ae ee o. 2d. 
TE DEUM in B Ait, 2d.; another Setting in E flat as << = 
TE DEUM. Service in F ne xa oa “a va <a: ae 
TE DEUManpBENEDICTUS .. a ea aa 4d. 
BENEDICITE in E flat, 2d.; another settinginG .. «<<, Se 
BENEDICTUS in G, 14d.; another setting (Gregorian) <« J 
BENEDICTUSinF . “a a aa re ua << 
JUBILATE inF .. aa <a : ee 14d. 
COMMUNION SERVICE inF .. ue mE 4d. 
KYRIE ELEISON (Six), 2d.; Four other Settings 14d. 
OFFERTORY SENTENCES (Ten) me pie ea aa 
THE LITANY .. oA ee aa <a aa a .. 2d. 
MAGNIFICAT anp NUNC DIMITTIS. Service in F 3d. 
MAGNIFICAT anp NUNC DIMITTIS in B flat a << © 
MAGNIFICAT anp NUNC DIMITTISinG .. oa aa 
MAGNIFICAT anp NUNC DIMITTIS inC (Gregorian) .. 2d. 
CANTATE DOMINO, 2d.; DEUS, 1d.; NUNC DIMITTIS 14d. 
ANTHEMS. 
IF YE LOVE ME (Whitsuntide) .. <a a <a aa 
THE LORD IS MY SHEPHERD (Trinity) .. ce a» ae 
PRAISE THE LORD (Harvest) .. oe an a oo 
I WILL GIVE THANKS ae a ee re aa 4d. 
BE MERCIFUL .. pe Pe “a aa “ « rAd. 





BOUND VOLUMES OF 
WINCHESTER’S CHURCH-MUSIC SERIES. 
Nos. 1 to 50, bound in cloth, gilt, 4s. 


LONDON: HART & CO., 22, PATERNOSTER ROW, E.C. 


OF THE UTMOST IMPORTANCE TO TENORS 
and to all whose voices have been misused or wrongly trained. 
THE 


RIGHTLY-PRODUCED VOICE 


BY 


E. DAVIDSON PALMER, Mus. Bac., Oxon. 
Price 1s. 6d.; or, bound in cloth, 2s. 6d., Post-free. 

ConTeNnTs.—The Fundamental Error in the Training of Men's 
Voices— True Nature of Falsetto—Secret of Voice-Production — 
Speaking Voice of Manhood—Chest Register in Women's and Boys’ 
Voices—Decay of Voice in Singers; its unsuspected cause—The Old 
Masters and the Use of Head Voice, &c. 

EXTRACTS FROM THE Press.— Written in a convincing style, and 
is decidedly interesting.”"—The Times. ‘The last few pages are so 
replete with suggestions that they seem to come like a revelation.” — 
The Musician (U.S.A.). ‘A book which all singers would do well to 
read and think over.”—Manchester Guardian. 

May be obtained from the AutHor, 28, Digby Road, Finsbury 
Park, N.; or, from JosEPH WILLIAMS, 32, Great Portland Street, W. 











Just Published by 
ARTHUR P. SCHMIDT, LEIPZIG. 


AMERIKANISCHE WALD -IDYLLEN 


(Woodland Sketches) 
FUR PIANOFORTE VON 


EDWARD MacDOWELL. 





Toa waterlily. 
From Uncle Remus. 
A Deserted Farm. 


To a wild rose. | 
Wi! !-o’-the- Wisp. | 
A‘ an old trysting place. | 
In Autumn, By a meadow brook. 
From an Indian Lodge. Told at Sunset. 
Price Four Shillings net. 


THE 


BRITISH GRENADIERS 


HARMONIZED AS A 


PART-SONG ror MALE VOICES. 





Price Threepence. 





London: NovELLo AND Company, Limited. 
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ANTHEMS FOR ASCENSIONTIDE. 


*Above all praise and all majesty 
*Achieved is the glorious work 


*Achieved is the glorious work wan Chorus) 


*All glory tothe Lamb .. 
Awake up, my glory 


Christ became obedient unto death .. 


Christ is not entered into the Holy Places" 


For it became Him 
God is gone up 

*God, my King : 
Grant, we “1 Thee 


+Hallelujah unto God's Almighty Son 


*How excellent Thy Name, O Lord 


If ye then be risen 


If ye then be risen (Two. Parts) 


In My Father's house .. 
In that day 


*It shall come to pass ie u 


King all glorious .. 


*Leave us not, neither forsake us 
Let not your heart be troubled (Double Chorus, unaccompanied) 


Ditto (Four-part arrangement, with organ) 
*.* Anthems marked _— ) may be had in Tonic Sol- ar 1d. to 2d. each. 


And all the people saw 


And when the day of Pentecost. 


As pants the hart .. 

As the hart pants .. 
*Behold, I send the promise 
Come, Holy Ghost - 
Come, Holy Ghost 

Come, Holy Ghost 


+Eye hath not seen (T wo-part setting) 
Eye hath not seen (Four-part winter 


+Give thanks unto God 
*God came from Teman .. 
+Godisa Spirit .. on 
Great is the Lord. 
Grieve not the Holy Spirit 
Happy is the man. 


Mendelssohn 

‘ Haydn 
Haydn 

. Spohr 

e M. Wise 
.. J. F. Bridge 
Eaton Faning 
. Oliver King 


‘ate ° . Croft 
oe Ar -. Bach 
‘ -» H. Lahee 
Beethoven 

i Handel 

ee . Naylor 
Myles foe 


ok Maude Crament 
George Elvey 

oe -- _B. Tours 
J. Barnby 

. Stainer 


Myles B. Foster 
Myles B. Foster 


J. Stainer 

** Charles W. Smith 
-Spohr 

; * Mendelssohn 
J: Vv pad Roberts 
T. Attwood 

ie L. Hatton 
George Elvey 
Myles B. Foster 
Myles B. Foster 
oe Spohr 

. C. Steggall 
W.S. Bennett 
W. Hayes 

+. J. Stainer 

E. Prout 


Holy Spirit, come, O come (Ad Spiritun Sanctum) G.C. Martin 


+I was in the Spirit . 
«I will not leave you comfortless_ 
i will pray the Father . 
“Ifl go not away 
If ye love Me 
*If ye love Me oe 
*If ye love Me ae oe 
*If ye love Me 


If ye love Me ie i me 


If ye love Me - 
In My Father's house .. 
It shall come to pass 


Blow 
"Bruce Steane 


Rev. G. W. Torrance 


Thomas Adams 


R. P. Stewart 
Herbert W. Wareing 
Bruce Steane 

s Maude Crament 

‘ .. G, Garrett 





. | *Let their celestial concerts all unite 


*Lift up your heads , ee 
.| *Lift up your heads Ae os 
. | *Lift up your heads . 


O, all ye people, clap your hands 


.|*O clap your hands 


O clap your hands 


‘1*O God, the King of Glory 


*O God, when Thou eee oe 


.1*0 how amiable 
.|*O Lord our Governour .. 


O Lord our Governour 


.|*O risen Lord eo 


Open to me the gates 

*Rejoice in the Lord 

*Rejoice in the Lord oe oe 
The earth is the Lord's .. oe 
The Lord is exalted 


The Lord is King eee 
The Lord is King.. ee ee 
*Unfold, ye portals ae oe 


Where "Thou reignest . 
Who is this, so weak and helpless 


ANTHEMS FOR WHITSUNTIDE. 


64. 


6d. 


It shallcome to pass .. . 
Let God arise oe es ee 
Let God arise ° 
*Let not your heart ‘be troubled 
*O clap your hands oe oe 
*O give thanks °° 
*O Holy Ghost, into our minds.. 
*Oh! for a closer walk with God 
*O tasteandsee .. oe ee 
O taste andsee .. ue ve 
*Otasteandsee .. 
O Thou, the true and only Light 
O where shall wisdom be found 
*Our blest Redeemer oe 
Praised be the Lord daily 
Sing to the Lord. 
*Spirit of mercy, truth, and love” 
The eyes of all wait upon Thee 
*The glory of the God of Israel . 
The Lord descended te 
The Lord is in His Holy Temple 
The Lord is in His Holy Temple 
The love of God is shed above 
There isnocondemnation .. 
*The wilderness .. ee oe 
The wilderness 


When God of old came d¢ down from Heaven. 


We will rejoice ° . 
Whosoever drinketh .. oe 


+ sania marked thus (*) may be had in Tonic Sol-fa, 1d, to 2d. each. 





ANTHEMS FOR TRINITYTIDE. 


*Almighty and everlasting God 
Ascribe unto the Lord 
Behold, God is great 
Beloved, if God so loved us. 


Beloved, let us love one another.. 


Be ye all of one mind 
*Blessed is the man .. 

Blessing and glory .. 

Blessing, glory is oe 
*Godcamefrom Teman .. 
*Godsolovedthe world .. 

Grant, O Lord oe oe 
*Hail, gladdening Light .. 

Hail, gladdening Light 

He in tears that soweth 
*Holy, holy, holy .. 

How ‘goodly are Thy tents 

How lovely are Thy dwellings 
*I am Alpha and Omega 

I am Alf Ipha and Omega 

I beh xeld, andlo! . 

I know that the Lord is great 

I saw the Lor 

I will magnify we ee 

I will sing of Thy power 
z of Thy power .. 
unto the Lord . 





*In leer is God known 


LONDON : 


. 
. 
. 
. 
. 
. 


oe -. Gibbons 
S.S. Wesley 

E. W. Naylor 

J. Barnby 

. Gerard F. Cobb 
Arthur E. Godfrey 


-John Goss 

Boyce 

ee ° Bach 
Cc. Steggall 
Matthew Kingston 
ee oe Mozart 
: ..J.T. Field 
es G.C. Martin 
oe .. F. Hiller 
oe oe Crotch 
oe .-F, Ouseley 
ee oe Spohr 
se .. J. Stainer 
J. Varley Roberts 
se oe Blow 


..F, Ouseley 
. J. Stainer 
Shaw 
ee - Greene 
a A. Sullivan 
oe H. Wareing 

. G. Garrett 
be Clarke-Whitfeld 


rd 
.|*See what love hath the Father 





In sweetconsent .. oe oe 
InthefearoftheLord .. oe 
Let the peace of God oo oo 
Light of the world .. eo 


d.| *Lord of all power and might eo 


Ditto (men’s voices) én ee 
*Lord, we pray Thee ee ee 
O Father blest ee os ee 
O joyful Light ee ve e 
O Lord, my trust .. eo oe 
*O taste and see ee ee oo 


.| *O taste and see ee oe ee 


O taste and see 

O where shall wisdom be found?” 

Ponder my words, O Lord.. 
*Praise His awful Name .. 

Rejoice in the Lo 


Singtothe Lord .. ee 

*Stand upand bless .. we 
Teach me Thy way. 

*The Lord hath been mindful 

*The Lord is my Shepherd.. 
The Lord is my Shepherd .. 
The Lord will comfort Zion ae 
Thou shalt shew me the path of life 
We have heard with ourears .. 
Whatsoever is born of God se 
Who can comprehend Thee oe 


*,* Anthems marked thus (*) may be had in Tonic Sol-fa, 1d. to 2d. each. 





AND 


NOVELLO, EWER AND CO., NEW YORK. 


NOVELLO AND COMPANY, LiMiTED 


Handel 
Handel 
aS Coleridge- -Taylor 
=e J. L. Hopkins 
ee ee H. Purcell 
oe J. Stainer 
AP , T. Trimnell 


oe oe 


wi Baptiste Calkin 
+. George Elvey 
«.» 1. T. Trimnell 
oe o- J. E. West 
oe . Gadsby 

- H. J. King 
-» Ch. Gounod 

ee +» Schubert 
oe Rayner 


ue B. Tours 
ee Greene 
T. T. Trimnell 
-» H.G. Trembath 
. J. Stainer 
"George Elvey 

G. A. Macfarren 
~— B. Foster 


- A. H. Mann 
a6 es Sullivan 
Mendelssohn 

ee Boyce 
oe Rev. E. Vine Hall 
a .. J. B. Calkin 
“6 .. Smart 
oo B. Luard Selby 
P e Gibbons 
T. Adams 


ea -- Goss 
“SoS: Wesley 
Rev. E. V. Hall 


- ee 


. ous J.T. Field 


.. E.H. Thorne 
J. Varley Roberts 

. Stainer 
‘ E. Elgar 
“ > William Pa 

. J. Barnby 

y Varley Roberts 
. Barnby 
si6 °2 B. Tours 
ee .. King Hall 


ee A. 
oe A. H. Mann 
4 Boyce 
“Arnold D. Culley 
ee ee Spohr 
ee G.C, Martin 
+» Mendelssohn 
-» Mendelssohn 
ry J. Goss 
W. H. Gladstone 
ca S. S. Wesley 
.- G.A. Macfarren 
J. Shaw 
eo -. H. Hiles 
ee .-Alan Gra 
on H. Aldric 
ne H., Oakeley 
Mozart 


. Croft 4 


di Goss 3 
ullivan 
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ANTHEMS FOR WHITSUNTIDE. 


JUST PUBLISHED. 





I WILL PRAY THE FATHER 
COMPOSED BY 
G. W. TORRANCE. 
Price Three-Halfpence ; Tonic Sol-fa, Three-Halfpence. 


OUR BLEST REDEEMER 


COMPOSED BY 
REV. E. VINE HALL. 


Price Threepence; Tonic Sol-fa, Three-Halfpence. 








RECENTLY PUBLISHED. 





SPIRIT OF MERCY, TRUTH, AND LOVE 
COMPOSED BY 
B. LUARD SELBY. 
Price Three-Halfpence. Tonic Sol-fa, Three-Halfpence. 





THE GLORY OF THE GOD OF ISRAEL 
COMPOSED BY 


THOMAS ADAMS. 


Price Threepence. Tonic Sol-fa, Three-Halfpence. 





EYE HATH NOT SEEN 
(Four-Part SETTING) 
COMPOSED BY 


MYLES B. FOSTER. 


Price Threepence. Tonic Sol-fa, Three-Halfpence. 





IWILL NOT LEAVE YOU COMFORTLESS 
COMPOSED BY 
BRUCE STEANE. 


Price Twopence; Tonic Sol-fa, One Penny. 





IF I GO NOT AWAY 
COMPOSED BY 
THOMAS ADAMS. 
Price Three-Halfpence; Tonic Sol-fa, Three-Halfpence, 





ANTHEMS FOR TRINITYTIDE. 


BEHOLD, GOD IS GREAT 
COMPOSED BY 
E. W. NAYLOR. 


Price Fourpence. 


LIGHT OF THE WORLD 
Fina Cuorus From “Tue Licut or Lire” 
COMPOSED BY 
EDWARD ELGAR. 


Price Threepence. 











O JOYFUL LIGHT 
COMPOSED BY 
BERTHOLD TOURS. 


Price Fourpence. 


I AM ALPHA AND OMEGA 
COMPOSED BY 
J. VARLEY ROBERTS. 


Price Threepence. 








BOOKS ON CHOIR TRAINING. 


CHOIR BOY TRAINING 
By Sir G, C. MARTIN. 
Three Shillings. 
THE EXERCISES FROM THE ABOVE, One Shilling. 


CHURCH CHOIR TRAINING 
By Rev. J. TROUTBECK. 
One Shilling. 


A MANUAL OF SINGING 
By RICHARD MANN. 
One Shilling. 


PRACTICAL HINTS 
By G. E. STUBBS. 
Three Shillings and Sixpence. 


HINTS ON CHOIR TRAINING 
By W. G. McNAUGHT. 
Twopence. 


THE LITTLE CHOIR BOOK 
By THOMAS CURRY. 
With Exercises By J. STAINER. 
Three-Halfpence. 








London: NovELto AND Company, Limited. 





Just Published. 





No. 60. Novello’s Primers and Educational Series. 
Edited by Sir Joun Starner and Sir C. Husert H. Parry. 


FIVE-PART HARMONY 


FRANCIS EDWARD GLADSTONE, 


Mus. Doc., CANTAB. 








PREFACE. 


Turis little book is intended for those who, having already gained 
a competent knowledge of four-part harmony, desire to write with 
confidence in five parts. 

Five-part writing is compulsory for the degree of Bachelor of Music 
at the principal Universities; yet even the best text-books furnish 
candidates with little help in respect of five-part writing. 

The plan of this work is arranged in such a manner that anyone 
who is already well instructed in harmony may advance without the 
aid of a teacher. 

In each Chapter a problem is proposed, and its solution is given in 
the Appendix (p. 28 et seq.). 

The conscientious student will first deal with the problem, shutting 
his eyes to the solution until he has worked the thing out for himself. 

He will then find it profitable to compare his result with that of the 
author. 

This book does not claim to be exhaustive, but it contains a more 
complete discussion of the subject than the author has met with 
elsewhere. 


Price Two Shillings. 
Paper boards, Two Shillings and Sixpence. 


London: NoveLto AnD Company, Limited. 





‘Just Published. 


SIXTY-SIX SHORT STUDIES IN 
THREE-PART COUNTERPOINT 
By FRANCIS EDWARD GLADSTONE, Mus. Doc., Canras. 
Price Two Shillings. 


These Studies are intended to serve as illustrations of the possible 
varieties of strict Counterpoint, in three parts only. They 7 
also be found useful as Exercises for young Organists who wis 

to gain facility in Part-playing and in reading from the Alto and 
Tenor clefs. To this end the studies are printed in a form convenient 








Lonpon: NOVELLO AND COMPANY, Limitep. 


for placing upon the organ desk. 
London: Novetto aNnp Company, Limited. 
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A DRAMATIC CANTATA 


THE WORDS WRITTEN BY 


JAMES SMIETON, M.A. 


THE MUSIC COMPOSED FOR 


THREE SOLO VOICES, CHORUS, & ORCHESTRA 


JOHN MORE SMIETON. 


Vocal Score, 2s. 6d. 
Full Score and Band Parts on hire. 
(The work takes about eighty minutes to perform, and is adapted for 
Festival and the larger Choral Societies.) 


“‘Space prevents us from noticing in detail this interesting work. 
The music, in which Scandinavian influence is perceptible, is fresh 
and imaginative. There is a great variety of rhythm; and the epithet 
‘dramatic ’ in the title is quite appropriate.”— Musical Times. 

“‘ A new work of real power and grit is John More Smieton’s Cantata 
‘Connla.’... The music flows natural and transparent, as do the 
words ; and, taken altogether, the work is admirable in the arrange- 
ment of its matter and the clearness of its treatment. Conductors and 
choirmasters should not fail to procure copies of this new and 
distinctly notable production.”—Musical Opinion. 

“ Last night, in the Kinnaird Hall, Dundee, the first performances 
were given of ‘Connla,’a dramatic Cantata by John More Smieton, and 
‘ Missa Solennis,’ by David Stephen. As both musicians are well known 
in local musical circles a large audience turned out, and the works, 
which were conducted by their respective Composers, were received 
with great enthusiasm. The Scottish Orchestra played the accom- 
paniments, and the soloists were Madame Ella Russell, Miss Bessie 
Borthwick, Mr. Gwilym Richards, and Mr. Andrew Black. Mr. 
Smieton... has risen to the occasion, and in ‘Connla’ we have 
eminently singable choruses, first-rate solo work, and clever and 
picturesque orchestration.”—Glasgow Herald, Feb. 8, 1g00. 

“The dramatic cantata, ‘Connla,’ occupied the second half of the 
programme, and was also listened to with much interest. Mr. Smieton, 
indeed, all through shows that, as a composer, he possesses the 
precious gift of melody, a quality which, in a poetic work of this kind, 
is primarily requisite. Madame Russell thrilled the audience by the 
passionate feeling she threw into the invocation to Connla, She was 
enthusiastically applauded for this effort; and her singing of the love 
music was also one of the features of the performance. Mr. Black 
gave a spirited rendering of the Drinking Song, which was greatly 
appreciated. Mr. Richards made a favourable impression in the réle 
of Connia. The Dundee Choral Union again approved themselves a 
capital body of vocalists, and the orchestra, led by Mr. Sons, acquitted 
themselves well.”—Scotsman, Feb. 8, 1900. 

“‘ The second portion of the concert was occupied by the performance 
of Mr. Smieton’s Cantata ‘Connla.’ The Composer has made his 
music thoroughly Celtic in style, as befitted the theme, and has empha- 
sised its nationality by methods of orchestration entirely in keeping 
with the national spirit, Such numbers as the fine tenor solo, ‘ Fair 
is thy form,’ and the beautiful duet for soprano and tenor, ‘ Thine is 
my heart,’ are compositions that would grace any Cantata, and last 
night were rendered by the soloists in exquisite style. At the conclu- 
sion of the concert the Composer received his richly deserved meed of 
applause.”—Dundee Advertiser, Feb. 8, 1900. 


BY THE SAME AUTHORS. 


FirtuH EpIrTion. 


KING ARTHUR 


A DRAMATIC CANTATA 
FOR THREE SOLO VOICES, CHORUS, AND ORCHESTRA. 
Vocal Score, 2s. 6d.; Tonic Sol-fa, rs. 
Full Score and Band Parts on hire. 
(This work takes about an Hour and Forty Minutes to perform, and 
has been produced with emphatic success by more than fifty 
Societies.) 





Sixt EpITION. 


ARIADNE 


A DRAMATIC CANTATA 
FOR FOUR SOLO VOICES, CHORUS, AND ORCHESTRA. 
Vocal Score, 2s.; Tonic Sol-fa, gd. 
Full Score and Band Parts on hire. 
(Takes about One Hour to perform, and has been given about eighty 
times with the greatest success.) 


A Specimen Copy of these works will be sent to Conductors, free of 
charge, on application to the Composer, 12, Victoria Chambers, 
Dundee. 





London: NoveLLo anp Company, Limited. 





To BE PLAYED BY M. E. YSAYE AT THE LONDON Musicaz 
FESTIVAL, QUEEN’S HALL, May 3. 


BALLADE 


FOR 
VIOLIN SOLO AND ORCHESTRA 


COMPOSED BY 


PERCY PITT. 


(Op. 17-) 


ARRANGEMENT FOR VIOLIN AND PIANOFORTE BY 
THEOPHIL WENDT. 


Price Two Shillings and Sixpence. 
String Parts, Two Shillings and Sixpence. 
Wind Parts, Six Shillings. 

(To be published May 3.) 

Full Score, Ten Shillings and Sixpence. 





THE TIMES. 

Mr. Percy Pitt’s ‘ Ballade” for violin and orchestral accompani- 
ment came at so late an hour that it made less effect than it 
deserved, but it is incontestably a work of sterling value, the solo part 
of which is written with due regard to the powers of such a virtuoso 
as M. Ysaye. 


DAILY TELEGRAPH. 

The really melodious and strikingly impassioned “ Ballade” by Mr. 
Percy Pitt, a composer who is rapidly making his way to the front. 
Here, happily, no dull moments supervened, and the richly-coloured 
piece, extremely modern in style, and adorned with numerous piquant 
orchestral touches, created a highly favourable impression. Its 
flowing phrases were interpreted with a full measure of sentiment by 
Mr. Ysaye, who, though summoned again and again, very sensibly 
declined to concede an encore. 


MORNING POST. 

A composition teeming with imagination, rich in its instrumental 
colouring, new in its harmonic texture, and unconventional in its 
form. The music seems to throb with passion. Though placed 
almost at the end of a long concert, when the attention of the audience 
might well be fatigued, it achieved a great success. M. Ysaye, who 
played the solo part to perfection, was recalled again and again. 


OBSERVER. 

Mr. Pitt’s Ballade will assuredly enhance his reputation. It is an 
earnest, deeply felt piece, the polyphonic texture of which shows a 
mastery of modern methods and an instinct for colour that promise 
great things. Mr. Pitt has long been recognised as a “‘ coming man.” 
We think it time to class him among those who have “ arrived.” 


SUNDAY TIMES. 

Mr. Pitt's piece strikes a deeper note of passion, and abounds with 
more or less striking climaxes, set forth amidst much glowing 
orchestral colour, whilst here again individuality of feeling is a 
welcome feature. 


GUARDIAN. 

Mr. Pitt’s “Ballade” is in direct contrast... in its sustained 
interest and remarkable structural coherence. Moreover, it vibrates 
throughout with passionate feeling, and, in the hands of a great 
player like M. Ysaye, it produces a really thrilling effect. 


THE WORLD. 

Mr. Percy Pitt’s Ballade is a passionate and poetical utterance 
which makes one think still more highly of him. He is a past-master 
of harmony, and his skill in orchestration is quite out of the common; 
and both these qualities appear in this Ballade, together with a vein 
of poignant melody and a dramatic sense which had not hitherto been 
in evidence. 


YORKSHIRE POST. 

Mr. Pitt’s Ballade is of an entirely different character. Its themes 
express deep emotion, agitation, passion, and that peculiar phase of 
romantic feeling that is so wonderful'y depicted in Wagner's “ Tristan 
and Isolde,” but which as yet lacks a mame. They owe their effect, 
however, in large part to the polyphonic treatment that marks their 
harmonisation, and the rich though sombre hues of the orchestral 
colouring. 


MORNING LEADER. 

Mr. Percy Pitt's Ballade, on the other hand, strikes a full-blooded 
note from the first. It is subjective music and not descriptive, and it 
has the natural logical cohesion of form, although the violin part is 
also in the nature of a rhapsody. Its climaxes are well worked up to, 
and there are many exceedingly clever touches in the scoring and in 
the harmony. The violin part is effective and often quite poetic. 


Lonpon: NOVELLO AND COMPANY, LimiTED 
AND 
NOVELLO, EWER AND CO., NEW YORK. 
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Complete Copy, 5s. net. 
Exercises only, for Choristers, 2s. net. 


A PRACTICAL METHOD OF 
TRAINING CHORISTERS 


Dr. VARLEY ROBERTS. 


Dr. Roberts brings to bear thirty years’ experience. The Method is 
that adopted in the Magdalen College Choir. 


“ The foremost English authority on the subject.”—The Guardian. 
“ Most valuable and eminently practical.”—The Times. 

“ Accurately described as invaluable.”— Birmingham Daily Gazette. 
“ Genuinely practical.”—Manchester Guardian. 

“Intensely practical.”—Scottish Guardian. 


To be had from Mr. HeENry Frowpe, Oxford University Press, 
Amen Corner, E.C.; or, NovELLo & Co., Ltd., 1, Berners Street, W. 


Just Published. 


UNIVERSAL SINGING LESSONS 
BY 
WILLIAM PARKINSON. 
Professor of Singing at the anc Conservatoire, Melbourne. 
ART 2. 
With special Instructions and Exercises for the blending of registers 
on the true principles of vowel sounds. 
Price Five Shillings net. 
London: Novetio anp Company, Limited. 


“WEBSTER’S 
CHILD’S PRIMER 


OF THE 


THEORY OF MUSIC. 











One Shilling. 





London: Novetto anp Company, Limited. 


ANEW AND REVISED EDITION 


(468 pp.) 
OF 


STAINER & BARRETT’S 
DICTIONARY 


MUSICAL TERMS 


REVISED AND EDITED BY 


SIR J. STAINER, 


M.A., Mus.D., Oxford; Hon. D.C.L. and Mus. Doc., Durham. 








PREFACE. 

The only way in which the Editor of a book of reference 
can show his gratitude to the public for demanding new 
editions on the exhaustion of the old, is by doing his best 
to keep its contents up to date. The reviser has done so; 
many articles have been entirely re-written or enlarged— 
¢g., Copyright and Licensing, Madrigal, Mass, Opera, 
Pianoforte, Pitch, and many of those little slips which 
show such persistent survival in works of this kind have 
been removed. The Editor is grateful to many, whose 
Names are among the authors and helpers, for their share 
in this last revision. 


Cloth, gilt edges, price 7s. 6d. 


London: NOvELLO AND Company, Limited. 


PRODUCED AT THE NORWICH MUSICAL FESTIVAL, 
OCTOBER, 1899. 


THE SEASONS 


NEW SUITE FOR FULL ORCHESTRA 


COMPOSED BY 


EDWARD GERMAN. 








Orchestral Parts of the four movements (separately) 
(in the Press). 
Full Score, MS. 





HARVEST DANCE From ABOVE 
Arranged as a Pianoforte Solo, 2s. ; Pianoforte Duet, 3s. 


AUTUMN FrRomM ABOVE 
Arranged as a Pianoforte Solo, 2s. 


DAILY TELEGRAPH. 
The music is full of the composer’s wonderful vitality 
and distinguished by his usual command of every orchestral 
resource. 





STANDARD. 

The first number is based on melodious themes, the 
second subject being particularly expressive and graceful. 
... The following movement is a Harvest Dance. In this 
Mr. German is in his happiest humour. The chief melody 
is a splendid old ballad-like fling of dance time, to which it 
is almost impossible to keep the feet from beating time, 
and when, later in the movement, it is played slowly, it 
acquires a humorous suggestiveness that is irresistible. 





MORNING POST. 

A set of brilliant and elaborate tone pictures remarkable 
chiefly for the excellence of the orchestral treatment. The 
second number, ‘‘Summer,” is the one most likely to 
become popular. . . . Mr. German’s mastery of orchestral 
technique has often been happily exemplified, and the 
present work again exhibits his talent in the blending of 
instrumental tone colours to great advantage. 





DAILY CHRONICLE. 

The “Spring,” ‘ Autumn,” and “ Winter” (Christmas- 
tide) movements are replete with ingenuity, and possess 
the freshness that has rendered his Gipsy Suite and 
Shakespearean Incidental Music notable. 





DAILY GRAPHIC. 

It is delightful. The melodies are pleasing and the 
orchestration extraordinarily rich and suggestive. It is 
difficult to choose where all is good, but perhaps the 
most attractive numbers at a first hearing are the tender and 
graceful “‘Autumn”’ section and the brisk ‘ Harvest 
Dance ” which does duty for summer. 





OBSERVER. 


The most attractive number is the second, entitled 
‘‘ Harvest Dance,” which is based upon a subject of such 
rhythmic force and strong melodic character that it is 
almost impossible to keep a still head while the dance 
notes fill the air; and when, in the course of development, 
the melody is played slowly, it acquires a savour of mock 
sagacity which is irresistibly humorous. 





Lonpon: NOVELLO AND COMPANY, LimitTep 
AND 





NOVELLO, EWER AND CO., NEW YORK. 
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COMPOSITIONS 
SAMUEL ‘SEBASTIAN WESLEY. 











ANTHEMS, sel SERVICES, &c.—continued. | 2( 
TE — JUBILATE, MAGNIFICAT AND NUNC 
All go unto one place .. cao oe nee DIMITTIS in F (Chant Service, Letter B) .. 0 9 3( 
Rainiitiaieiniihiiteias ie gia —_= page Magnificat and Nunc dimittis from the ni 
ore er oes a rr above, 4 . 
Folio Edition, ‘s. Vocal Parts, 1s. 9d. BENEDICITE, OMNIA OPERA. 02 
Blessed be ee God and Father : - © 4 |TE DEUM, JUBILATE, MAGNIFIC Av AND ‘NUNC 5 
Sol-fa, 14d. Folio Edition, ts. 6d. * Vocal Parts, Is. DIMITTIS in G (Chant Service) . Io 
Blessed be the Lord God of Israel . ‘ «» O 1t/ THE EUROPEAN PSALMIST .. i ‘e ‘Cloth 24.0 6] 
Folio Edition, 1s. 6d. " Vocal Parts, 18. THE HUNDREDTH PSALM, armen’ with | various 
Cast me not away from Thy presence ; oo ws ac) PG Harmony for Choirs ae ee Io 
Vocal Parts, od. Vocal Parts, 6d. 7( 
Give the King Thy judgments oe Pe ah ar ie 0 
Glory be to — on high a ge ay soo OS ORGAN MUSIC. 8.( 
Sol-fa, 14. “Folio Edition, 1s. Vocal Parts, 6d. ORIGINAL COMPOSITIONS. Edited by G. M. Garret? :— 
God be merciful unto us. ; aor n3 1. Andant G (3-4 Ti 9 
olio Edition, 1s. 6d. Vocal Parts, rs. + Anteate ie G Gy Time) f oe 
. 2. Larghetto with Variations (F sharp. saluet) 10 
I am Thine, O save me. ee ie ee ae 10, 
Wout Parts, 6d." 3. Andante i in E flat (2-4 Time).. » Io 
I will arise, and O remember not... ‘ se so + sie e 2 Eee tee -- .* 116] 
Lead me, Lord (from Praise the Lord, O my soul) ae a Oa e + ee oe ie “s 
3 6. Choral Song and Pane in c Pe oe 1 6 
Let us lift up our heart . ee as Pa cee: 12, 
Me 9 Ss I 0 
V ae "Parts, mae. 7. Voluntary (Grave and Andante) 
Man that is born of a woman . a we ree 8. Andante Cantabile in G (C Time) .. hs 
Vocal Parts, 6d. 9. Introduction and Fugue (C sharp minor) 20 
O give thanks unto the Lord .. ee ga. Introduction and Fugue (First Edition) .. ‘ ~ £6 
Folio Edition, 1s. 6d. “Vocal Parts, 7d. 10. National Anthem with VariationsinG .. +“ 2 
O God, Whose nature and property . te si .. Io | Selection of Psalm Tunes, arranged as Studies for the ‘Organ 
Vocal Parts, 6d. with Pedal obbligato :— 
O Lord, my God (Solomon's Prayer).. + - oo 50 3 11. Psalm Tunes (St. Stephen, St. Matthew, rogth Psalm) 1 6 
Sol-fa, 1d. Folio Edition, rs. Vocal Parts, 6d. 5 , 
Welsh words, 2c. Sol-fa, tc. 12. ——. i ge (St. David, St. Bride, St. me, 1ooth ; 
O Lord, Thou art my God “ a re ar Aha fe ae x ae ue 
Folio Edition, 58. Vocal Parts, 3s. 3d. ” eae Marg) (Westminster, Angel . Hymn, Irish :% A 
oO i ae 
me aa unto the Lord) oe - : 14. Psalm Tunes (Windsor, Liverpool, Bedford, Manchester Io F 
Folio Edition, Poy eee: neal Parts, teed: * 15. Voluntary inC. Edited by Joun E. West «o ~~ £8 
The faceoftheLord .. iid ~ 4. eile An Air composed for Holsworthy Church Bells, varied ve RO QO! 
Vocal Parts, 1s. 6d. AndanteinA .. .. vs “ow ae sige © 
The Lord hath been mindful of us (from Ascribe untothe Lord) o 3 AndanteinE minor .. e ee * ee ee 77 2 0 
Sol-fa, 14d. Welsh words, 3c. Sol-fa, 14¢. Larghetto in F minor .. . «- I 0 R! 
Thou Judge of quick and eg 3% ia us lift up our heart)... 0 3 — for ~ Organ (a Series of Exercises in the strict and 
) ol-fa, 14d. ree styles) .. oe r 6 
Thou wilt none him in perfect peace.. oe Ne .. «+ © 3 | Voluntary (Grave and Andante) oe = oe oe oo FO = 
Sol-fa, 14d. Folio Edition, 1s. Vocal Parts, 74d. RE 
Three Collects for the three first Sundays in Advent. Two J 
for Treble Voice andonefor Bass .6 «2 «- We cae PART- ee &e. 
Wash me throughly Lue ue ew) ne 0 3 «| At that dread hour (Faith) ..  .. em Ca 
Folio Edition, ts. Vocal Parts, 6d. I wish to tune my quiv’ring lyre. A.T.T.B.B. ae ta are AL: 
The Wilderness .. A bee a = ae ee Folio Edition, 2s. 6d. 
Folio Edition, 4s. Vocal Parts, 1s, 14d. Shall I tell you whom I love? . ss is ae 0159 FOR 
Folio Edition, 2s, 
SERVICE S; &e When fierce conflicting passions. as ae re 
‘ Folio Edition, as. 6d. 
MORNING AND EVENING SERVICE in E. Edited, All honour to the working man (from the ‘“‘Ode”). A.T.T.B.B. 
with a Preface by GEoRGE GARRETT .. oe 2 6 Folio 2 6 
Or, separately: Te Deum, 6d. ; Jubilate, 6d. ; Communion The wise, the wealthy, and the great (from the Ode”), s.s.A. 
yeh = Nicene Creed, 4d.; Magnificat and Nunc Folio 1 6 
imittis, 8d. 
Uta: POMOEEMUON 66) ck cece es we a ee SONGS. ; 
Vocal Parts eee ee weve ee § «© : | Orphan hours the year is dead ro 
Or, separately: Te Deum, 2s. (Vocal Parts, rs. 3d.) ; Jubi- Shall I tell you whom I love (with Violoncello ad ‘lib. English 
late, 1s. 6d. (Vocal Parts, 1s. 14d.) ; Kyrie, Sanctus and and German words) 20 
Pane gta (Vocal Parts, 1s.); Magnificat, 2s.; Nunc Strong in heart and strong in need (free the “ Ode") ‘és aa 0 
dimittie a Parts of Magnificat and Nunc Silently, silently (from the “Ode”) .. 9... = +s wes net, ss 6 Vv) 
ae Ditto ditto. New Edition i. .« ss e2 «9 ‘% 20 
MORNING AND EVENING SERVICE in F (Chant Form) 0 4 | The Butterfly .. is “e 20 
Or, separately: Te Deum, 14d. (Sol-fa, r4d.); Magnificat There be none of beauty’s 8 daughters anes 29 
and Nunc dimittis, 2d.; ditto (Unison), 2d. 
’ Wert thou like me re ae . ee ase 
Ditto. Folio Edition, Te Deum and a oe 20 fi “Ode” 6 
Magnificat 1 Nunc dimittis, 1s.; Vocal Parts, com- When from the great Creator's es hhand rom the 0 ° ) . 
plete, 1s. 4d. 
MORNING AND EVENING SERVICE in F ‘is ek 0 PIANOFORTE SOLOS. 
Or, separately: Te Deum, 4d.; Jubilate, 2d.; Kyrie, March and Rondo = a . ar 5 es 
Sanctus and Creed, 4d.; Magnificat and Nunc March, singly oe . “° ee Ee 
dimittis, 4d. 
Ditto.) Folio Bdition iv ss - sc ke ee NO ODE. 7s. 6d. 
Vocal Parts .. 6 rr Ms we 3 ss gO Vocal Parts, 1s. 3d.; Full Score and Orchestral Parts, MS. 
Lonpon: NOVELLO AND COMPANY, LimirTeb. 
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JUST PUBLISHED. 
HYMNS FOR USE 
IN TIME OF WAR. 


7 BT GOD ARISE. Words by A. C. AinGcER. 
Music by J. STAINER. 

LORD OF HOSTS. Words by A.C. BENson. 
Music by C. HArFrorp Lioyp. 

GOD OF LOVE (Hymns A. & M., No. 376). 
Words by H. W. Baker. Music by J. B. D 





” 


30 
RD, HEAR THY PEOPLE’ S "PRAYER, 
5 ROM HOMES OF QUIET PEACE. Words 
by Rev. W. H. Draper. Music by J. VARLEY RoBErTs. 
6.—. ORD OF LIFE AND LIGHT AND GLORY. 
PopPLEWELL ROYLE. 
LORD OF HOSTS, WITHOUT WHOSE 
WILL. Words by Rev. A. A. Toms. Music by J. BArnBy. 
8 
O Words by E. WorpswortH. Music by G. J. BENNETT. 
7@) GREAT REDEEMER. A Memorial Hymn. 
Words by Rev. ALFRED A.Toms. Music by WILLIAM CRESER. 
Litany. Words by E. Worpswortn. Music by G.C. Martin. 
11. Pf YMN AFTER VICTORY. Words by Rev. 
A. Toms. Music by WILLIAM CRESER. 
Words by Rev. 
A. Toms. Music by J. F. BripGe. 
Words only (Hymns 1 and 2 together), 2s. 6d. per 100. 
» (Hymns 4 and 5 together), 2s. 6d. per 100. 
» (Hymn 6), 2s. 6d. per roo. 
(Hymn 8), 2s. 6d. per 100. 
(Hymn 9), 2s. 6d. per 100. 
(Hymn fo), 2s. 6d. per 100. 


+T/° 

Words by Rev. W. H. Draper. Music by Jounn E. West. 

Words by JosepH Bennett. A Litany. Music by T. 
*O 

LORD OUR BANNER. (Jenovau-Niss)). 
10 \f. ONARCH OF THE HEAVENLY HOST. A 

YMN AFTER VICTORY. 

PRICE ONE PENNY EACH. 
(Hymn 7), 2s. 6d. per 100. 
» (Hymns 11 and 12), 2s. 6d. per 100, 





ATHER, FORGIVE. “Words by S. REYNOLDS 
Hote. Composed by JouN pot Price Twopence. 
Words only, Five Shillings per 100 

NWARD, CHRISTIAN SOLDIERS. Words 
by S. BaRING- eee. Music by ARTHUR SULLIVAN. Price 1d. 
Tonic Sol-fa, 1d 

ESPONSES AND LITANY from the Memorial 
Service for those who have fallen in the war, used at St. Paul’s 
Cathedral (December 19, 1899). Price 2d. 

London: NovELLO AND Company, Limited. 


RESPONSES AND LITANY 
TAKEN FROM THE 
MEMORIAL SERVICE 
FOR THOSE WHO HAVE FALLEN IN THE WAR 
USED AT 


ST. PAUL’S CATHEDRAL 
(DECEMBER 19, 1899). 





Price Twopence. 





London: NovELLo AND Company, Limited. 
Just Published. 








THE 


VERSICLES AND RESPONSES 
(FERIAL USE) 


LITANY 
THE MUSIC ARRAMGED IN THE 


KEY OF F (RECITING NOTE, 


AND EDITED BY 


JOHN STAINER. 


Price Fourpence. 


F) 








London: NoveELLo AnD Company, Limited. 





CATHEDRAL 
PRAYER BOOK 


BEING THE 


BOOK OF COMMON PRAYER 


WITH THE MUSIC NECESSARY FOR THE USE OF CHOIRS 
TOGETHER WITH THE 


CANTICLES AND PSALTER 
POINTED FOR CHANTING 


EDITED BY 
SIR JOHN STAINER, M.A., Mus. Doc., Oxon. 


(Professor of Music in the University of Oxford) 
AND 


WILLIAM RUSSELL, M.A., Mus. Bac., Oxon. 
(Succentor of St. Paul’s Cathedral). 





CONTENTS. 

THE PREFACE, &c. 

THE ORDER FOR MORNING AND EVENING PRAYER, WITH THE 
NECESSARY MuSIC, BOTH FERIAL AND FESTAL. 

THE AMBROSIAN TE Deum. (APPENDIX.) 

THE ATHANASIAN CREED, WITH ACCOMPANYING HARMONIES, 
(APPENDIX). 

Tue Litany. (FERIAL AND FESTAL Uss.) 

PRAYERS AND THANKSGIVINGS. 

Tue CoLvects, EpIsTLES, AND GOSPELS. 

Tue Hoty Communion (Merbecke). 

THE ORDER OF CONFIRMATION, SOLEMNIZATION OF MATRIMONY, 
AND OTHER OCCASIONAL SERVICES, WITH THE NECESSARY 
Music. 

THE ORDER FOR THE BURIAL OF THE DEAD (Merbecke). 

THE CANTICLES AND PSALTER PoInTED (‘‘ CATHEDRAL PSALTER”’). 


Tue MISERERE (51ST stints As used at St. Paul’s. (APPENDIX.) 
EDITIONS. s. d. 
1. Demy 8vo, 628 pp., large type. With Can- 


ticles and Psalter pointed for Chanting. 


Cloth, rededges_. 6 o 
Ditto, ditto. Red basil and red edges sw 8 @ 

2. Demy 8vo, 600 pp., large type. With Can- 

ticles and Psalter pointed, set to appropriate 

Chants (Cathedral Psalter Chants). Cloth, 
rededges_.. ee ae ee ee 6 O 
Ditto, ditto. Red basil and red edges « 8 O 

3. Imperial 32mo, 696 pp., Pocket Edition. 

With Canticles and Psalter pointed for 
Chanting. Cloth, red edges “s 3 6 
Ditto, ditto. Red basil and red edges 5 oO 


The Clergy can be supplied with copies, in quantities of not 
less than 25, on liberal terms. 





NOVELLO AND COMPANY, LimirTep. 
Now ew any. 


THE ORDER FOR THE 
BURIAL OF THE DEAD. 


As set to Music by MERBECKE, harmonised by 
SIR JOHN STAINER. 


Together with a Selection of Suitable Hymns and Tunes, viz. :— 


LoNnDON: 





No. Music by 
1, For all the saints. W. Walsham How ... .. J. Barnby. 
2. Brief life is here our portion. J. M. Neale wn G, C. Martin. 
3. Gentle Shepherd, Thou hast stilled. C., Winkworth .. J. Stainer. 
4 _ lives; no longer now. F. E. Cox ... «. AH. Littleton. 
5. Now the labourer’s task is o’er. J.E el i J. Stainer. 
6. My God, my Father, while I stray. Charlotte Elliott. A. H.’D. Troyte. 
7. Sleep thy last sleep. E. A. Dayman fe . Barnby. 
8. Sleep on, beloved. Sarah Doudney «» J. Stainer. 
g. We are but strangers here. Jackson so Ae ‘Sullivan, 


Price, grey cloth, black lettered, One Shilling. 





London: NovELLo AND Company, Limited. 
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M USIC JUST PUBLISHED. 
AT HOT VY MA’ KINDERLEBEN 
~ ~ x T fA’T. TV 
SERVICE OF HOLY MATRIMONY. : 
i, oe TWENTY-FOUR 
ANT HEMS, HYMNS, &c. PIANOFORTE PIECES FOR THE YOUNG 
s. d. COMPOSED BY 
Blessed are all they that fear the Lord oe .-E.G. Monk 1 6 
Vocal parts .. ate <a Pe oe ‘3 oa Tee TH KU LLAK 
Blessed are they that fear the Lord .. . Sir George Elvey o 14 ° © 
Tonic Sol-fa . ve ee se oe oe 10 E (Op. 62 and Op. 81.) 
a * the Lord build the house... .. F.A.G.Ouseley o 6 epinaniae Cast 
focal parts .. se ee oe oe oe e- O 6 rl 
Father of Life (Hymn) . PP pe ss e- Jas. Turle o 3 A. ROSEN KRANZ. Conta 
an ~ i (Hymn) .. é = és ry. — 1 6 of suit 
atherof Life . . : Samue ilbert 0 3 2 i i the R 
For the flame of love is as Fire. sis . A.C. Mackenzie o 4 In Four Books, Price One Shilling each. pont 
Ss merciful unto us ‘ vl S. Wesley Herve 
ctavo. oe ee oe oe . oe oe O 3 BOOK I. Myles 
be parts sn its - _ ee ee ee : : 1. Once upon a time. a In the fields. Garret 
ae ie a | 2. Grandfather’s Clock, 5. Cradle Song. 
ce) “Veral parts worthy ee ° Arthur Sullivan as | 3. Sunday Morning. 6. May-pole Dance. i, 
Octavo rs (Oe a © cae DG? Caer ee Ong BOOK II. ’ 
— Sol-fa .. oe ee és a% oe oe eo O 18 rh Soltng on the Lake. | 10. Ea Water Mill. 
olio ee os ee oe ee 8 6 8. March. 11. Skating. 
oO — Love (Anthem) e ai ae J. Barnby 0 3 g. Poor Robin. 12. The Evening Bell. 
onic Sol-fa .. Ss ef: 0 OE : 
Ditto (Arranged as a Two-part Chorus). “'Staff Notation and 13. Prayer. BOOK wa Potonnine: ——- 
Ditto eaceat Sol-fa combined wer Gee ’ J. ’Barnby : 1 14, O’er hill and dale. 17. Cheerfulness. TH 
Ditto (Hymn) ne we 7 oI = G. , Gene oO 14 15. Granny’s funny story. 18, The Race. 
Ditto (Anthem) .. a H.E. Button o 14 BOOK IV. ‘ I 
Holy Ghost, to earth descending Antonin Dvorak o 4 19. Dreaming of Angels. 22. Faces in the fire, 
The Blessing of the Lord .. A.C. Mackenzie o 3 20. The Nightingale. 23. Hunting Song. 
The Blessing of the Lord J. Frederick Bridge 0 2 21. Spinning Song. 24. Rustic Dance. RIGH 
There was a marriage in Cana of Galilee -- J. Stainer o 3 
Protect them, Almighty. Chorus - J. Barnby o 3 London: NovELLo AND Company, Limited. 
The Service for the Solemnization of Holy “Matrimony, as used | isis 9S «5 rae Edi 
at Westminster Abbey, with a special Anthem composed 
bj eet ote es} MAY-DAY REVELS 
mar for the Marriage Servi ice. "Edited ted Rev. a ‘Baden Pow ell o 2 | 
‘ientemeaienaeee " esate CANTATA FOR FEMALE VOICES FA 
ORGAN M U SIC. TO BE PERFORMED IN CHARACTER 
Nuptial March .. . B.Luard Selby 1 o | ? 
weates March (Gounod), No.1. “Arranged by G.C. Martin 2 o | THE WORDS WRITTEN BY 
‘edding March, No. 2. . CharlesGounod 2 0 | { 4 
Wedding March '(Mendelssohn) * Arranged by W.T. Best 2 0 HETTIE M. HAWKINS 
4 a work - Arranged by CE. et Io THE MUSIC COMPOSED BY 
arch in ‘' Athalie”’ ‘ Arranged by teggall 1 6 CHIL] 
March in“ Athalie” Arranged by W.T. Best 2 0 | JO H N E W E ST 
Benedictus (A. C. Mackenzie) Arr. by C. Palmer and J.B. Lott 1 6 ° 
Largo (Handel) .. . Arranged by G. C. Martin 1: 6 | paceman Edi 
March in “ Tannhauser ” .. Arranged by F. Archer 2 0 | PROGRAMME. 
Rrgceisonal Wedding March... Henry Bird 1 ¢ | the Villagers assemble and Dance 
“ ” Villagers’ *‘ Maying ” oru fees 
ole arn _— Rebekah, J. Barnby), Arr, by James god : | Children’s “Ladye” Song. _ Children’s Chorus. 
Grand March (“ Lohengrin,” Act III., Wagner) .. W.Creser 1 0 pon ad flue Cae pole Dance. I 
Bridal Chorus (* vigen-sanll Wagner) ‘ oo WW. Cremer 2 © | Fle 1 Drill b M vo of Ma Queen. 
Wedding March . ve ee + __+- Composed by W.Creser 1 6 | sre ay tht Ai oon athe y ae 
— ie ron oo his Ban 
y | allad of Robin Hood. 
THE VILLAGE ORGAN IST.—Book 17. | Robin Hood Games, including 
1. Wedding March oe ee - A. Guilmant. | Milkmaids’ Procession, Song, Chorus, and Dance. 
* Ditto. .. a Nos Mendelssohn. | The Hobby-Horse. 
3. Bridal Chorus (“Lohengrin”) 1. .. ++ «Wagner. Archery Contest. | 
4. Be thou faithful (“ St. Paul ”) . Mendelssohn. | Dance round May-pole. (Sun 
5. Wedding Procession ..  .. .. H. Hofmann. God save the Queen. a 
sieaettcce “ " wg. Price One Shilling and Sixpence. 
London: Novetto axp Company, Limited. Tonic Sol-fa Edition, Fourpence. 
———-— Words only, 7s. 6d. per 100. 
FIFTEEN oneunaat *s a 
Q ELE B RATED MARC H ES London: NovELLo AND Company, Limited. 
ARRANGED FROM THE SCORES OF THE GREAT MASTERS | O i. D M A sf = D A y 
FOR | 
THE ORGAN | CANTATA FOR FEMALE VOICES 
| (WITH TWO-PART CHORUSES) 
BY | 
THE WORDS WRITTEN BY 
W. T. BEST. | N 
| SHAPCOTT WENSLEY 
BezTHOVEN.— March from | MENDELSSOHN.—War March. THE MUSIC COMPOSED BY . 
- o. cen ~~. -—Funeral March | | wigin . is DS 
EETHOVEN.—Funeral March. ( 03) 
Cuopin.—Funeral March (Op. 35). Mevenseen—March from “Le CU N NINGHAM WOO z 
Hanpet.— Dead March from Prophéte.” 
“Samson.” Mocent. — — March from ‘Ido- | Price One Shilling and Sixpence. 
HanpeLt.— Dead March from meneo.’ | Tonic Sol-fa Edition, Sixpence. 
“ Saul.” Scuusert.—March in B minor Words only, 7s. 6d. per 100. 
Hanpet.—March from “ Scipio.” (Op. 27). 


Scuusert.—Marche Solennelle, | Orchestral Parts and Full Score can be hired. The Parts are so 
| arranged that in the absence of wind instruments the strings alone 
| furnish a complete accompaniment. 


MENDELSSOHN. — Cornelius 
March (Op. 108). 
MeNDELSSOHN.—Wedding March. 
Price Four Shillings and Sixpence net. 
London: NoveLLo anp Company, Limited. \ 


ScHuBERT.—Grand March. 





London: NovzLLo anp Company, Limited. 
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Demy 8vo, price 6d. Tonic Sol-fa, 4d. 
Words only, 10s. per roo. 


A FLOWER SERVICE 


FOR 


CHILDREN 


EDITED BY 


F. A. J. HERVEY, M.A., 


Chaplain in Ordinary to The Queen, Domestic Chaplain to i. R.H. The 
Prince of Wales, Canon of Norwich, and Rector of Sandringham. 
Containing a short form of Service with the necessary music, a selection 
of suitable Hymns by the Bishop of Ripon, the Rev. S. Childs Clarke, 
the Rev. St. Hill Bourne, and others, with Tunes specially 
composed by ‘Sir John Stainer, John E. West, J. H. Maunder, Canon 
Hervey, a hitherto unpublished tune by Gounod. other tunes by 

Myles B. Foster, the late Rev. J. B. Dykes, Sir J. Barnby, Dr. G. M 


Garrett, &c., and 
A LITANY 
written by the Rev. S. Childs Clarke and set to music by 
SIR JOHN STAINER. 





London: NovELLo anp Company, Limited. 


THE CHURCH CATECHISM 


IN METRICAL FORM, FOR SINGING AS HYMNS 
BY THE 
Richt Rev. BISHOP JENNER & AMABEL JENNER. 
Price 1d. each; in Packets of 50, 3s. 6d. 
Edition with Music by MyLes B. Foster. 











Price 3d. 


ALSO, 


FAITH, DUTY AND PRAYER 


An Abridged Version of above 
BEING VERSES ON THESE ELEMENTARY 
CHRISTIAN VIRTUES 


FOR THE USE OF 
CHILDREN IN SCHOOL, AT WORSHIP, OR IN THE HOME. 


Price 1d. each; in Packets of 50, 3s. 6d. 
Edition with Music by Myes B. Foster. 





Price 2d. 





London: NoveELLo AND Company, Limited. 


LIE STILL, BELOVED, 
LIE STILL 


FUNERAL HYMN 
BY 
ARTHUR C. BENSON 


(Sung at the unveiling of the Monument to Archbishop Benson 
in Canterbury Cathedral) 


MUSIC BY 


C. H. LLOYD. 


Price One Penny. Words only, 2s. 6d. per too. 





London: NovELLo AND Company, Limited. 





Second Edition. 


NARCISSUS AND ECHO 


CANTATA FOR CHORUS, SOLI, AND ORCHESTRA 





Price 3s.; Choral Parts, 1s.each. Also, 


“GOD IS OUR REFUGE” (Ps. 46) 


For Chorus, Soli,and Orchestra. Price rs. 


COMPOSED BY 


EDWIN C. SUCH, 


Mus. Bac., Cantab. 





London: NovetLo anp Company, Limited 


XUM 


| 


| 
| 


' 








No. 39. Novello’s Music Primers and Educational Series. 
Edited by Sir Jonn Starner and Sir C. Hupert H. Parry. 


THE ART OF TRAINING 
CHOIR BOYS 


GEORGE C. MARTIN, 


Organist and Master of the Choristers of St. Paul’s Cathedral. 





Price Three Shillings. 
In paper boards, Three Shillings and Sixpence. 
Exercises only from above (Novello’s Primers, No. 394), One Shilling. 


London: NoveELto anp Company, Limited. 


ORGAN ARRANGEMENTS 


EDITED BY 


GEORGE C. MARTIN 


Organist of St. Paul's Cathedral. 








RECENT NUMBERS. 


Purcell 
Purcell .. 


Chas. Macpherson 





H, Davan Wetton 


s 

36. Toccata in A major I 
W. Alcock 1 
2 


= Voluntary in D minor 
Finale from “ Symphonie i i] 
schaikowsky } 


Grand Funeral March in C minor 7 @ 
39. i cia . ‘ Schubert} * -- E. Silas : o 
Air, “ Lord, to Thee my heart “— 7 
40. { (“St. Matthew ” Passion) .. th} D-John D.Codner rt o 
qt. ee moto (Symphony is Baad) W. Cruickshank 1: 6 
Schube ‘ 
First Movement (‘Hymn of Praise”) : 
42. { Fol W. Cruickshank 2 6 
43. Prelude inG(No.13)_.. Chopin B. W. Horner 1 0 
44. Basso Ostinato(Op.5, No.5) A. Pte B. W. Horner 1 o 
45. ——— yn nr E.Elgar .. G.C.Martin 2 0 
egretto (“Hymn of Praise’ Sym- . 
46. 1" hony) ; a eteoen | W. Cruickshank 1 6 
47. sheen vs the sav “Haydn . W.J. Phillips 1 0 
relude an ugue on the name o' 
48. eB ech om S Bach} GM. Garrett 1 6 
49. March (“Abraham ' Y sc --Molique .. A.C. Edwards 1 0 
50. tee ee ; Spohr W. Cruickshank 1 o 
agio Religioso (‘“‘ Hymn o} vam : 
5! Symphony) Ncedlsoha | W. Cruickshank 1 6 


52 { Meditation (‘ The Light of sy a 1 John E. West 1 o 


Elgar} * 
Marche Funébre (Op. 40, No. , ) . 
a ae " Tschatkowsky | * W. Alcock 1 6 
arch in es p- 13) - 
of we ou Agnes walang J.Stainer 1 6 
relude in C sharp minor setae 
55. S. a 2 G.R. Sinclair 1 0 
Allegro con grazia (5-4 movement) ) 
56. (“Symphonie Pathétique"’) Chas. Macpherson 2 o 
Tschaikowsky ) 


London: NovELLo AnD Company, Limited. 


SONG DANCES 


VOCAL SUITE 
FOR FEMALE VOICES (S.S.C.) 
WITH ACCOMPANIMENT FOR THE PIANOFORTE 

(Two or Four Hands) 

THE WORDS WRITTEN BY 

JAMES HOGG, BARRY CORNWALL, 
AND OTHERS 
THE MUSIC COMPOSED BY 


WILFRED BENDALL. 


The instrumental part of this work is not a mere accompaniment, 
but is complete in itself, and can be played without the voices, either 
as pianoforte solo or duet, or as an orchestral suite. 

For a performance by a choir, without orchestra, the use of the 
Pianoforte Duet part is recommended. 











Vocal Score.. ee ee ee ee ee ee a. a 

String Parts ee ee ee ow 

Wind Parts and Full Score, MS. 

The Accompaniments arranged for Pianoforte Duet .. 3s. 
Ditto ditto for Pianoforte Solo is Se 


London: Novetto anp Company, Limited. 
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DEDICATED, BY PERMISSION, TO 


H.R.H. THE DUKE OF CONNAUGHT AND STRATHEARN, K.G., K.T., K.P, 


THE MUSIC 
MUSICAL INSTRUMENTS 


SOUTHERN INDIA "AND THE DECCAN 
C. ®. OAT 


CAPTAIN, OXFORDSHIRE LIGHT INFANTRY 
WITH AN INTRODUCTION BY A. J. HIPKINS, F.S.A. 








The book is illustrated by a series of admirable drawings of Indian Musical Instruments by WILLIAM GIBB. 
They form seventeen plates, printed in the highest style of chromo-lithography under the direct superintendence of the 
Artist, and will, the Publishers believe, in themselves fully justify the publication. 

THE IMPRESSION IS LIMITED TO 
SEVEN HUNDRED COPIES, printed on finest Plate paper, handsomely bound .. — -- net £313 6 
AND 
FIFTY COPIES, Plates and Letterpress entirely printed on finest Japanese paper .. oe oe ” 770 

The Publishers undertake not to print further copies or publish any smaller edition, and reserve the right to raise 

the price after a certain number have been sold. 





‘* A book of immense scientific as well as artistic value.”-—Times. 

‘‘No more interesting and at the same time authentic account of an art which, in the forms treated of, is hoary 
with antiquity, exists within the repertory of English literature.”—Daily Telegraph. 

‘“‘ There is no book of the kind existing comparable with this one to which an inquirer about Indian music can 
turn.” —Atheneum, 

‘“‘ The book is a splendid example of intelligent and original research.” —Daily News. 

“We cannot but speak in the highest praise of Captain Day’s work, and hope to see the book eventually issued 
in a form in which it will be more generally attainable. Mention must also be made of the learned introduction 
written by Mr. A. J. Hipkins, F.S.A., and a word of commendation must be given to the admirable manner in which 
the work has been produced by the publishers.”—Morning Post. 

“Nothing that has yet been written on Indian music, by either Hindoos or Europeans, can be compared in 
professional merit with the present work by Captain Day.”’—St. ¥ames’s Gazette. 


Lonpon: NOVELLO AND COMPANY, Lim!Tep. 
JUST PUBLISHED. 


A COURSE OF HARMONY 


FREDERICK BRIDGE, Mus.D., Oxon. 
(Gresham Professor of Music) 


FRANK J. SAWYER, Mus.D., Oxon. 
(Professor of Sight Singing, Royal College of Music). 


This book is the outcome of a request made to Sir Frederick Bridge by the Council of the Royal College of Music—he being the 
Professor responsible for the teaching of Harmony and Counterpoint in that Institution—that he should prepare a manual of harmony for use 
in the College. Sir Frederick subsequently enlisted the aid of his pupil and former assistant at Westminster Abbey, Dr. F. J. Sawyer, in 
the ———- of the work, and the result is a somewhat unusual occurrence in a treatise on harmony, a joint-authorship production. 

__ The authors have so planned their manual as to furnish students with a course of practical instruction. Moreover, and happily for the 
pupil, their theoretic deductions are free from all philosophical or acoustical arguments. 
..., Phe book has the further advantage of advancing no new theory, as it is based on existing systems. What could be better than 
building on the corner-stones of Goss and Macfarren ? 

Sir Frederick Bridge and his coadjutor, Dr. Sawyer, hold the commendably wise belief that ‘‘the teaching of harmony should not be a 
purely mechanical and mathematical process.” Alas! that it should so often degenerate into a matter of mere “dry bones. Therefore, 
they have aimed at obtaining higher and more artistic results—viz., the “creation” of harmony by the student—in fact, thorough art, not 
merely thorough-bass. ‘ . 

One special feature towards the attainment of this end is that from the very outset of his study-course the pupil has to consider the 
formation of his bass. Who will deny the importance of this feature in the thorough equipment of the student of harmony? 1 

Another advantage of this ‘‘ Course of Harmony” is that it may be divided into five grades in accordance with the classes at the - 
College of Music—that is to say, the first grade (Chapters 1 to 8) extends to the dominant seventh chord; the second covers the study of the 
inversions of the dominant seventh, the dominant ninth, suspensions, harmonising unfigured basses, and so on. a 

Later on will be found some useful hints on “ harmonising for string quartet” ; chapters on three-part and five-part writing ; and, as an 
appendix, ‘‘ Hints on the training of the ear and the eye in Harmony ’—a matter of supreme importance. ah ne 

So much for the comprehensiveness (which admits of no disputation) of this handy little volume of some 200 pages. In conclusion, it 1s 
poner necessary to say that the reputation of the joint-authors stands so high as to command respect and confidence in a branch of the teaching- 
art of music which they have made specially their own, and of which its full fruition is to be found in this thoughtful “ Course of Harmony. 








PRICE THREE SHILLINGS AND SIXPENCE. 
Lonpon: NOVELLO AND COMPANY, LimITED. 
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VALUABLE VIOLINS. 








MESSRS. PUTTICK AND SIMPSON’S 
NEXT GUARANTEED SALE OF VALUABLE VIOLINS 


ALL OF WHICH ARE GUARANTEED GENUINE AS DESCRIBED IN CATALOGUE, WILL TAKE 
PLACE TOWARDS THE END OF MAY. 


Instruments for inclusion in this Sale should be forwarded not later than the middle of May. 


ApprREss—PUTTICK AND SIMPSON, 
47, LEICESTER SQUARE, Lonpon, W.C. 





SCHOOL MARCHES | FESTIVAL TIMES | 











Se | TEN SHORT AND EASY PIECES 
PIANOFORTE SOLO. FOR THE 
HARMONIUM OR ORGAN 
BOOK I.—ConrTents. edudcaanae 
Bridal March from the Opera “ Lohengrin” (Wagner). : 
British Grenadiers, The. ’ MAX OESTE N - 
Cock o’ the North, The. | O 
Cornelius March (Mendelssohn). | (Op. 205.) 
Empire March (National Tunes, arranged). : 
Huntsmen’s Chorus, from “ Der Freischiitz”’ (Weber). Christ (Christfest)., 
Let the hills resound (Richards). mu N wa a Dav N ; shrefest) 
te _ anger 7 eee 3. Palm haniee pean snr ? 
arch of the Men of Harlech. . ° " : 4 
March from the “ Occasional ” Oratorio (Handel), - os npr Sane 
March from the Opera “ Scipio” (Handel), z penaerag ~(iticsanelfahetete ) 
emma Christian soldiers (Sullivan). *. Whitsuntide (Pfingstfest). 8). 
Victnia, our Queen (Barnby). 8. Harvest Festival (Erndtedankfest). 
Yankee Doodle. y g. All Saints’ Day (Todtenfest). 
cieiciaiaas 10. Thanksgiving (Siegesfest). 
Price One Shilling, Price One Shilling net. 
London: NovELLo anp Company, Limited. London: NovELLo AND Company, Limited. 








NOVELLO’S NOVELLO’S 


NusicPrimers&Educational Series VILLAGE CHANT BOOK 


Sir JOHN STAINER anp Sir C. HUBERT H. PARRY. No I 





RECENT NUMBERS. CONTAINING 





s. d. 
37. Musical Ornamentation. PartI. .. ..E. Dannreuther 5 0 100 SI NGLE C HANTS. 
374. Musical Ornamentation. Part II... .E. Dannreuther 5 0 PricE SIXPENCE. 
38. Transposition .. ‘“ «e J. Warriner 2 0 
39. The Art of Training Choir Boys ae -» G.C. Martin 3 0 Paes eee 
3QA. - —, ae py ae we: Bg Martin 1 o 
40, Biographical Dictionary of Musicians ummings 2 0 ; 
41, Examples in Strict Counterpoint .. a Saunders 3 0 NOVE LLO S 
42. Summary of Musical History ai C.H.H. Parry 2 0 
43. Musical Gestures a “a $e ae J. F. Bridge 2 0 \ 
434. Rudiments in Rhyme .. AS ws e J. F. Bridge 0 9 
44. Basses and Melodies .. ae Ralph Dunstan 2 6 
45. First Steps at the Pianoforte ‘ Francesco Berger 2 6 
40. A Dictionary of Pianists and Composers for the Pianoforte No II 
E. Pauer 2 0 ” : 

47, Organ Pedal Technique. PartI. .. .. B.W.Horner 2 0 
a — ix bag Part II.. .. B.W.Horner 2 0 CONTAINING 
48 Twelve Trios by Albrechtsberger .. A. W. Marchant 1 6 
49. Fifty Three-part Studies (Both Notations) J. E.Vernham 1 6 50 DO U B LE c HA NTS. 
50. Choral Society Vocalisation .. J. Stainer 2 0 
504. Do. The Exercises Adapted and Arranged for 

Female Voices aa W. Marchant 1 6 Price SIXPENCE. 
51. Foon rer ‘ ‘ ee <* ee  eate I Oo 
52, History of the Piano orte ee xs A. ipkins 2 6 s s H 
(thus. Franklin Tate 4 6 The Chants contained in the above collections have been 
54, Seneta Form sith sit Pe . Hi. Hadow 2 6|chosen for their attractive melody and simple harmonies. 
55. ictionary of Violin Ma ers ‘ C.Stainer 2 6 : : . OP H 
6. Analysis of Bach’s 48 Preludes and Fugues (or in Four A special feature is the pitch of the reciting-note, which 


Parts, 1s. each) .. F, lliffe in no chant exceeds C natural.* The requirements and 


57. 350 Questions on the Form and Tonality, of Beethoven’s — — 
Pianoforte Sonatas (Appendix to ‘‘ Analysis of Form ") capabilities of Village Choirs have been carefully <i 
H. A. Harding o 6] sidered in making the selection, which it is hoped will 


59. Ear Training (in the Pres “ ws Frank J. Sawye ° ‘ F aos P 
60. Five-part And _ ae oie EF. Pst 2 o| materially aid an important part of Divine Service. 
* One exception to this occurs in No. II., Chant No. 23, by Lord 
Any of the above may be had strongly bound in boards, price 6d, each Mornington, which is included on account of its great ‘popularity. 
pe with the exception of Nos. 37, 37A, and 56, which are Is. 
each extra. 


London: NovELLO AND Company, Limited, London: NoveLtto AND Company, Limited. 


w 
° 

















XUM 











356 


THE MUSICAL TIMES.—May 1, 





1900. 





OBEDIENT TO THE CALL 


THE WORDS WRITTEN BY 


E. W. HOWSON 


THE MUSIC COMPOSED BY 


EATON FANING. 





In D, E flat, and F, price Two Shillings each. 
String Parts, One Shilling. 
Wind Parts, One Shilling and Sixpence. 
Chorus Parts only, Threepence. 





London: NoveLto anp Company, Limited. 


NOVELLO’S 
MUSIC FOR MILITARY BAND 


ARRANGED BY 


DAN GODFREY, Jun., 
GEORGE MILLER, Mus. Bac., 


AND OTHERS. 





d. 
CoLeRIDGE-Tay.or, S.—Four Characteristic Waltzes es 15 0 
Cowen, F. H. —Four English Dances (in the Olden Style) .. 15 0 
CRESER, WILtiamM—W _— March oo ee os 3 6 
E.Gar, E. —Imperial March . ee oo ee ee +e OD) OF] 
Etvey, G. J.—Festal March. oe oe ee oo 820 
FaninG, EATON.—" The Queen’ s Song” we a 7 6 
Forp, Ernest.—Grand Valse (“ Faust” Ballet). ~~ ve so 6 
— Scéne Bacchanale (‘‘Faust’’ Ballet).. oe ws ae 250 
GERMAN, Epwarp.—Bourrée and Gigue eo ee oe os 12 0 
—_ Coronation March (‘‘ Henry VIII.’’) . oe ee eo 9 4 
—— Gipsy Suite (Four Characteristic Dances) . oe ee I5 0 
— Masque (Three Dances from “ As you like it” Music) oo 8 6 
— Overture to“ Richard III.” . ae oe oe os 12 0 
—— Three Dances (“ Henry VIII") Be 15 0 
Guinka.—Polonaise (“ Life for the Czar’’) . ~ 226 
Gounop.—Marche Solennelle oe oe oe oe ss. SO 
— “ Mors et Vita” (Selection) o ‘a “ eo IS © 
— Six Sacred Pieces.. = ret wie se oe ee 10 6] 
— “ The Redemption ” (Selection) ae ai we oo 350 
Haynes, BatT1son.—Westwood Gavotte.. oe oe < 59 
Hiccs, H. M.—‘* Our Queen” (Quick March) .. He oe =5§ (Of 
Hormann, H.—“ Kirmess” (Rustic Pictures) se 35 0 
MACKENZIE, A. C.—‘*Benedictus” (from ‘“ Six Pieces for 

Violin”) . ee oe oe o 5 0 
— Ballet Music (“* Colomba’ Jia a sf sia 5 -*® 
— Courante (“Ravenswood”) . 12 0 
—— Funeral March (“ The Story of ‘Sayid”) 36 

——‘ The Empire Flag” 5 0 
MACPHERSON, STEWART. —Orchestral Ballad 15 0 
Miter, GEORGE.—Solemn March 3 6 
MoviQque.— March (‘Abraham ”) on << Bee 
Mortey, Cu. —Emperor Gavotte (‘‘ ‘Cornflower *») se oe 
Ovusevey.—March (“ St. Polycarp”) ‘ 7 6 
Popucar Part-Soncs.—Selected and arranged ‘by 

Dan ne Jun. 7 6 
Rameau.—Gavotte ai - ee ee 46 
RoeEckEL, J. L.—Graceful Dance °. 7 6 
Six Hymn Tunes (suitable for Commemorations ‘ofthe Queen! 3 

Long Reign) se “a & Ss 
Smart, Henry. —Festive March in D vo Fe 
SPINDLER, Fritz. —‘ Husarenritt”’.. ee oe 7 6 
Spour.—" Calvary” (Selection) .. oe 7 6 
THREE SACRED PIECES, viz. :— 7 6 

“ Blessed be the God and Father” S. WesLey. 

**O Gladsome Light” (‘* Golden Legend’ “a s. Su LLIVAN, 

March (‘‘ Occasional Oratorio”) ee -» HANDEL. 
TscHaikowsky.—Marche Militaire.. ° we aa os 838 
Wareinc, H. W.—Summergold Gavotte... oe a ie ee 
West, Joun E.—Maypole Dance .. en ae ee o 7 6 
— “Victoria—Our Queen” (March) .. - ae Pee 

* Inthe Press. 
*GERMAN, Epwarp.—Harvest Dance 
*Hormann, H.—Kirmess (Part II.) .. te 
*WenoptT, TH.—Air de Ballet with Intermezzo 
* ZIMMERMANN, AGNES.—March in D minor oe 
London: NovELto anv Company, Limited. 


COMPOSITIONS 


H. WALFORD DAVIES, 





Orv. 1. WEEP YE NO MORE, SAD FOUNTAINS. 
OLD MapriGat (set in new style). s.a.t.B. Price 3d. 


London: S. RiorDEN, 5, Poland Street. 





2. HERVE RIEL. 
A Poem by Robert Brownina, set as a Cantata for Baritone 

Solo, Chorus, and Orchestra. Price 1s. 
Op. 3. SIX SONGS. 

“THE FAREWELL,” by RoBerT Burns. 

‘“YE JACOBITES BY NAME,” by RoBEeRT Burns. 

*** HYMN BEFORE ACTION,” by Rupyarp Krp.ina. 

“THe LawLanps 0’ HOLLAND.” Old Ballad. 

““A Sona oF INNOCENCE,” by W. BLAKE, 

‘‘Our Lapy OF THE Snows,” by Rupyarp Kip.ina. 

Price 2s. each. 
* Accompaniment for Male Voices (T.T.B.B.) to the “‘ Hymn 
before Action.” Price 3d. 


Op, 





Op. 4. FOUR SONGS OF INNOCENCE. (Just Published.) 
Part-Songs for Female or Boys’ voices. Words by W. Brake, 
Price 1s. 
‘*THE SHEPHERD.” 
| “LittLe LAMB, WHO MADE THEE.” 
| “LULLABY.” 
| “INFANT Joy.” 
Op. 5. SONATA. (Just Published.) 
For Pianoforte and Violin, in E minor (No. 1). Price 2s. 6d. 
Orv. 6. PROSPICE. (Just Published.) 
By R. Brownina, set as a QuinteT for Baritone voice, two 
Violins, Viola, and Violoncello. Score and parts, price 3s. 
String parts, separately, 6d. each. 
| Op.7. SONATA, (In the Press.) 
For Pianoforte and Violin, in D minor (No. 2). Price 4s. 
| Or.8. PSALM XXIII. (Just Published.) 
Set for Tenor voice, Violin, and Pianoforte. Price 2s. 
Originally written for voice, string quartet, and harp. 
Or. 9. ‘GOD CREATED MAN FOR INCORRUPTION.” 
Words from the Book oF WispoM, set as a Cathedral Anthem. 
Price 1s. (Just Published.) 
Op. 10. TWO LOVE SONGS. (In the Press.) 


By Rozsert Burns. Set for Tenor voice. Price 2s. 


London: NovELto anp Company, Limited. 








OTHER COMPOSITIONS BY THE SAME COMPOSER: 
THE STURDY ROCK. 
GLEE for A.T.T.B.B. (prize glee written for the Bristol Orpheus 
Society.) Price 4d. 
|A PRAYER FOR OUR FATHERLAND. 
A Hymn by the late W. WacsHam How, set for Congregational 
use. Price 1d. 


S. RiorDEN, 5, Poland Street, W. 





WHEN CHRIST WAS BORN TO EARTH. 
A Poem by Whittier, set for Soprano Solo and Chorus. 
(Novello’s Octavo Anthems, No. 606.) Price 4d. 
THE BLESSED BIRTH. 
A Poem by GeorGE WITHER, set aS a Carov for Church use 
Price 2d. 
OUT OF THE DEEP. 
For Soli and Chorus. 
Price 4d. 
AND JESUS ENTERED INTO THE TEMPLE. 
ANTHEM for s.a.T.B. (Novello’s Octavo Anthems, No. 658.) 
Price 4d. 
-—— BEFORE ACTION. 
By Rupyarp KipwinG, arranged for Men’s Voices (T.T.8.B.), 
unaccompanied. (Novello’ s Orpheus, No. 329.) Price 3d. 
A SONG OF REST. ; 
| Four-part Son for s.a.T.B., with Pianoforte Accompaniment. 
(The Musical Times, No. 683.) Price 14d. 
| MAGNIFICAT AND NUNC DIMITTIS IN C. (In the Press.) 
(Novello’s Parish Choir Book, No. 502.) Price 4d. 
THE WALK TO EMMAUS. : 
Anthem for Tenor and Bass Recit. and Chorus. 
a Theme in Bach's Cantata “ Bleib bei uns.”’) 
N.B.—AIll the above are net prices. 


London: NovELLo aND Company, Limited. 





(Novello’s Octavo Anthems, No. 638.) 


(Founded on 
Price 6d. 
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GUIDE to WAGNER’S NIBELUNGENRING 


“THE EPIC OF SOUNDS” 
By FREDA WINWORTH. 

The Musical Times says: “Just the kind of résumé Wagnerian 
pilgrims should put into their pockets.” 
hird Edition. Price 3s. 6d. 

London: SIMPRIN AND Co., Limited, and Novetio AND Co., Limited. 


“ATTRACTIVE ANTH EMS, &e.., 


FOR 


WHITSUNTIDE anp ANNIVERSARIES. 
By CALEB SIMPER. 





ASCRIBE YE THE POWER. Just published. 4th1,000 .. 3d. 
An ideal Anthem for the present season. Animated, imitative, 
and attractive. Sure to please. 


Wak aBouT ZION. New. 7th 1,000 ‘ie on Se 
Spirited, interesting, full, and d effective. 
Tue Lorp 1s in His HOLY TEMPLE. 7th 1, d. 


Rich harmony, fascinating modulations, rows powerful Choruses. 

THEY SHALL MOUNT UP. 22nd1,000 .. 

Sung at Choral Festivals at Ilton, Kirmington, and by the Choirs 
of the Wath Deanery Choral Union. The West Cumberland 
Times says: “ Full, free, extremely pleasing, and effective. 
Just the kind of music choirs revel in.’ 





In My FatHEr’s House. 5th1,000 .. Ae oe Se 
LsT NOT YOUR HEART BE TROUBLED. 20th edition . oe Se 
Let Gop arise. (‘A delightful composition.’’) uth 1 000 oo 
Ir YE LovE Me (Solo and Chorus). 16th 1,000 ee oe ee 3d. | 
Tue Day oF PENTECOST. 20th 1,000 .. ea ee wa “ 3 
QO seND OUT THY LIGHT. 7th 1,000 oo 5 
Expressive and inspiring, with telling Bass Solo. 
Trust IN Him aLways. A favourite. roth 1,000 .. eo. 4d. 
His NAME IS EXCELLENT. Easy and pretty. r1th1, 000 . ac = 
MAKE A JOYFUL NOISE. Easy Anthem. 37th 1,000. ‘ ae 


Sung in Bath Abbey at a C.E.T. Festival by 250 voices; ‘and in 
the Arch. of Coventry at three District Choral Festivals; 
also at Festivals in the Peterborough Diocese, Longford 
Diocese, and at Stottesden, Down Cathedral, &c. 

BREAK FORTH INTO Joy. Full ‘Anthem. 
Sung at Choral Festivals in St. Asaph’s and Downpatrick - 

Cathedrals ; also at Begelly, &c. 
IwILL FEED My FLOCK. Popular everywhere. a 1,000 os 40. 
Worsuip Him AND SING OF Him. 


SELECTIONS OF PIECES FOR SUNDAY SCHOOL 
ANNIVERSARIES. 
The words of each set are published separately. 


No. 1. A VERY POPULAR FLOWER SERVICE (6 pieces) .. oo 2 
» 2 ANNIVERSARY SELECTION (7 pieces) we re as 2 
» 3 ANEW FLOWER SERVICE (6 pieces) 2d. 
» 4. ANNIVERSARY SELECTION (6 pieces and an Anthem) . 2d. 
» 5» NEw ANNIVERSARY SELECTION (8 pieces) ee ae. (We 
» 6. NEw ANNIVERSARY SELECTION (7 pieces) a ow Sei 


No. 6 is just published, and is a most charming set. 
THE POPULAR AND FAVOURITE CANTATA. 


Tue ROLLING SEASONS. 9th 1,000. ia Sol-fa, 1s.; O.N., 1s. 6d. 
Orchestral Parts are also printed. Time, about 35 minutes. 

Extracts from Press Notices and opinions :—Whole Cantata was 
a treat to hear.—Strongly advise all Organists and Choir- 
masters to get it.—An attrac.ive and splendid little work; 
abounds in exquisite passages. — Repeated it in two neigh- 
bouring localities by request —Created such enthusiasm that 
we are repeating it on Sunday next.—Beautiful, artistic, and 
effective-—Lovely and charming, striking and spirited.— —Full 
of rhythm and cadence, sparkling and bright, devotional and 
grand.— Much enjoyed; a pity it is not twice as long, &c. 

New AND Poputar VOLUNTARY Books «. each, net Is. 6d. 

Seventeen Voluntaries in each Book. Written on Two Staves, 
with the Pedal Part indicated. Book 1, the 7th edition. 
Book 2, 4th edition. Book 3, just published. znd Edition. 
Cathedral Organist writes :—Attractive pieces, a valuable 
acquisition to numbers of Organists. Other opinions :—A 
collection of real gems.—First class; hope another No. will 
be ready shortly.—The most tuneful and effective selection I 
have seen; I wish you published a dozen books.—Congrega- 
tion are never tired of hearing them, &c. 





London: Weekes & Co., 14, Hanover Street, Regent Street, W. 
_ Chicago, U.S.A.: CLAYTON F. Summy Co., 220, Wabash Avenue. 





EDWYN A. CLARE'S 
WHITSUNTIDE ANTHEMS. 





WEN THE Day or PENTECOST. 6th 1,000. ce ee 
Tue LorD REIGNETH. 6th 1,000. (Tonic Sol- fa, ad. ) ne oo 30> 
Praise THE Lorp, O JERUSALEM. 20th 1,000 ee ee ee 3d. 


Sung by 400 voices at Doncaster. 
Poputar MaGniricaT AND Nunc pimiTTisin D, rth 1,000 .. 4d. 
Full of vigour and flowing melody. 


London: NoveLto AND Company, Limited. 


XUM 


14th 1,000 4d. | 


29th 1,000 « (46s! 


Just Published. 





SUITE, “THE TEMPTER” 


BY 
EDWARD GERMAN. 

—— s. d. 
Full Score .. ee he a xa ‘ ee vo “SOS 6 
Orchestral Parts .. ea es = we da és a “6s 

And the following Arrangements :-- 
Overture—Pianoforte Duet a net 2 6 
Berceuse—Pianoforte Solo, Duet, and Vv iolin ‘ait Plane, each ,, 2 0 


Bacchanalian Dance—Pianoforte Duet and Violin and Plane o 
each net 2 0 
The Suite complete—Pianoforte Duet ae ee s » 5 0 
London: Epwiw AsHpown, Ltd., Hanover Square, Ww. 


EDITED BY FRANKLIN: TAYLOR. 


THREE PRELUDES 


FOR THE PIANOFORTE 


COMPOSED BY 


F. MENDELSSOHN BARTHOLDY. 


(Op. 104A.) 











Price Two Shillings net. 


THREE STUDIES 
FOR THE PIANOFORTE 


COMPOSED BY 


F. MENDELSSOHN BARTHOLDY. 


(Op. 1048.) 








Price Two Shillings net. 





London: NovELLo AND Company, Limited. 
Just Published. 





(No. 22. Novello’s Albums for Pianoforte and Stringed Instruments.) 


ANDANTINO 


FROM THE SYMPHONY 
“ THE CONSECRATION OF SOUND” 
COMPOSED BY 


L. SPOHR. 


Arranged as a Quintet for Pianoforte and Stringed Instruments by 
ARTHUR T. BurTON. 


Price Three Shillings. 
String Parts, separately, 6d. each. 





London: NoveLto AND Company, Limited. 








Just Published. 


LOVE ABSOLUTE 


SONG 
THE WORDS WRITTEN BY 
CLIFTON BINGHAM 


THE MUSIC COMPOSED BY 


H. CHILVER WILSON. 


No. 2, in E flat. 





No. 1, in F. 
Price Two Shillings each. 





CHORAL SONG FOR S.S.A.T.T.B. 
THE WORDS WRITTEN BY 
L. F. MASSEY 


THE MUSIC COMPOSED BY 


ARTHUR SULLIVAN. 


Price Sixpence. 








London: NovELLo AND Company, Limited. 
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PRODUCED AT THE NORFOLK AND NORWICH 7 
MUSICAL FESTIVAL, OCTOBER 6, 1899, H E E M PI RE FLAG 
AND TO BE PERFORMED AT THE LONDON MUSICAL 
FESTIVAL, QUEEN’S HALL, MAY 3, 1900. A PATRIOTIC SONG 


FOR BASS OR BARITONE 


OVERTURE pilin teiiaiiitine 








STUART REID anp W. ALEXANDER BARRETT 


“THE SONG sal HIAWATHA” A. C. MACKENZIE. 


FULL ORCHESTRA Price Two Shillings. 


Also published as a Part-Song for Four Voices, price Three-Halfpence, 








sis Tonic Sol-fa, Three-Halfpence. 
S. COLERIDGE-TAYLOR. Also as Solo and Chorus, price Two Shillings. 
(Op. 30, No. 3.) 


London: NovELLo AND Company, Limited. 


PIANOFORTE ARRANGEMENT BY THE COMPOSER. FIRM INHER NATIVE STRENGTH 


Price Two Shillings net. 











String Parts, 5s.; Wind Parts, 13s. 6d.; Full Score, MS. PATRIOTIC CHORUS FOR S.A.T.B, 
THE WORDS WRITTEN BY 
by lt eer | A. C. AINGER 


Like everything Mr. pee re 5 aoe writes, it is full of woe pd 
and originality, with a profusion of beautiful melodic ideas set off to | , 
the best advantage by treatment of a most effective kind. The success | sete hls 
of the Overture and the Cantata was immediate and its reception A; ‘CC. MACKENZUE. 
spontaneously enthusiastic. 

DAILY TELEGRAPH. 
That it will stand alone on very many occasions I am sure, so fine 





Price Fourpence. ; 
String Parts, Two Shillings and Sixpence. 





is the workmanship, so rich in ideas and devices, and so melodious ° > \ 
are the themes which the young composer treats with breadth and Wind Parts and Full Score, MS. 
sincerity. , ae 
STANDARD. hf London: NovELLto AND CoMPANY, Limited. ceed 
Effective uses of rhythm and boldness of harmonic treatment give Just Published. 


piquancy to the Overture, which, in its entirety, is a masterly and 
fascinating composition. 
MORNING POST. 
The new Overture is a very interesting work, full of fiery energy, 
scored with consummate art, and containing broadly melodious 


phrases. 
DAILY CHRONICLE. 
Even were it not connected with any story with which the listeners 
were more or less acquainted, this Overture would win notice on | 
account of the purity of its sentiment and general refinement. : 











BOOK IIIa. 
(TECHNICAL PRACTICE) 











OF 
| 
Throughout the composer exhibits the fancy, breadth, and command | A M O D E R N SC H O O L 
of modern orchestral resources observable in ali the instrumental 
compositions he has yet submitted. It is safe to prophesy that this | FOR THE 
Overture will henceforward be played at every important performance | i 
of the Cantata. 
DAILY GRAPHIC. VIOLI N 
It has all the distinctive qualities of Mr. Coleridge-Taylor’s music, 
his originality both of form and melody, his extraordinary instinct for ; 
the — use ¢ his ni and his freedom from academic con- BY 
ventionality. It is remarkable, too—as, indeed, is the whole cantata— 
for economy of material and for the wise restraint which the young | AU GU ST WI LH ELM] 
composer has imposed upon himself in the matter of local colour. . . . | 
The performance must rank as one of the triumphs of the Festival. | AND 
The music is fall of youthful energy | AMES BROWN 
e music is full of youthful energy and desire, exuberance and J 4 / 
insistence, and these attributes are intensified by the boldness of the | sai ¥ 
harmonic scheme and the method of orchestration. It was tremen- | 
dously applauded. 
SUNDAY TIMES. IN TWELVE BOOKS. 
An extremely picturesque and effective Overture. 

















London : Novetio anp Company, Limited. 1a. Technical Practice .. 2s. od. | 1p. Studies... .. .. 28,04 
= ae aa Qa. s ” os 28.06. 2B. ac ve «. 28.64 
3A. ¥ as ee 38. 0d.| 3B. in oe ‘ee ee 
EAR TRAINING in A. 
5A. oe | 5B. 
IN 6A | 6B 


Books 1A, 2A, and 3A now ready. | Books 1B and 2B now ready. 
1 


MELODY, HARMONY, AND RHYTHM. Book 38 in the Press. 


London: NoveLtLto AND Company, Limited. 


M U S I CA L D I CIAL I O N Played by the Queen’s Hall Orchestra, London. 


Conductor, Mr. Henry J. Woop. 


A PRACTICAL GUIDE FOR MUSICAL STUDENTS A I R D E B A :. i. E T 
FOR 











FREDERIC LOUIS RITTER, STRING ORCHESTRA 
Mus. Doc. COMPOSED BY 


IN TWO PARTS. PERCY PITT. 


PART " (Novello’s Primers, No. 29). 1s., paper cover; 1s. 6d., paper 


boards. FULL SCORE, 
ioe ~ = (Novello's Primers, No. 30). 2s., paper cover; 2s. 6d., paper Price Two Shillings. 
oards. 


Orchestral Parts, Sixpence each; Three Shillings the set. 











London: NoveLto anp Company, Limited. London: Novetto anp Company, Limited. 
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TOILERS OF THE DEEP 


CANTATA 


FOR FEMALE VOICES 


Verse By JAMES STRANG 
MUSIC BY 


ALFRED R. GAUL. 


“The musical settings are twelve in number, the part-writing for 
first and second sopranos and contraltos. The utmost care and finish 
has been bestowed in wedding appropriate music to the verse, and Mr. 
Gaul has written nothing finer, nor more melodious and captivating in 
this branch of composition specially adapted for High Schools for 
Girls. The cantata begins with an instrumental introduction in the 
form of a barcarolle, in G minor, 9-8 time, moderato. At the close 





the tempo changes to 2-4, Allegro agitato, descriptive of an approach- 
ing storm. But this is of short duration and leads to the chorus, 
‘Toiling and toss’d on the restless sea,’ which is dramatic and spirited 
in character, the theme being based upon a bright melody, and the 
part-writing remarkably effective. No.2 is a Cradle Song, ‘Come, my 
baby,’ in G major, Andante moderato, 3-4 time, allotted to a contralto. | 
The accompaniment to this delightful lullaby is constructed on a | 
pedal note, the melody that accompanies it being at once expressive | 
and thoroughly characteristic. The chorus which immediately follows | 
the cradle song opens with a tempestuous instrumental introduction | 
of chromatic scale passages and chords, the key now changing into | 
C major, 12-8 time, Allegro con fuoco. At the fourteenth bar the | 
chorus enters with ‘Oh, ho! for the winds that blow”; the whole of | 
this number being of an impassionate and restless character. Quite 
in contrast to the foregoing is the pretty ballad for soprano, ‘A mer- 
maid dwelt,’ which closely follows the chorus. It is in Tempo di 
Barcarolle in F major, 6-8 time, quaint and most espressivo. A short 
unaccompanied trio, ‘ The twilight gray is falling,’ brings us to what 
may be termed the gem of the work, a song for soprano, ‘O, manly 
hearts.’ The key is E flat major, 2-4 time, Andantino espressivo. 
Mr. Gaul is here in his happiest mood, the whole song being graceful 
and charming to a degree. The number that follows is the chorus 
‘Darker and darker grows the night,’ which is preceded by a charac- 
teristic instrumental prelude in triplet passages, 2-2 time, C minor, 
Allegro con fuoco. The whole of this chorus will deeply impress the 
attentive listener. No. 8, ‘ A prayer for those at sea,’ for chorus, with 
an organ accompaniment, is in the key of F, 3-4 time, alla capella, and 
is another example of purely melodious part-writing which charac- 
terises Mr. Gaul’s compositions, and which is certainly conceived in 
his best and most expressive manner. The concluding numbers are a 
short Intermezzo, entitled ‘Break of day,’ a duet for soprano and 
contralto, ‘ Through golden mists of morn,’ in the key of B flat, 
12-8 time, Allegretto con moto, an exceedingly animated movement ; 
then comes another cradle song, expressive of the father’s safe return 
from sea, and, finally, the concluding joyous chorus, ‘ Now let songs 
of gladness rise.’ Taking the cantata as a whole, it is a delightful 
work, replete with artistic workmanship, and, above all, melodious and 
expressive.”—Birmingham Daily Mail. 


Price Two Shillings. 
Words, Five Shillings per hundred. 


THE LEGEND OF THE 
WOOD 


A JUVENILE OPERETTA 
MUSIC BY 


ALFRED R. GAUL. 


Price One Shilling. 
Words, Four Shillings per hundred. 


THE ELFIN HILL 


AN OPERETTA FOR SCHOOL USE 
MUSIC BY 


ALFRED R. GAUL. 


“* The Elfin Hill’ is founded on one of Hans Andersen's charming 
stories, and the libretto has been written in dainty and graceful lan- 
guage by Miss Baldwick. The operetta opens with a short overture 
describing moonlight on the Dovrefeld Mountains, and Mr. Gaul has 
been particularly happy in infusing the Norse spirit into that portion 
of his music which deals with goblin life in Norway. When the 
goblins become visitors in fairyland, the character of the music 
changes; lightness is its predominant feature, perhaps the choicest 
fragment being a fairy dance. This latter, together with a very charac- 
teristic dance of elves and a shadow dance, were beautifully executed.” 
~Birmingham Gazette. 








Price Two Shillings. 
Words, Seven Shillings and Sixpence per hundred. 


London: NovELLo AnD Company, Limited. 


XUM 


' Sir Arthur Sullivan. 


VARIATIONS 


ON AN ORIGINAL THEME 


FOR 


ORCHESTRA 


COMPOSED BY 


EDWARD ELGAR. 


(Op. 36.) 


FULL SCORE (just published), 25s. 
String Parts, ros. Wind Parts, 22s. 
Arranged for Pianoforte Solo by the Composer. 
Price Three Shillings and Sixpence. 


THE TIMES. 
It is exceedingly clever, often charming, and always original, and 
— worked out. The composer was warmly applauded at its 
close. 


DAILY TELEGRAPH. 

Well wrought and ingenious are all these variations, exhibiting in 
a very high degree Mr. Elgar's fertility of resource and the ample 
freedom of his method. As those who had previous experience of 
their author expected, the variations are quite modern in style and 
texture. . . . will certainly add to the composer's reputation. 


DAILY NEWS. 
The sections entitled ‘“ Nimrod” and “ Dorabella” were much 
applauded, and also the last movement, which has now been revised, 
although the alterations do not appear to be very great. 


MORNING POST. 

The variations are all remarkably clever, and some of them are 
distinctly humorous. The orchestral treatment is throughout ingeni- 
ous. Mr. Elgar was called on to the platform at the conclusion of 
his interesting work, and loudly applauded. ... The matter since 
added at the conclusion of the last variation was heard to-night for 
the first time, and was a great improvement, imparting increased 
brilliancy and importance to the work. 


DAILY CHRONICLE. 

Mr. Edward Elgar conducted his admirably written ‘‘ Variations on 
an Original Theme,” produced at a Richter concert in London in the 
summer. The work was then warmly approved, and its merits are 
increasingly conspicuous on a second hearing. The variations that 
were special favourites this evening were the ninth and tenth. Upon 
the brilliant Finale, with its bold march, Mr. Elgar was also highly 
complimented. 


DAILY GRAPHIC. 

Mr. Elgar’s new work scored a genuine success. It exhibits most 
happily his great inventive power and his striking ability in handling 
his orchestra. He has here produced a series of miniatures, drawn 
and coloured with the utmost cleverness and originality. Some are 
tender, some are graceful, and some are humorous, but all reveal the 
touch of a master. ... The variations are brimful of character and 
humour. Since the first performance the composer has rewritten 
the coda, and given it greater importance, much to the advantage of 
the work asa whole. The performance was a fine one, and confirmed 
one in the belief that this is not only Mr. Elgar’s masterpiece, but 
one of the most brilliant orchestral compositions that have been 
produced in the British school, or in any school for that matter, for 
many years past. 


ECHO. 
They are of commanding merit, of comprehensive charm, and well 
deserve to take a permanent position in our repertory of orchestral 
music. 


GLOBE. 
The variations are always interesting, well-contrasted, and scored 
with a real sense of tone-colour, and some of them are quite beautiful 
by themselves, apart from all considerations of form and structure. 


GUARDIAN. 

Mr. Elgar may therefore be very warmly congratulated on the 
unqualified success of his work, which was given the high compliment 
of receiving its first interpretation from Dr. Richter and his famous 
band. ... The variations are extremely well contrasted, and the 
orchestration, though masterly and effective throughout, is always 
treated by the composer as a means to an end, and not as an end in 
itself. ... The whole work will add greatly to Mr. Elgar's already 
high reputation, and it is to be hoped that an opportunity will soon 
be given of hearing it again... . All the favourable impressions 
produced at the first performance were amply confirmed on this 
occasion, and it would not, in our judgment, be an exaggeration to say 
that Mr. Elgar is the most eminent master of orchestral effect 
which our country has produced, with the possible exception of 
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MORNING POST. 

The success thus achieved by Mr. Coleridge-Taylor will 
assuredly not be grudged by anyone, for the young West 
African composer is endowed with real talent and distinct 
individuality. The last section, ‘‘ Hiawatha’s 
Departure,” is on a par of interest with the rest of the 
work. It contains a bright solo for soprano, telling how 
Spring had come as fresh as the season it celebrates, also 


THE TIMES. | 
, Mr. Coleridge-Taylor’s claimsto be heard are based | 
on other merits than these—on his directness of emotional | 
utterance and on his originality of melodic design, | 
although he never suggests that he is seeking for 
originality. His melodies have the rare quality of) 
distinction, and his handling of short phrases is as char- | 
acteristic as it is fresh. Altogether a very great success | 


was scored, and the composer was called again and again 
to the platform, both after the second section and at the end 
of all. 

DAILY TELEGRAPH. 

These “‘ Scenes from Hiawatha ” are a creation of high 
importance, bound to exercise large influence upon English 
music. . The composer, who conducted, and his 
music had the heartiest possible reception. Therecould be 
no doubt as to this, for it is seldom that a musical audience 
becomes so wildly enthusiastic as was that of last night. 


STANDARD. 





an expressive song for baritone, ‘‘ Beautiful is the Sun.’ 
The instrumentation of the entire work is excellent and 
replete with picturesque devices. 


DAILY CHRONICLE. 

‘“‘Hiawatha’s Departure’? is in every way worthy of 
association with the joyous ‘‘ Wedding-Feast”’ and the 
deeply pathetic ‘‘ Minnehaha,” and this effective rounding- 
off of the trilogy undoubtedly gives the young composer a 
very firm position among the creative musicians of his day. 


PALL MALL GAZETTE. 
There is no pretence, no shamming, no mere imitation 


Only those who were present last night at the Albert | 
Hall, when he conducted ‘Scenes from the Song of! 
Hiawatha,” can realise how great and rare is the talent that | 
has come amongst us. Nothing more exquisitely | 
pathetic can be imagined than the strains which accom- | 
pany the death scene, and the husband’s lament is instinct | 


of a supposed national style ; but it has the fragrance, on the 
contrary, of a peculiar nationality, one, we will say, of 
confirmed rhythmical habit, of artless melodies, of poignant 
if simple emotionalism, while to all of these qualities Mr. 
Taylor has added a finely trained technical gift, a noble 
inspiration in harmony. 





with manly grief, resigned dignity, and fortitude. It is 
music that goes to the heart, and lingers in the memory, 
and presses home the poet’s saying, “ our sweetest songs 
are those which tell of saddest pain.” 


DAILY MAIL. 

All that can be taught in the way of technique he has 
learnt well. And this knowledge, combined with the gifts, 
priceless because impossible of acquirement, of spontaneity, 
genuine feeling, rhythmical command, and the power to 
express original thoughts in his own way, make him a 
force. We do not think we exaggerate at all in using 
the phrase ‘‘epoch-making” in the English musical 
Renaissance in connection with ‘‘ Hiawatha.” 


MORNING LEADER. 

Genius is a strong word—it should be the last in the 
critic’s vocabulary. It is like a banknote—worthless 
unless it represents wealth. ... The word cannot be 
recalled ; the banknote cannot be stopped without damag- 
ing the critic’s credit. I paid it away in my brief chronicle 
of Thursday night’s performance, for of one thing I was 
sure at least—Mr. Coleridge-Taylor isa genius... . Mr. 
Coleridge-Taylor has individuality — individuality and 
freshness and spontaneity of feeling, and individuality of 
technique, of harmony, of melody, of orchestration. 


| 


| 





THE GLOBE. 
His flow of melody is unfailing, and the brilliancy of 
his orchestration and the fertility of his imagination are 


| quite astonishing. Not less surprising is his originality; 


from first to last every page of the score is stamped with 
the composer’s individuality. This is, perhaps, one of the 
most satisfactory features of his talent, but quite as striking 
is his power of producing big effects by comparatively 
simple means. The lament for Minnehaha in Part 2 is an 
admirable example of pathos obtained by the most straight- 
forward devices, and equally fine is the movement ‘quasi 
una Marcia Funebre” later in the same section, in which 
the sustained power of the choral and orchestral writing is 
extraordinary. .. . The young composer fully deserved 
the ovation which he received. 


GUARDIAN. ; 

Through every page of “Hiawatha” Mr. Coleridge- 
Taylor proclaims his kinship with the great composers of 
the past by the simple directness of his melodies and by 
his strict economy of thematic material; moreover, the 
frequent recurrence of short rhythmic figures and phrases 
has an almost Homeric effect, and combines with other 
causes to make the music an ideally complete illustration 
of Longfellow’s epic. 
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